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Maharaja Swati Tirnnal 



SVATI TIRUNAL 



Svati Tirunal, the illustrious king of Travancore, was bom on the I3th 
of April 1813, when the star Svati stood at its best with all the graha.s 
promising an auspicious future for the young prince. Actually there was a 
tumult of joy and enthusiasm among the people of Travancore, as the 
palace announced the birth of the prince for whom the throne had been 
waiting for quite a long time. This bestowed on the prince Rama Varma 
the term Garbha Sriman , or prenatal soverign. 

Svati Tirunal Ramavarma Raja was the second child of Rani 
Lakshmi Bhai, the Travancore regent. and Raja Varma Kuil Tampuran. As 
the queen mother did not survive long after the birth of the younger brother 
of Prince Rama Varma, thechildren cameunderthe foster care of the 
versatile Rani Parvati Bhai, their aunt. This gracious princes was to a 
great extcnt responsible for the intellectual attainments and personal mag- 
netism of Svati. 

Svati Tirunal's education began almost the same time as he began to 
talk. His father, a great scholar of Sanskrit and sastra-s , was his first and 
foremost master. Thereupon he was initiated in various subjects which 
a ruling prince was expected to know, and in various languages like 
English, Marathi, Tamil, Hindi, Persian, Kannada and Malayalam, which 
the prodigious child mastered with remarkablc speed and skill. He was a 
true artist who had an inborn aptitude for all arts, specially music which he 
had learnt even from childhood under able guidance and which later on 
became part of his life itself. 

At the age of 16 he ascended the throne. In his 18th year the Maha- 
raja married an accomplished Thankachchi from Thiruvattar. Three ycars 
later he accepted the title Kulasekhara Peramal after performing Hirnaya 
garbha Demam. He ruled the country for about 13 years. The reign, 
though short, presented a compendious and infallible study of all Progres- 
sive reforms which a far-sighted and benevolent king alone could have 
initiated. Hc planncd to build hospitals, English schools and irrigation 
projects on modern lines. The first English school started by him at 
Trivandrum paved the way for the future college and University of Trava- 
core. The charitable hospital at the capital under the guidance of Western 
doctors and the irrigation projects under the supervision ofEnglish engineers 
were the results of his enthusiasm. He was solely responsible for building 
the Observatory and a Government Press, at Trivandurm. The Trivandrum 
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Public Library was the product of his munificence. He encouraged foreign 
trade by curtailing duties on various foreign goods and promoted inland 
trade by providing marketing facilities. Another remarkable achievement 
was the abolition of cruel practices and customs under which the women- 
folk were groaning. In short, his reign really deserves to be called the 
Augustan era of Travancore. 

Though the first half of his reign was all dynamic and peaceful, the 
later half was miserably beset with domestic and personal calamities, the 
most tragic of them being the sudden demise of his beloved nephew and his 
sister. Added to this was the continuous conflict with the British Resident, 
the Imperial Agent, who was not only selftsh and haughty but also non- 
co-operative and interfering. 

These calamities shocked him much and his health started declining. 
Soon he cut himself off from the rest of the world, leaving aside all worldly 
interests. He devotcd the whole of his time in devotional and spiritual 
pursuits. Music came to him as an elixir to his depressed soul. He got 
elevated to the highest regions of spiritual bliss through the divine power of 
music. Songs that burst out of his mind were glowing and inimitable 
offerings to God. The unique Tapasyd was disrupted only by his death 
which occured on a Saturday in the ycar 1847 while he was just 34. 

Svati TirunaJ was an inspired composer and commands a very high 
and distinguished place in the iield of music. He passed away in the prime 
of his youth. Yet, within the short span of 34 years, and that too amidst 
all sorts of personal tribulations and responsibilities as a king, the Maharaja 
could leave behind 350 songs besides tive brilliant works in Sanskj it, a 
learned treatise on Grammar and Poetics, and two enchanting operas. It 
is said that the Maharaja had composed more than 500 songs. 

It makes any Indian simply proud to note That the Maharaja had set 
his hand to every conceivable form of musical composition both in Karntak 
and Hindustani systems. Svati Tirunal’s contributions in the iield of 
Karnatak music fail into six main categories, viz. Kirtana, Prabandha, 
\arnam , Padam , Svarajati and Tillana , while his Hindustani compositions 
include Dhrupad-s, Khyal-s , Thumri-s Tappd-s and Bhajan-s. His exhuberant 
talent expressed itself with equal grace and charm in all these different forms. 
He adorned everything that he touched. Every one of his melodies was 
the product of inspiration. His ideas would sweii into ragas and bhava-s 
in their purest form, through a style that was simple and captivating. In 
all his kriti s Svati Tirunal adopted ‘Padmanabha’, the name of his family 
deity, and its variants, as signgature. Being a scholar in many Indian 
languages, he composed songs at least in seven of them. 
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The Maharaja commenced composing songs when Tyagaraja, the 
great saint musician, was about 70. Tyagaraj’s compositions exercised a 
great influence in shaping the Karnatak system of music and, naturally, this 
influence is reflected in some of the Kriti-s of Svati also. It was Svati who 
evolved a permanent music Standard i n Travancore. The Keraja music 
immediately before his time was confined to regional music, without much 
of principles or regulations, with but stock tunes and beats. He raised it by 
setting artistic standards, so that, ultimately, it came to be placed alongside 
the highly developed Karnatak music. 

Leela.Omcl tery 

(Reproduced from Indian Music Journal, No. 2, pp. 34, 35). 
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A SURVEY OF PRESENTATION OF DHRUPAD STYLE 
OF MUSIC THROUGH INSTRUMENTS 

Shri Biinalendu Mukherjee 



1. Introduction : 

It is a matter of grcat privilege to narrate reminiscences of infor- 
iration assimilated as a child almost half a century back. 

From 1937 till 1942 at Myraensingh (now in Bangladesh) the author 
was fortunate to bc in a close association o f the Zamindars of the area, 
whose pastime was practising and patronage of Hindustani Classical Music 
specially Dhrupad style of instrumental Music. Names of luminaries 
like Brojendra Kishhore Roy Choudhary and Birendra Kishore Roy 
Choudhary of Gauripur, Jyotish Chandra Choudhary of Bhawanipur, 
Birendra Kishor Roy Choudhary of Ramgopalpur, Nirodakanto Lahiri 
Choudhary of Kalipur, whose patronage and contribution had been 
unfathomable in the development and progress of instrumental part of 
Hindustani Classical Music during the first part of the present century 
will be remembercd by music lovers for all time to come. The great 
maestroes of Senia School both from Tansen’s sons’ and daughters’ side, 
namely Moohammad Ali and Dabeer Khan were being patronised by them. 
The information contained in the article is an assemblage of the knowledge 
and understanding humbly received by the author as a student of some of 
these patrons and subsequently from Jitendra Mohan Sengupta who recei- 
ved the same from one of these great maestroes. 

In contemporary music, performance and practising of this type of 
music, though grand and soul-filling, has almost become obsolete. The 
music lovers do not get an opportunity to listen to graceful Alap and 
masterly Tarparan in Been, Surbahar, Rabab of Sur-singar, which was 
so popular at the beginning of this century. 

It is neither desirable nor conceivable that this great chapter of 
instrumental music be closed and allowed to be preserved as a symbol of 
heritage and part of the history in libraries and museums. It is necessary 
that in the soils of free India this is revived once again and continued to 
be practised so that the world is not deprivcd of this great art ol immense 
aesthctic value. 
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2. Basic Concept of Indian Music : 

As is well known, the concept of music in India rests on every-thing 
natural and it has been able to fulfh the aesthetic needs of a race which 
originated from intermingling of all the four important races of the vvorld, 
the process of which was complete at least six millennia back and till 
to-day generates the renuisite pleasures to the highest degree — a parallel 
of which is nowhere seen. 

In Indian conceptualisation the total sound that cncompasses music 
has been defined as ‘Nada’. It has also been stated that spiritual accompli- 
shment to the highest order can be easily attained through practice of 
Nada. From the angle of audibility, this has further been sub-divided as 
‘Ahata’ — portion within the audible range and ‘Anahata’ — the portion 
beyond. 

ThemusicaI scale used in this system i s also a unique scientific 
eontribution to the world of music, where the scale is constituted of 22 
positions, seven principal tones, five semitones and ten quarter-tones which 
mathematically originate from the two natural gramas (scales) “Sadja and 
Madhyama” related through a ratio of 3/2 and 4.3 in terms of frequencies. 

The tonic in Indian music has been tcrmed as ‘Sadja’ signifying that 
this itself generates all the other musical notes of the scale, this is similar 
to the relat ion that white light is having with all other colours ofthe 
spectrum. 

Another important arca where Indian music differs from the rest is 
the selection of tonic. There is no binding that an individual has to start 
his music with a predetermined tonic having a set frequency. Since the 
music is natural, he has the freedom to select his tonic depending on the 
natural quality of his vocal system or of the instrument on which he is 
to perform his solo. This takes care of the scientific fact that in human 
beings the vocal cords are not of uniform dimensions and in musical 
instruments, once manufactured, there is rarely concordance in relation to 
a predetermined frequency, with whatever precision it is manufactured. 
Even if it is achieved, with change of seasons, the tonic of the instrument 
fluctuates. As human voice has a limited range, normally a sound conve- 
niently locates, in the middle of such a range or produced out of a con- 
venient fret of the instrument is accepted as the tonic. 

In Indian music system, during its evolution, the stress has always 
been on melodic enrichment. This natural aspect audible in natural surro- 
undings had influenced the musicians’ observations. This led to the deve- 
loping of Raga system of music in which desired number of notes in 
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sequence of not less than five are taken in the aseending/deseending orders. 
In either of this, the selected notes may vary but should have concordance 
vvith the rest and should also have stress on at least two notes and a pre- 
set phrase, the proper use of which enables expression of the emotion 
arising out of the Central theme in a particular situation. Since entire 
attention has been i n the pursuit of melody, it has not been possible to 
take care of the principle of harmony. This has been so also because 
the scale used was invariably natural. 

Existence of harmonies generated in stringed instruments had been 
thoroughly studied and the principle of resonance established in India quite 
long ago. The advantage of this understanding has been taken tactfully 
in the construction of musical instruments lo enrich the timbre, — again 
an unique feature in this system. 

Pursuit of this raga system of music had also led Indian performers 
to attain highest level of creativity in their renderings since once the set 
norms and the structure of a raga are faithfully maintained, the artist is 
free for bringing out improvisations to the extent his artistic accompli- 
shraents permit and this has been the true index for assessment of the 
musical accomplishment of the artiste in creativity. From this angle, 
Indian music is purely individualistie. lt is needless to mention that the 
aititude towards musical expression has iinally led Indian musicians to 
reach the pinnaele in virtuosity. 

In rhythmic area this music once again follows a very unique pattern. 
The concept is to form a eyele constituting minimum three beats to a maxi- 
mum of Sixty four indicating positive positions of stresses and themes, 
which gets completed at the point of commencement or elosure which is 
one and the same. Here also, the performer gets a lot of freedom in presen- 
ting his talents in creativity which, howevcr, have to get basically co- 
ordinated with the central theme of the raga music chosen for the purpose. 
The method covers formation of rhythm through permutation and coinbi- 
nation of various number of beats in the same tempo forming the eyele, 
the Standard being groups 3-4-5, 7, 9, and is known as Tryasra, Caturasra, 
Khanda, Misra and Sankirna respectively. Variation in relation to the base 
tempo is the second dimension used at the convenience of the artist. 
Finally, splilting the beats into various fraetions of base tempo and forming 
rhythmic patterns is the third dimension. Proper and balanced use of 
these dimension helps the performer lea d himself and his audience to the 
ultimate level o f eestasy. 

In India, those who praetise music are supposed to do so with 
the objective of total expression of realisation of beauty through this 
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medium and spiritual elevation aimed at oneness with nature of the Almi- 
ghty. This is accepted as the ideal. 

3. Dhrupad Style of Music as Practised by Instrunientalists: 

The word ‘Dhrupad’ has been derived from the combination of two 
words ‘Dhruva’ (unchanging eternal) and Pada (lyric). We in our philo- 
sophy accept only God as eternal. In literary sense, the word, therefore, 
means lyrics composed on various manifcstations of the Almighty, which 
aresung. The credit of introduction of this style of music goes to Raja 
Mansing Tomar o f Gwalior and it had started flourishing from 16th 
Century onwards. Though the name derives from the content of the 
lyric, more important was the classicism based on predetermined norms, 
standards and methodology through which inner theme of the lyric used 
to get flowered step by step, mounting on the vehicle of a Raga and a Tala 
(rhythmic setting) invoking various aspects of Rasa (aesthetic expression) 
that the artistry of the performer would permit. At the initial stages, two 
major chordophones— stick zither (Been) and six-gut-stringed lute with 
leather platform (Rabab) were used for the purpose of accompaniment of 
Dhrupad singing. 

As is well known, Mishri Singh, who subscquently became Naubat 
Khan and got married to Tansen’s daughter Saraswati, used to accompany 
on Been whcn great Tansen used to sing Dhrupad. Amongst Tansen’s 
descendants on the side of his son (Bilas Khan) the accompaniment of 
vocal music continued to be with the help of Rabab. 

With the passage of time, the musical aspect of this style of singing 
became so sober and complete in itself that Beenkars and Rababis started 
solo performances with no less grandeur than the vocalists, even without 
the aid of lyric from which the name of the style originated. 

Subsequently, considering certain inconveniences that were experien- 
ced in Rabab and Been in the context of solo performance, the ingenious 
Indian brain developed two more lutes — Surbahar and Sur-singar, the 
former being fretted and the latter fretiess. 

Before further getting into indepth deseription of the style of the 
music performed on the above instruments, it would probably be better at 
this stage to acquaint ourselves with tne history and deseription of these 
four instruments. 

It is needless to mention that the evolution of musical instruments 
in India had its foundation on our own philosophy of ‘Pranava’ signifying 
‘Nada’ composed of three elementary eyeles — ‘Sfsti 5 , ‘Sthiti’ and ‘Laya’ 
(creation, retention and destruetion). In presentation of our music, for the 
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purpose of expression, each musical note or phrase is manipulated in 
these three aspects in such a manncr that it brings out exactly the desired 
expression. Though in aerophones and bowed chordophones the process 
is simpler since blowing and bowing are continuous and controllable 
proeesses, in plucked type chordophones this regulation is extremely 
difficult. This Indian ingenuity has worked again in this area in conceiving 
of the provisions of the flat bridge with grazing slope (jawari) and reso- 
nating strings (tarap). The flat bridge has helped in obtaining a major 
gain in intensity after plucking followed by two secondary gains establishing 
the dynamism of creation and the taraps have brought in the sobriety of 
retention at the gain points leaving the destruction at the desired point to 
the option of the artist himself. Nowhere in the world the evolution of 
musical instruments has been based on these concepts. 

4. Bccn : 

Associated with the Dhrupad style of singing is a beautiful stick- 
zither developed in India, known as ‘Been’. Various efforts have been made 
to establish the ancestry of the instrument and its name. Amongst variou.s 
musicologists there is a great controversy on the origin of the name. Th a 
word ‘Been’ appears to be an extremely old usage in the field of music i n 
various parts of the world and probably has been derived from the 
sound generated by a plucked string when stretched on a hollow resonato r. 
In India, it appears that this sound was the origin of the word ‘Bee n’ 
which is applied to those musical instruments which are masculine in 
character amd Vina to those which are feminine i. e., suited to male or 
female vocal scale respectively. Even those wind instruments wbuch 
generate the sound ‘Been’ are also named as ‘Been’. 

The tuning of the instrument is done to suit either male voic ;e or 
female voice i. e. either the tonic is placed on the 7th fret or it is kcj >t on 
the open string on the ‘Nayaki’ i. e., the playing string. The compa rable 
words used in various other parts of the world for ancient varieties of this 
type of sound-producing instrument are ‘Phin’ in lndo-China, Biwa in Japan 
and Bin’t in Egypt. 

Though the depict ion of the type of stick zither which we cal 1 Been 
can be traced back to 7th century in temples in Mahablipuram an< i other 
areas of greater India, this instrument in its present form with seven strings 
was adopted for concert music from the early I6th century un der the 
patronage of Raja Mansingh Tomar of Gwalior and is probably a deriva- 
tiveofDesi Laghu Kinnari Vina supposed to have been descHbed by 
Matanga’. The chapter on instruments in Bfhaddesi, the text asc ribed to 
Matanga, is lost, but Sangita Ratnakara and Sangitraja describ# Kinnari 
Vina in detail. 
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The oldest recorded description of the instrument as available in a 
letter from Francis Fowk to Sir William Jones written sometimes in the 
year 1783, is as giveu below : — 

“The Becn is a fretted instrument of the guitar kind. The finger-board 
is 2 15. inches long. A little beyond each end of the finger-board are iwo 
large gourds, and beyond these are the pegs and tail-piece vvhich hold the 
wires. The whole length of the instrument is thrce fcet seven inches. The 
first gourd is fixed at ten inches from the top, and the second is at about 
two l'eet 1 1J”. 

The gourds are very large, about fourteen inches in diameter, and 
have a round piece cut out of the bottom; about flve inches in diameter. 
The finger-board is about two inches wide. The wires are seven in number, 
and consist of two steel ones, very closc together, in the righl side; l'our 
brass ones on the finger-board, and one brass one on the left side. 

“The great singularity ofthis instrument is the height of the frets; 
tihat nearest the nut is one and l/8th inch and at the other extremity is 
at >out 7/8th of an inch, and the decreasc is pretty gradual. By this means the 
fitiger never touches the finger-board itself. 'lhe frets are iued on with wax 
by the performer himself, vvhich he does enlirely by asserted ear. This was 
ascerted by PEAR CAWN, the brother of JEEWAN SHAH, who was ill 
at that time, but PEAR CAWN is a performer very little, if at all, inferior 
to /EEWAN SHAH. The lrets ot PEAR CAWN’S instrument were tolera- 
bly exact; any little difference is easily corrected by the pressure of the 
linge r. lndeed, the perl'ormers are fond, on any note that is at all long, of 
press.ing the string very hard, and letting it return immediately to its 
natur al tension, which produces a sound something like the closc shake 
on thu Violin; but not with so agreeable an effect; lor it appears sometimes 
to alte r the sound half a tone. The frets are ninetcen in number. 

'•‘The Been is held over the left shoulder, the upper gourd resting on 
that sh ouldcr, and the lower otte on the right knee. 

“Mhe frets are stopped with the left hand; the first and second fingers 
are principally used. The little finger of the hand is sometimes used to 
strike the note V. The third finger k is seldom used, the hand shifting up 
and dow n the finger-board with great rapidily. The fingers of the right 
hand ane used to strike the strings ofthis hand; the third finger is never 
used. The two first fingers strike lhe wires on the tinger-boad, and the 
little finger strikes the two wires. The two first fingers of this hand are 
delended by a piece of wire put on the tops of them in the manner of a 
thimble. W hen he plays sol'tly, the tone of the instrument is remarkably 
pleasing. 
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“The style of music on this instrument is in general that of great 
execution. 

“The open wires are struck, from time to time, in a manner that, I 
think, prepares the ear for a change of modulation, to which the uncomm- 
only full and fine toncs of these notes greatly contribute.” 

(Hindu Music From Various Authors, S. M. Tagore, pp. 194-197) 

Subsequently a lot of modifications have taken place in the instrument 
which have given rise to the modem Been. The Tumbas are no longer tied 
with thongs. They are now attachcd to the stem at desired position with 

threaded brass pipes and fly nuts. 

The instrument is intimately associated with Dhrupad style ol singing 
and masters who used to sing in this style had adopted this instrument for 
solo performances as well. One important feature of this instrument is 
provision of drone string on the outer side of the instrument, whi^h is also 
the reference string for tuning other strings. The lay-out of strings on the 
fret boards such that the string with highest pitch happens to be the main 

playing string (Nayaki), isplaced inner-most. Considenng the small width 

of the fret-board, such placement allowed maximum deflection wh.le 
producing higher notes through pulling. Other three strings are placed 
sequentially with increasing thickness. While playing, deflection is possible 
on the fl rst three strings. The last and the thickest one is mainly played 
by gliding of the finger. This string covers the lowest tonal range. The 
two drone strings available in the inner side serve the purpose of rhythrn- 
strings as well. 

Three flat bridges (Purva meru) made of deer hom or camel bone— 
one each on either side and one on top are lilted on the bird-shaped 
resonator, the main one on the top and the two small ones on two sides 
respectively. On the top bridge run the four strings of the fret board, on 
the inner one run the two rhythm strings and on the outer is the drone 
or the reference string. In this instrument the bridges are given a grazing 
slope to open up all possible harmonics and inharmomcs enrichmg the 
sound. In practice, it is called “Jawari” meaning thereby tidal effecl. 
Beyond the bridge the strings further travel over the fret board and pass 
over a vertical notched ledge called “Uttara Meru" and finally get tied to 

pegs which adjust them to proper tension. 

The position of the gourds is so fixed that the instrument gets 
properly fitted to the body of the performer and can be conveniently per- 
formed while standing. Since one of the gourds rests on the left shoulder 
and is in direct contact with the ear which helps the performer to adjudge 
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the correct position of the notes, all the harmonics and inharmonics Pro- 
duced can be heard distinctly within the resonator. In general the loud- 
ness of this instrument is not much for the audience but because of the 
placement of the resonator on the shoulder,it is more than what is required 
for the performer. This instrument is traditionally known as ‘Antarmukhi’, 
i. e. the instrument meant for satisfying the performer’s soul — not meant 
really for an audience, much less for a big audience. The frets are twelve 
to the octave and the range covers three registers with— MA SA PA SA 
tuning. Since deflection is possible, production of quarter-tones and grace 
notes poses no problem. 

At one stage, even this instrument was used for the purpose of tonal 
reference; the frets were permanently fixed with bee’s wax. The frets made 
of hard wood having metal strings with sharp edge embedded, were verti- 
cally fixed. This was causing inconvenience for performers’ handling as 
well as generation of disturbing noise. Subsequenty, in the courseofthis 
century, modifications have been made up using round section frets increa- 
sing the mobility of fingers as weil as by tying up the frets on the stem by 
threads enabling adjustments as per ihe requirement of the raga concemed. 
The instrument is conveniently tuned placing top gourd on the shoulder. 
Some performers, however, felt the process inconvenient and started playing 
the instrument placing the top gourd on the lap in the manner Saraswati 
Veena is performed in the Carnatic style. This is a departure from tra- 
dition which fails to extract the best out of the instrument since audibilty 
of the tone for the performer is seriously affected in the process. 

The Been is played by wearing plecturm or ‘ mijrab’ in the index and 
middle fingers; some performers also wear it on the little finger. But it 
is wom at an angle, not across on the finger node as is done in the case 
of sitar. 

Rabab : 

For Dhrupad Music, the lute type of instrument called ‘Rabab’ had 
also been in use for the last 400 years. Rabab caine to India from the 
Middle Eest, It i s yet unknown as to whcn exactly it was introduced in 
Hindustani Classical Music. 

Rabab was both a solo and supporting instrument for vocal 
music. It is said that Tansen himself was a lover of Rabab and played on 
it quite often. Among the three varieties of Rabab— 12, 18 and 6 stringed, 
Tansen is belieded to have plajed the 6— stringed one. Only this variety 
had gut strings and the rest had copper strings. At the end of 18th century 
and early part ol 19th century Chhajju Khan and Bahadur Hussain Khan, 
the seventh descendants of Tansen (son’s linej improved Rabab to a full- 
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fledged sophisticated solo instrument. After the downfall of the Moghal 
Empire, Rabab was patronised mainly by the Courts of Lucknow, Banaras 
and Rampur. However, the first reference to this instrument is made by 
Ahobal. In the Middle East, the Rabab or Rubec stands for musical 
'Instruments, which are played by bowing. The second type of Rabab 
was 12-18 stringed and is used as a plucked type of instrument much 
different in design as compared to the 6-stringed Rabab whieh has bcen 
mentioned earlier. This instrument was being played through plucking 
and was basically used for Folk Music and not for Classical Music. 
Central Asian countries and Sindh, Afghanistan and Kashmir were the 
places where this type of instrument with resonating strings was in use. 
If we try to compare this with old sculptural resemblance of similar instru- 
ment as available in 7th and 8th centuries, we come across Chitra Veena 
described in Sanskrit music literature. Raja Sourendra Mohan Thakur had 
stated in his treatise ‘Yantra Kosh’ published in the 19the century that 
about a thousand years back, Abbulla Rubeb was the person who had 
invented this instrument in Arabia as bowed instrument. 

The classical instrument discussed here is 3 to 3£ feet long, comple- 
tely made of wood. The peer shaped resonating bowl is made of wood 
and covered with leather. On the leather is set a vertical bridge made of 
wood or ivory over which six gut strings pas s. There are neither rhythm 
nor drone strings provided. The fret board is also made of flat piece of 
thin wood and there is a bone ledge at the upper end over which the six 
strings pass to the pegs, three on either side, which do the stretching of 
the strings to tune it properly. The entire body of the instrument i s 
hollow. Tt is played with a plectrum made of coeonut shell. 

Since the instrument was having low continuity of sound, plaving the 
same in slow speed was not possible. Therefore, in classical performa- 
nces with this instrument, the specialised rhythmic part was more developed. 
Sometimes the instrument was played in such a manner that with the use of 
left hand it used to become a combination of stringed and drum instru- 
ments. It is known that Tansen used to play on this instrument itself and 
his descendants (son’s side) had contributed towards development of Dhru- 
pad music in Rabab. The last in the line was Shaukat Ali Khan. The 
instrument is obsolete now. Amongst the last renowned performers, mention 
must be made of Bahadur Hussain Khan, Piar Khan and Bahadur Sain 
Mohd. Ali Khan. Bodku Mian was famous for his style in the beginning 
of this century. 

Sur Sringar. 

Sur Sringar is the derivative of Rabab, another lute variety of instru- 
ment and is not very old. In India the leather of the Rabab used to get 

% 
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dampened by humidity, producing a duli sound during monsoon. Thosc 
playing Rabab found it very difficult to produce a normal sound during the 
rainy season. Ustads, Jaffar Khan and Piar Khan of Senior gharana succee- 
ded in inventing a marvellous new instrument through (i) replacement of 
wooden resonating bowl of Rabab by Tumba made of gourd, (ii) replace- 
ment of the vellum by a covering of thin wooden platform, (iii) replacement 
of wooden finger-board by a Steel plate, and (iv) changing of six gut strings 
to those of brass and Steel. 

Since the inception, Sur-Sringar has bagged acclamations from various 
circles of musicians, musicologists and connoisseurs as the superb sweet 
sounding instrument. Tt is said that once, Naubat Khan (Junior)— ‘Nirmal 
Shah’— told Jaffar Khan and Piar Khan that an instrument with better tonal 
qualities than Been had been commendably invented. 

With subsequent addition of three new rhythm strings, the 9 strings 
of Sur-Sringar used to be tuned to — Pa, Re , Sa , Pa, Ga or Ma and Sa 
comprising the set of playing strings— and Sa, Pa or Ma or Ga and Sa 
comprising the set of rhythm strings. The instrument is played in the 
same manner as Rabab with more stress on melodic part of Dhrupad 
Alap. Ustad Allauddin Khan used to play on it and the last renowned 
performer of this instrument was Kumar Birendra Kishore Roy Choudhary 
of Gouripur who had excelled in his handling of this instrument. The 
Courts of Banaras, Lucknow and Rampur and Bengal had the great reputa- 
tion as centres where Sur-Sringar flourished. 

Sur Bahar. 

Beenkars in North India, in the past, never used to teach Been-playing 
to students outside the family. But many aspirants from generation to 
generation were interested to learn this unique style of instrumentation of 
Dhrupad musie. This culminated in innovation of Sur Bahar an instrument 
of fretted lute type. The credit for its innovation goes to Ustad Umran 
Khandari, a deseendant of Tansen (daughters’ side). This instrument can 
be performed with most of the techniques with which Been is played. Major 
changes from Been were as under : — 

1. A large half-cut gourd was provided in circular seetion as a reso- 
nating bowl (Tumba) and a circular platform made of thin wood 
was used to cover this. 

2. The Dandi was made much wider Viz; 5£”. 

3. The string setting was reversed, The main playing string was 
put on the outer side of the fret board and strings in the lower 
octave were provided sequcntially in the inner side. The first 
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four strings wcre tuned in the same manner as in the Heen and 
the last three strings were used for the purpose of drone and 
rhythm as in Been. 

4. In contrast to Been, all the seven strings were placcd on the same 
Hat bridge having facilities for Jawari. 

5. A set of eleven resonating strings was provided. 

6. One more gourd was provided on the top s ide for proper resting. 
of the instrument. 

7. A stay was provided on the lower side of the Tumba to enable 
the performer to hold the instrument firmly on the ground, pla- 
cing the instrument diagonally across the body in squatting 
position. 

8. The main playing string or Nayaki was so fixed that it was running 
on the mid-point of the fret. With medium tension on strings 
and deflection through pulling, raising the range upto one octave 
became possible in contrast to four notes, as was generally possi- 
ble in Been playing. Thus, a very popular instrument meant for 
Dhrupad Alap system got developed in North India in the 
middle part of the 19 th century. The only deliciency of the 
instrument was that it became a rather large instrument from 
the point of view of convenience in playing. However, intensity 
which was a weak point of Been, was properly reetilied in this 
instrument. As far as timber is concerned, the instrument became 
more bass-oriaented. 

9. Against the flxed frets available in a Been, in this instrument lret 
arrangements were made movable. Since resonating strings were 
available, the trained ear could adjust the resonating strings to 
exact position of the natural notes required for the raga music 
and frets could be so adjusted as to resonate the pre-tuned 
strings properly which ensured use of proper tone at position of 
frets so adjusted. 

It is said that Ustad Umrao Khan Khandari of Patiala taught the 
instrument to Gulam Mohammad Khan and his son Sahabdad Hussain 
Khan. Ustad Inayet Hussain Khan, grand son of Sahabdad Hussain 
Khan, highly popularised this instrument and almost all of his students 
had taken to learning it and they chose to play Dhrupad style of instrum- 
ental music. 

Apart from the above four major instruments, Dhrupad music has 
been played in Sarod as well, In the lirst quarter of this century both 
Ustad Allauddin Khan of Rampur School and Ustad Plafiz Ali Khan of 
Gwalior School had been playing Dhrupad music on Sarod. 
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Various scctions and thc sequence in which tliey arc pcrformed by the 
instrumentalists (tantrakars). 

The Dhrupad music played on instruments has adopted those 
portions of vocal music which can be accommodated by the inst ruments 
and are, in general, called gay aki, Over and above this, certain aspects 
of the music can be produced only on the instrument which is impossible 
to accomplish through vocal renderings. This was called Tantrakari. 
The music is presented in 3 parts, viz : — (1) Melodic development 
(anibaddhakrama) (2) Melodic development bascd on tempo (layabaddha- 
krama) and (3) Development of compositions through set rythmic cycles 
(talabaddhakrama). The music starts with an elaborate introduction of 
Raga (Alapa) encompassing part (l) and (2). 

In the hoary past, the tantrakaras used to start with four defined 
sections of Alapa, viz : — the Sthayi in slow tempo, Arohi and Avarohi in 
medium tempo and Sancan in fast tempo, presenting all possible variations 
of omamentation sequcntially (Varnalankara). 

The third part performed in rhythmic frame was ealled ‘tarparan’. 

As regards technique o f playing, it is well known that in Indian 
music the positions in-between the musical intervals are as much important 
as the musical intervals themselves. To execute continuous migration 
from one note to another, taking cognisance of the positions in-between in 
the fretted instrument, the task is accomplished through deflection of the 
string on the same fret to extent desired upto the limit the instrument can 
accommodate. The technique is called ‘Meend’. In fretless instruments, 
the same effect is achieved through the process of gliding from higher to 
lower position or vice-versa on the linger board, which is called ‘Sunt\ 
Judicious use of these two techniques establishes the artistry of present- 
ation. 

In instrumental performance of Dhrupad music, the basic objective 
of the style of development was perfect expansion of the Raga, unfolding 
gradually its inner theme. 

At the outset, the style of Alapa (Nakas Bandi) practised by dcsccnd- 
ants of Tansen had two divisions, viz (1) Major division (Bara Hissa), 
(2) Minor division (Chhota Hissa). 

The peculiarity of this Alapa was that it had plastic and dynamic 
movement. The endeavour was to establish the infinite scope of the Raga 
through a predetermined, finite avenue. In the major division. further 
sub-divisions were Raga-Vistara in three ‘Tooks’ — (1) Sthayee, (2) Antara 
and (3) Sanchari with giadual increase of tempo from Bilampat (Vilambita) 
(slow) through Madh (Medium) to Drut (Druta) (fast). 
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In the minor division — the sub-disvisions were lour in number, viz : 

(1) Jor, (2) Chhanda, (3) Thok & (4) Jhala. These sub-division made 
the Alapa ‘Saptanga’. 

Later in the rniddle ot' the 19th century, Umrao Khan, a renowned 
instrumentalist ot the Senia School recast the sub-divisions to 12, viz . 

(1) Bilampat, (2) Madh, (3) Drut, (4) Jhala, (5) Thok, (6) Lari, (7) Largu- 
thao, (8) Larlapet, (9) Paran, (10) suth, (11) Dhuva and (12) Matha. 
Subsequently a L3lh section (Paramatha) was adopted, but becarne obselete. 
At this stage Sthayi, Antara and Sancari became three Took (stanza) of 
Bilampat only. Subsequently in Bilampat section Bhoga and Abhoga 
were also added by Tantrakara-s of Senia School. The range of each 
‘Took’ was predelined. The basic objective of Bilampat was to expand 
the raga within the available range of the instrument, nainely-Atimandra, 
Mandra, Madhyaand Tara Sapta ka-s. 

For this purpose, there were lour definite Alapa styles and one 
could adopt any one as per his choice. They were Auchar, Bandhan, 
Kaid and Vistar. Auchar alap did not have any definite framing and was 
used just as introduction, leaving the major development of raga to the 
composition section. In Bandhan alap, the development process was 
through linking of sets of phrases pertaining to a raga as sdopted in a 
school (gharana). In Kaid alap, the development centered round a 
particular note of the raga establishing its relation to two adjacent higher 
and lower notes accepted in the musical scale. In Vistar alap, the develop- 
ment was done note by note, giving requisite importance to every note 
based on Raga characteristics. 

Bani* through which development was executed was the other 
diognostic** factor of the schooling of the performer. Four Banis were 
admitted, viz Gaudhar, Dagur, Khandar and Nauhar. There are 
controversial views about the origin of these Banis. The general view is 
that in Empeor Akbar’s Court there were four Nayaka-s, viz : — Tansen, 
Brijbband, Raja Samokhan Singh and Shri Chand, who hailed originally 
from Gaud, Dagur, Khandar and Nauhar respectively and the Banis they 
used were accordingly named. 

* The author brings in here the concept of Bani in order to 
combine the traditional explanation of this Concept with his own 
ingenious interpretation of the gradual increase of Laya in 
Bilampat Alap in terins of the four Banis. 

** This word has been used here to denote lhose factors that 
establish the identity of a particular school or tradition of 
pcrformance. 
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Gaudhar Bani is also called fsudha Bani and permits gradual migra- 
tion trom one note to another in a graceful manner without much 
ornamentation. The essence of the Bani is cxposition of Santa and Bhakti 
Rasa. 



In Dagur Bani the movement l'rom one note to another was not 
straight but rather curved with lesser use ol' Sthayi Varna and greater use 
of Arohi, Avarohi and Sancari Varna-s. This helped in expressing Santa 
and Karuna Rasa. 

In Nauhar Bani, use ol' ornamentation was still more and the 
objective was to express Adbhuta Rasa. 

The Khandar Bani was based mainly on gamakas and helped in 
expressing Vcera as well as Adbhuta Rasa. In essencc, in Bilainpat Alap 
with change ol scctions, the tempo went on increasing gradually and along 
with that the Bani usage also moved Ironi Gaudhar to Khandar through 
Dagur and Nauhar Banis. 

After completion of all live ‘Tooks’ of Bilampat, a perlormer enters 
imo Madhya and Drula which is the layabaddha seetion and is conimonly 
known as Jor. The tempo to be used depends on the instrument being 
played. In Raba b the ‘aas’ (conlinuity of tone) is less and so the perl'or- 
mance had to be on a l'aster tempo as coinparcd to that of Sur-Bahar where 
‘aas’ was much more. In this seetion, the use of Meend or Suth gets 
reduced and that ol Alahkara-s based on elear intervals increases both in 
lretted and non-lretted instrumenls. To maintain the tempo regular usage 
ol the rhythmic string (chikari) is brought in, except in Rabab where in the 
absence ol chikaris, the same is done through plueking of the strings of 
the lower oetave. In Druta, the rhythmic plan is still l'aster, but use ol' 
chikari is reduced. In Thok, the rhythmic variation gets pronounced on 
the main string (nayaki). Usage of combined bols like ‘drar’ or ‘dridar’ is 
seen. The word lari is derived l'rom Lahari which has two different inter- 
pretations. One is ripple and the other is garland. Phrases are constructed 
in either ol the patterns. When a few laries are systematically stitehed 
together they are called Larguthav. When different Laris in different 
scctions of the Saptaka are ingenuously combined through Meened or Suni, 
it is called Laralapet. Paran is played by starting a rhythmic pattern on 
the rhythm strings followed by a set of drum phrases on the main string. 
•Saath’ is played when both the instrumentalist and the percussionist take 
the same rhythmic phrase and play together. Dhuva’ is played by making 
the main string as the supporting string and Lari or Laraguthav is played 
on the chikari. When the same alternates between nayaki and chikari, it is 
called ‘Matha’. 
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The Talabaddha portion is called Taarparan where a set of composi- 
tions (of Pakhawaj) isplayedin accompaniment of Pakhawaj, like vocal 
music in various rhythmic eyeles like Chautal, Dhamar etc. Some perfor- 
mers, however, in tarparan, set their composition on the theka of the tala 
adopted for the purpose commencing from the ‘Sam’. When the instrumen- 
talist does not adopt a set of Pakhawaj phrases but plays rhythmic phrases 
developed in his instrument, it is called ‘Surparan\ There were special 
bols developed for tarparan. For instruments bols set on ‘Kat’ bani of 
percussion was called ‘Kcittar\ Certain bols were played on the platform 
( Tabli ) of the instrumemt itself with the right hand. Those were called 
'Chapak-Ke-Bop. The performance used to culminate with this seetion o f 
tarparan and surparan. 

Conclusion 

After undergoing developments for four centuries, in the beginning 
of the lastcentury this music flourished in the courts of Delhi, Avadh, 
Jaipur, Gwalior, Banaras, Rampur and Bengal and subsequently was 
patronised throughout north India. Since the post-war period there has 
been practically no patronage, with the result that it is going into complete 
obsolescence. Classicism to which this music was wedded stands establi- 
shed in the foregoing deseription. Is it not desirable that the right 
thinking persons in the nation combine together and through their joint 
efforts this jewel of our heritage is revived once again ? 
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( FRTfFFT-fR FTT-F^F ) 

% cpf FFTT (FFFTF FFTT &T) % 3FFFF $FFfFf ir *t 

? W FF FF ?R % FFR-FRt 3FtRRf 3ft^ FF% FTp-TF JjftrRf % 

FFF 2f T?TFT rT RTF RpRF fFFT FT FFt FT FTTF^F ?F <&F if RFJF 

f^TT 1 1 FF^r F f3 FR ?F siftt I :— 

t iftfPjT % F^tR fek THT =FRft 3ffc FtRsT feik TFT Ffaft 

R. FFTRjT % ^FffFFFR RRft 

3. TTFFfqTTqr % fRr fsRTtT TFT FRft 

V. qn^T % FtTFFTR TTpRt Ffaft 

H. RTfsR Ff<FFf § FF*FF 3TFf 3flr FFtT TFT 

^ ff ffR Ft fRF fFFT % sRtFT %, f^ 3tt^t thrr 1 1 

srf ftff FtFfFFT Ft Rfr ft m rtErt % ttrt FRfRT rftFT 

®Ft | 3ftr RFTRt *t fFFT q5T%-FF% Rift «ft I 3TRTF Jf m^TFT 
% TTT«T, FTF R>T TFR qT FFfF RR Ft I F^ fFTFTF fFFF^R | fo 
fosft fFf, fRFFT «TFT FR if RV^TT Rf ff W, RtT FRfR Ft %€f FT Rd l 
% FTF fRFFT pRT^ gRT «TT, % FTFfR % 'RFRTF % FTF fR q^ ?pt|% 
^ % I FRTR % 'R fFTTF RT Ft FR-FTFTT F TTR qT FFfF «ft | 
‘TFT SRTf % TTT«r RtR 3fVr TFR FT mF-RTt FT jft RFR FRF ?j% 
'TFT | 

^TTTRT *f 4) 'l sftr TFR % TFFR FRF F f>?5 FfeFTRt Ft 
fT^ % frft FFM: FF FMT FM FTFfTT RpT fFFT FF FT gil^F IT 
pRfFF |3TT I 

RTF Jr FT^ff % fFFTFFF FT 3TTFTT ‘SMF’ FT 'RfFTT’ FT FRF 
TfT | I RT% ST^FTT FR % FtF F^FT |— FPq, ItfFf 3fk <FR | gfqT FMf 
afk FF ^T FFF FT^ FMf F if FfFf WT F|F f?5 fFFRF *f Rf 3TT 
FF% | FF*ffF FTF^RT sfk FR ^ WT— ?F F>ff RTFTTf F FTFFT T|FT 
| I fF'5 ^T FRT^ RT% fR FFt FT^ff ^f F^ fFF^FF 3RRF F fe F 
ftFT | I 'JTTTF % FFfiT FTFF % FfeFTf FT fT FT% % PR FFCT '%r' 
(ipR) FFRT fjpRf R 5TR (RFTTf) T^f F^ 3^T ‘FTq' % FTR Ft 
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sm *fRr r rIrr 
rr^rt jpt *ri l rt^ finr ^r rp? €f RtaRT 2r RgR srfRR gf , rr *Ft 

#f% gt sfr 5OT RRR w?5 RRRT I R? 3^ gRT 3fk RR% RTR Rt R>T 

*to355 rr% Rt rr*rt gt rI, faR% Rfg r af^r mw> «ht i rrr % 

RRf ^ RfgRR H u 3«l f?RfR RRPT RRTRT sftR RTR % RgR RT ?5R R 
RTR^F % fRSRfa RR fRRT RRT I RT?ff % fRRR ^ Rg R^RfR 
RRfaR t I 

% RFT, 7RTR, IJTRgR Rfa RRfRRR R f^FTrT 3Tk g$tr RTR 

fRTT | I 

RT^ff 'R RRR R *ft ‘ifR’ (RRfRFTR, R^^T, ^R-tfRR 3TTfe) 
RRRT |, ^T^T RTRR % % 3RT 3 R** |, Rt RTR R RT RRl | 

3^7 R'| RTR=Ft RTR fRRT RRT 1 1 T$" tft g>3 RR | Rt RFT (R gt TR^R 
RR% %, R<5 5RT y»-^ Mt'Jd +<Ht RRR R^t gtcTT I ‘R^RRft’ RgT 

W I RT RTRR 3 3 *RR Tgct |— tRt RfRR^RT, RRRT RTRTRT 3fR 
RtTRT RTRRR 35R STRfg RfRR Rfa; RR 'R RTRTfRR fRRTR I 

rRRFR RTRR % RR f"5 RRPTT RR^ ^ — fRRffRR ;rr 2r RTTRt, 
RER'RR % 3TRtgt 3fk RRRtgt RRT g cT RT 3 RRRT I 

RTR^R 3fk RR% gfRRf Rt RRT % 3TRRT Jj- RTRR RTRt 'RRTRRt' 
% ?> £ti %— RgR RT fgRTT 3fk RRT ^t3T fgRTT I Rt fgRT 

% RtR 3R1RS gft % fcpf ‘RF’ V\ % I RRT— ?. RTTRt, 3frRT 3?fa 
3. RRTTT, f^R^ RJT W* T5T: f^TR^R, W^, ^ ^ | ^ %J% ij ^q 

V % I w— ^ftf, SR, 3tf: 3^7: HTRT I ^ 3 + V JTf V9 SRRS 
3TTRFT 3F> 'HRTT^’ 3TRRt % | 

«TK ^ ?«4f SRTRft % R^T ^f RFf % iTO ^t ^TFR Sf%5 
^ R sft RPffeT ^R% HRT ^TT I W — 

?. fiTRRcT, RT, 3. RT, V. 5TTRT, ^. 3fr, \. Rft, 'S. RRT«TT^, d. RfR- 
?R, «,. R^T, ?°. ^.^T3frT H. 1TT3T I 3T? ^T ‘R^TRr’ ^FT ?T 
->ft 3TtfT W, fR^ R 5Tt5T |t RR W I 3R^«TT ^T 
FTPft, 3FcRT 3fk Ff^Tft f^RRTcT ^ RtR RF RRR I R f^R^TcT 

^r 'RtR’ 3ftT ‘3mrtR’ Rt TTrRRT RT% % rFRRff 3RT Rit R^ I STc^ 
5 ^ R {;TR fRRff^rT «TT I f^RRcT R RR R^R RRT % RRR3R ^R 8 ^R % 
RtR TTR R fRRR RTRTT RT I PRSFT % RfrlH-s!, R??, RER RR 
PRTR RR5T RR | I 

TTR-fRRR % ?R R7R % fR^ RR f^fiRd BnRT RT&fadl «ff 

RTr; ?=R5T5rr rrr ^r ?tf Rt rrrt rrtt rt i rrt— aj^R, rrr, 

sfk fRRTR I '3TtRR’ 3TTRTR R ^Tf fdRllTR SRJT Rff RT afk R§ RTR 



18 



Dhrupad Annual-OT^ ^T?faPr 

JTH’ STC^cT W>T31 ^TT I '«PTH* 3TP3FT ^ TPT % H^TTf 
fa?FTT FtFT FT I ‘#F’ FTFTT i? TFT % fF*ft TJF ?FT % ^TT Ft% % 
^T TTTH ^FT? FT ^FT TTF % SF-fFF fa*dK jftFT «F I 'fFFTTT' FTFTF 
if FFF: TFT % q;F-TTF TFT i? FFit §*t FTFTF FFFT FT I 

^qfrfs;f^rT fFFPTF FF^TF $ FFF: IT^Tt ir FF F<IFt FFt FTdt 
£ | rirrF ^ FFT 5*T FFFfTF?fF Ft Ffe i? T’Mct ^ F^W, 'dl^FMHI 
Sfp^r ^ t I TTRTT it fFF V FTfFFf % FTF TFFF % F?FF ir FTF FF 
3r qjTTFF oi|Fpi|T F 7 ^T % FTF ^TTT* % fFF*FF FTFT'T % FFF 
ir FF% fef^FF F'TFTTT ir FFF: FFFfe % «FTFTT Ft V FTfFF? % fTTT 
^TTfFF F 7 if FT FFT fFFT t I FTFT F^TFT | fF FtF|TT FTFt & FT^FT FT 
5TT3TTF 3>ft t fTt FF FFF: FTFT FtT fToTT FTfFFf if ?t ^tFT §FT ^TT 

srrFt ir qfF ftft 1 1 

F2T ?TF 3TTFTF % ^ ^cpF’JSf ir iT FFF FTFt fF^FF Ft FTF ff I 

fg^TT % qHf fffft *fjf F 7 if % ftf FiFF F*F aftr ?F fftpjfT 

3 q|^ & ^ fF ?^3T^ I 3ftT fTFFT FF^F FTF ‘Ft?’ | I ^ ^ 

fafsFT tf*f FrafFFF Ft fftfft3tT ft fFFT 1 1 fftf ir tft ‘ftf’ 
zTfcft ^rir 3rfFF f f tffT *rt 3ftr ^tf^tt 3 ^t^'stft’ 

arf^FF % FTT<F 3FFt srfFF FF FF F?f ?>Ft «ft I ?F FtHf ^F^F^f ir 
Ff¥ 3TFFT F^T TT FFtF FTF ??T TTFT o 3^T 3TT?F>Tff FF FFfF F? 'FTFT o I 
?5F FF FFTTFT FiT^ % f%FFTt FF MFlF ^TFT TFTF ir f%FFTt % 
gfVTTF ^ TF3 7 FTF % FTff F^ #fT ^TTcTT | I |F F f%FFTt FF FFfF F>F 
^ ^TTfti | | 5 tFT ir ‘FTFFT’ FTFt FT^T % FTT FT ^F tfF^T ^5cT ft FTTcTT 
| I ‘3T’, ‘5TT’ 3TFFT Ts 5TT’ ^ ■FFF> Ft^ ^FT fe’FTl ^ | I ‘^ft’ ^ 
‘^ff ir fFFl^T |, fFF# Ft 3FT 1—^, ^FT ^T FFTT, FTOT I ?F 
FtFf^3TTf^% 3T^F mFFTff ^ TFFT ftFt | I FF fU F^FT 

o^fiFF ^f ir ff; ff^ ir ff fT ftfT | ff ^ir '^«ttf’ | i ff 

ftfw FffFt FHF % fFfFF FWT if Ftf FFFT ^F % FTTT FTft FTFr % 
FF 'Ff 55^T’ F|ir | 1 

‘FTF’ FT FF | fFFTfTFf FT Ftf 'FF«PF’ FT% FTF % FTT FT 
^ ^T5f FT FTJF fFFT FTFT I FF F-Ft FTFF f\T FFF5 FTFF ^F 
fT OTIF^F Ft FF FTF FFT% 1 FT F^T ‘FTF’ FfJ FTFT | I '|FT’ FTF^TF 
fFFT FTFT | FF FTF % FTT Ft F^TFF FT FFT ^F fFFTfTFf FT F|t 
3TFFT FfFFTF FFTFT FTF I FF FTTt-FTTt ^ ‘FTFFf’ FfT fFFTTt Ft 
F^TFF FT FFt fFFT FTFT | FF ‘FT3T’ F^% t I 

FTFF5 FFT Ft FF ‘FTTFTF’ F^T FTFT | FF F^tF FTF i? fFfFF 
FtF (FFF5 FTFff ^) FFTFF F FTF FFTF FT% | I FF FTFF FFTFF ^ 
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jfhr 15 S15T0T 

^ 311% 1T?I % p % f%f*T5T ?!5T3P? cRTrTT | %t 'g^Rl' 

I I f 3 ^ ira 1% 'R <?rf§% % cT3TT% 5fl% 

%, 'TO % sfte’ % I 15 3T^T 'cTRIRT’ sffa 'g^TR^' % 

ffcTT *TT I 

^i Rfcfeld m^T3Tfer IRI ITIRT 3 tR 3R^T 5% fafavT pRTTRcff 
% «friir rR> ^cft Tft i srrsr ^r% jjr^r «ft 

3TT15iRrTr | I 



m* «R “q3”-<TST *RT STSIrR : 

o 

o o » 

3To gVRT gltRt 



*J^fa ^T W^ |— 

“SR^T^TW?^ tTRP? R^Tfecf^” P 

arafcj ^fr fs 3tsr *r Rsifam | ^ *R"q?”| i a?gsR 

^t smqR q? % Pif^ 1 1 3 rt: 3?«J^ 5is? cnt ?m cft q? | 
^t, VR?TR “iftrRT” % sre, fafaSTR 3nf? cT«TT <RFTT-fa^FTT 3 €t 
T??T3ff % foff, VRR5 3Tlf? 3RTfm 3reR-?n^ ->ft T? % SRPfa 3R% | I 

f?T SF3F*T n ?f RR’jft^ I fr q? SPfopTT 3TR?T f^R«f^^TT •flT'TT-fWT & 
qfwr q^ t 1 ^fr 1 1 f^Rft vm qq m^w> 51®? tft ^ vm % 3rqft;f%PT 
oqf% ip feq' smft? 1 1 *PTta it Rgg> ftRsfo q?f it V\ jp5 *PWfa 

|t m*m |, fo-3 % feq «ft tfnta qft ath ^remfererT % 

qftf%cT ^ l 

q>T5q it PTt m, W? 3fR m q;T «fonp q? £t I, WR it tft 
rr-ptt 55 faw 1 ? ?ft 1 ?tqra it sinr ^q it 

q? qq q?tg rt?rr qi?r jrt 1 1 r q;^T — 

qi'-'4? q^-Rrr sftg> rr^rrrtrr^ i 

q??R? ^ ?*§ FR^TRTgvn?^ n' 

RR, CTR5 ajfa q?T^T^ “*TT?tT?” % RRRTT55 qq 3^^ qRT% gi^T 

q? |t |, ^ft qRT? ??g 1 1 m Ri%-f?R«fo *mt qq:R k> q?t 

qq ^ttctt |, feRj “q^p*” q?t =?=?! qRpt §tr ^ “fsnRRPrT 

q? ST*”' % gRT q?5RT it q? q:T |t ?HTT%5T RFTT I 

^RcT % q??-^ rq^g--3TfR?5 aftR ?TrIR5-3T^5 q:|T | fqqFT 3T^Tf ^ 
^F?-qf^ RqfcRT rT«TT f?qpT 5RTM ?RT fqsi5 ?«TT ??it Tt^cT 3rfR5f5 
|, faqit 3T«T ^t 3TTOT ir 515? qt5Tqi ^t f* <H*iR ? rfR5 ^ ^TR^RT 



t. ?T° 5TT° , V'R<J 

q. q^t, i 

5. *#, U\l% l 

V. ^TO 5TIO, I 



m* 'K TSET 
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UUR* |tcTT | cTR zfafZ STrTIK ^trTT | l' 

^PTtP qq>R % q<? — cTT^tR dl«t%cT, 

Ttir Sr *tt% 1 1 fo?3 *t qwf srffa, rt, 
w, qfrfcsrfa anfe mr #q gW u sptW qq aW $s srtRr % 
qrw W* frm arfaW |, ^ fa urcusnir far U mmr 3 nqmrm uff 
1 1 ?utfa^ ‘W’ 3 T«iqT “srm” (ure*Hfa 3 ) fa $ m*fa re qq ft q^r 
pT, ^ 3 fa "qFfa” % ffasfa re re Ut q|q fam W I 

rerfq ‘fa W’ ( ureu % faup* fafar) % fa qm u ffa«fa 
*ft mnffa | freg sr^u ^r *r f^re “q?” re 3T«rmT |, re ‘W’ 3rreT 
"rean” fa rerefa *r qra q^r m uren |, farfa fafaicr ^q u w 
q? u mfaW 1 1 

‘W 3^ re*u % ^cnfcr mjmr faq? wz. arrer ^tT um 
aTMifreuwmrc cire h req Wt 1 1 afa ffaffa §3 srre* fa 
are affa mwjre arrer sfar q%r fa> fa 1 srrei fa fafafa ‘fare” 

3rffaifa: ures % freg; WtasciT Wi farefa ufr 1 r 

35 rerere; arfaj ‘fafarRmrefa’ % qre 1 {\^\ ^refa) % 
refa fareu fa ^qreq ^q fa faq ffare Trerfa 3^ gfa-fare fr?r srrefa) 
% aRfau rnre* fa ffaffare ‘‘m^faT’’ (ipfa) fa % ffarefa fa freron "^q” 
mre; ^13 re q? "srere” 1 1 4 Wr” urreF srmfa fa srfRT q? fa 
‘Wre 1 1 

'O > 

iqifeq^ q; ^T^n qiqf%^ mq^ ^ ?fqta stfW % “qW^i” (f^^ 
Krfoirc stWt stt; W mm Jr fqfmr pt-W qq armrc ^ 
mf qq5p; qq qmf^r fqmr ^r nq ^q fen, 

qsrfq %$ mqr n mqr« mqqr $ eqq ^ fr fa qm q?t fr ^ m 1 1 
% fi^iT qm “fq^ q^", arm mfop 
qqcf qm sft “sjfa” ^r mr aT^mff q; ^ 

"aqq?” ;tht f mu *rt 1* ^ 1 q<jWmi qq 

u fw^TT um 1 mr u mrf Mtq Tfr ft ut mu%, ?qg q:^% m 

^ q;i wti ^q^q^f 1 1“'^?’^^“^”^ 

^ *r qr^ uut q<? “^q?” u?n ^ ft W W 1 1 

q. qqT % fasta ReW'fr % feq a^n, qq m “^Ratq qq^ q 
ciR 5 »fk ^q-fqqiq” 1 

3. qsqmftq HRT Klf^Rt, 'J» ^\-^\ I 

v. mqq afR ^m-anW-^rfe, q« ?«» 1 
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Dhrupad Annual-snrc snftvt 



77*t775R)r srt Tf77 777 ? tt% 7 7T7f775 77 7 77 t 7 7 )? 7 ifkc 7 

7t*ff 7T«t77f £RT T^ftiTcT 77ff% 1^75 rff 7f7, Tfa % 77F7 £f 
*5*7t757T 77 7^7 7 *ft% ?T 7q 7 T%t 7 % yi«l77l 7?t 7T7.fa7 7 7R qefT 
Tft f77t 3TTT *77f«f7 $ 77T7 % 75R7T 77t7-7T«t775f ^ Tt 7775) T^T 
*t P ^ KV\° % ^7 t$T 77f % 7T7R 7T 7*57*7 75) fTTT i) ^ 77T7 
7f) 1^ I %7« ^ 777T7 f7777 77 f^t 7Tf^7 77 777 ?frT^F7 

f777 “TFI7c7?7” 7 775f«7 77 77 7T%7 75T(7T7T TRTfa %) 77^ 
377)7 f77T 77f T' (|7F7 *) 7^ |7 77«®7 7 ^) 7F) % 75R7 ?7 f7 
7*5777 77 f777 7 77T 77 |) 

^ <777 7R*7 7T<% 7 7^ “77” 7T775 777*7 7T 7T 7^7 
fTTR 7R ^7T 7f77 ^T7T I 7R7T7 77 7Tff[c7 7 0*7T75 T77T % 5*75 
f77T7 7777: % 77 7 “77” 75) *) fTTITTTTf | — *)7 ?f)7T, 7R*7 7 “t77” 
7f77 777T “~ZW”, ^ 77 7 q;7 “<J75” 777T 77T*cR 77J7T 7 777*7^75 

TtTTT, 7f*77 7551 7 7*f7 7f*t “ST7”, f75T7 ST75R 77 S*7 7)771 f777 
St€t (?^ 71 l'* 7T7r7T 77) '77 7f77 77T 77 75ff7T 7 7T7: l\-\R 7f 
*VV* 7T7r3ft 75 7T7 P 



?7 775R % 77 % 7f7f*75 f757T f7fsT7 *5*7-7T77T 7 ^7 777TCT 
it7 7 f777 77 7 f7^R 77f | 3 fk 7 7) 7717 7 77 75^5T7T | I 7717 

% 77 7$T 77: f7*i?T7 f«*7T |, 7*i|)7 ?7 77) 775R % fa 77t 77 7*5777 
f757T | I 775 7^7 £*7 7 ‘77’ 7^7 7?T 7T7T*7 77 7 7T7) 0*775 777T 
S*7^f|7 f7*g 7T775 77 7/77T 75 77 7 fl 7777T 7Tf^7 I 



77T % 7T7R 7T f 7^7 «777 77f 7 7T 7*777 |7T |, 777 

^ 7if777 53c^??(ffl7 775I77I 75T 7777 TR7 77 SPTT7 7 f ^7 
7T 7^T | I 7*777 % f«7 fjR7f«f*77 ^777* 77 =771 777 | • — 



V. 



“7R7T7 7*ff7” 7 777f77 ^7 
“Tfa 7T7%7” 

7757tt 7T7T^ % f^TT 7^7 
77177 75<77f 7t %*^T T77T0; 
>j7R-77 7 77I7-75R7 



5T° ^7rf7 f7[7 7gt7R7T7 
5T° 777 77T7 7771« 

7t *nf^3R 77T7 T^TTT 
5To |7 777FR 



?. Tgt, “7T 757” 7<> ( 7 ) 

R. 7§t, TftTir 7» (g) 

7. 3B575 7TT7t7 77t7 7 3R 3^7 ^q-fq7T7, qo ^Vo-^y? ; 
y. VI ^751 % SPPT5Tq; 3TTfe qq fqqx7 57t 7f 7 JR>rftT3 ff«T-g?fr 7 

I — 7Rrf7*f5T I 



>a 
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7*7Tfe77-^To sM 



3MW 



K° r^rl 7TR 'jTtfrfffT 



V9. arg^rlta 7% 77t7 : 



7^7 3ft7f7777 
<i. *kt7 affr 7777 f%777 



RCTTKR 7T77: 



ttrpt tRt 77R%7 7?F7f7 



7777: if V 3^7 \ 7*K7T ’JFTTrf % srfTfTrF 7777: ST777 % TTf 
% 777 % ft 3T^T5T?T f3TT | spfffsp tsft 7T7T3ff % %7 77f %t 7777T % R7 
77 ft ^TJ 77K 7777 | piRrJr 7Tf%c7 TTR |, 77% *T 'K 77 Rf77 
7*IR W 737R |, 77V 77 77 ^TT, f7777 aftr 5 ^ ^7 Jy 7 TR |, 
*ktk Jr ^ii 1 S7fo% 57 7777 77 3T”^tjtk stjsr'K % 777 *r ft srfaT; 
tttt; 1 1 

“7T7cfrT Jr "7R%7” #T7> 3*7 $ 7R^R % 77f 77 3To 

’fflfW f7T7 TZ^ff % ^TT<TT 7 7T%fR7> efg ^ TKrTTR ■&% 7f77T7T^ 
3flT Tcfg 7%fe 'K 7fe f^TKT | I 7R*R % 7KT % 77% 7%R%R 
7R7 7% ?77T ^TRTrT 3ft7 TTTrT «RT f^TT f% 7K7: 7T7KTTC7' 3% SFTi 

C C\ yj 

7T% RT% 7T% f%T7 % fKR; |tr >ft FTTKKK % 7757 K 3Rjft t’tTtSK 
5PT 7 5T%t % 3RRT TTT’T 3^7 77T7 777T7R R=jff% f%7T t I 

7^7 3Tk RRT 7% 'ffS Tt 'TrcTR 7*ffcT 7% RPJ7 cfiy f%7t? 3T>7 
SRRlMl V J I 7% sr^jfrT 7RTR % 77T F TRfft 3^77 %T t I 7% % f%T7 
% 3TRT7 77 777% 7KR3ff 7% 7%R, sffe 3?k TRTKTT % rf%7 FR% % 
fTRR *T 3TRR7 ftcT |tr 7H77 7% 777T3ff if RF 3TRRKR; f^R 

^TT^T RT77T | I 

W5RT7T ir TfarT KT t “Wr” 77>7 ^ fwf^rTT | 7T7t SRR 
3TTf7 ^ 7^7 7«TR^K 7 7T%'TTfcF 7RT % ?T7T ft ^ ^ «TK ^ 

Kt 77^ 7 fTR^R 7t 777 7|T | I f^K 3R777 K fwi | I 

rfH^R K7 % 3RTT7 77 cTR^R % 77f ^r 7RTR7: 7TR 
3TTK7KTT TTft | 3T^ % ff 3?t7 7T77R fKTT | ^ 77 ft | sft 

7KR: 7FFT7 7t 7RRT 7 $ 3^7 ^ 777^ 73T7 7TR f> I 

7R, 7T7T, RRt 3TTfe % 3TT7T7 77 777T f77T7'7 fw 7T7T 7T%^ | 

TTo 7777717 3T77R 7t ^77 “3T7K7t 777r7 % %Kt 7^7” 7 
7T7%7 7 77T % 3TRT7 77 77% 7^77 77T 777T7T % 7RNT7 fU 777 
77R fTK 7% |, 7I7T 7^7 K7f777 37f7 77 f7^77 f%7T 77T | 77T 
5777: % 7f7%£ ^ 7T7%7f7 “77t77K” % 7f7f77J 77 f^ 
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Dhrupad Annual-lR? ?rlRt 

'pft «fRFP£ spt Tpft 'T? % 3TPTR R 
«ll^®l<kTU $ JTRT | P fW? ^ ^T-TRRTt 'T?! 3 ?T? 3rfc WTT sft 
?fg *r R?^r? 3fk yrsm *r srp iR f??nf f??T 1 1 jt^?^ 

| 3Tfa ?!?! % RT ?T ^RT?! 3RPT? RT% cTT??T? % <T?f sft !TPTT- 
fw^cTT R 3RRR 3fk ftafa? %ETT R nRTT | I 3TRRR ? 

qT ^” 'T? % dM'fM 3RT 3T%?: ^ ?FTT R ?%? #3JT | P q?f 

^ ?ftr? 'prr-f?fa, %? ^rff, n?RTft?n?, rtr?r % 3 ^ 3 ^ ttp=rt! 

^T?; 'n?, 'H R?T, qp? f ^f?T, qRjft RRt 3TTf? ?F?f ?«TT 

3TTf? 3TTWTf % ^am n®?f % spfor ? ^FT R?fcR 3Ttaf% % % 

3nnR 'R nrc%?r % ?R?r? fraro, rr'? sfR 3 tr«tt ^ nf%? 

fwl I 

<T?f % 3TPTR r rirdn % fk^ 'd Ti$ % R^sr n%? % tTJST Jr 
35R cR f??T m ?RTT t f% ?f? rRT^ % «T? 'T^Rf? fw ^tcTT rft 
SR?T % 'R^'I ??F trfR5? R?R % ^Rt? g%WT %nff ^ 

T??Ttf srfa* ^tt afa* ^^mrrlw #tt, n?f% cth%? ^ ^ft rrttt 
mt r! 1 3fk 3rfwr?T %?? rt, strstt, R^R-Rspr! 1 1 

"’T?!?? SFt fb?t Tu” Jr «f! mr^R 5RT? R pi fct R ??t 
?>??T?t "TT?R<T??” ^ f?TR TT?f 3 ^ 3T?k ?PR!, %R, 

?fc?R, t? 3ftT ?FT%? % 'T? ??fRT ?7% %?t ?T%R % tr* 

f?RT??T? s'tfer? fR? 3f? % 3 rr cpt 3 t>t n r r^M^^)' 

^ ?R% ^ f?5TT % W? fe?T t | ? ?tqT^ % «T?f % 3??R R ^ 

n->TT??r s??? | 53 3rf^^ Tnnrtr 

T??T3ff -R ?TftRTTc? nfasTRT R ST^T? gij^ ^ ?T^?T R 

^FT % RRT Tff-^ff “STR:” ^ ?- 3T5JTT? fRTT | % % nR^Rt? 
5TfT To 5WT ffRT? ^ ?fV?RT ?T?T ?t ftm 5?% ^ |" ( 3T? ?? 
^?TpT? ?T ?TT o % ? ?t fim 5?!% % I ) ??f % 'TTS-fasrf'RT 3TT???RTT 

R nt n^r Trtt 1 1 

?T0 t? *RHIr S RT f^%? '^FR-RT % TT?t?-RR" spt STW 

3tR ?R? % f?f??T ?«Rf ? 5?%3ff % *T 3T5TT? ? 3fJTR%^ 

?? RTjfi % f?nr^ nif^r r ??r ?r% 3twt?^ i ^ 

?. 1« l«!-!«T I 
qo Rdo I 
3. 'J® I 
V. <T® ?<\ I 
H. 'T® ?*\ I 
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«pff ^Tf^nrrsR fw (?) ^srfrcr^ f3FT*r?FTta% 

Rr4M*f ^t 1 1 ( r ) ozn^rf^ *ftRrt3!t, sfr »tt% % rtt w 

f*tt (?) tfftftut, sft ^r-fwpf: | tft Jr «fa $ *Fft 1 1 

5F*r ^ ^nf % *Rrff *r % ?n=«ff qst “ysi^ur W % 

afhc ^fftft <r 3rraTfr?T r strs *Fr|f “^T-^rftcT ^r” % 3wf 

$ fwPjTrT SR% SRRT SMT £ R T=qFT3Tf % 3TFTR 'R T^rf?TrtT3ff % 
3fR sfaRtaRF ?T5 fa'SRr tft Pfr<3 | I 

5T^ S^FTta | fo ’RTR-JFT $ R TT c FTFTT ^fRrr qfr §q | 

yfo ttrtfr % 3T“kcrtr qrr 3TT«nr sfr rrttf; «nfr, % ^jfta ^r frts <=rt | 
%=5 fa *T t 3TftpF SRferT Tff, ^fafa fa FT%FT cft 3 R 5 TT 
"sFToJj” Rafi if WFT arffar 5fH qfcTT | I 

fnRrc; «R5T % ?ooo erfaf % faf % “ftftrt” * Rmffa> i 
5T® ym -11 snrf ^ 3 *^ ffagF <R-g^rt afR ^frr^rr Jr ^r % faf 

^t faqq-qRj % 3 n«m: q? ^f%rr tr ^r ffafaaT fen t 3 fYR fu 
ffarq RtrR 1 1 

faf^Ffefr srt «trt % fcffar 3rparqi3[TcTT3rf % FFtt % ^«tr <r 
‘R^jf^f ’ tr fa r fw 1 1 far F ^srffaffaT st^rt frt 

fa TFT-rTTR 5TT*ff % 3TRR 'R ?PTfaT$T % 3TtTTZR sr SPTFT ffalT 
| faT TFT-TTffaft ^Tff^,TU[ % ffaft ffarq FF R 'RT'RT % 3RTR qiT 
ft»n | I ^ SRT R5RT t fq; 'TR'RFTF % TFTf % RTFT qT =^R TFT, 

ttM % 3Fcftf arfa^Rr fft 3fR •jR^r qr ^ ^ Jr 

3Tmq qiff | | SR^ffFr | f% TT^-TTfVf) 'Rf'TTT F TT^FTF 

3ft?: TTfRjf) FFT Tt | cFTT TTpTRFff ^T 5TRW RTFT 

t^t 1 1 TFft % wfatR n TpRiOiufr (trcrt f Rrtft q;r g^r f^qT |, 
^ — ffT'Jsl^ % q?f F q?FT q i ’FT 3f)T R?T<r F qqT tRf rFTT 3TFTR 'R 
^cFTFT 5T?RT %5[R % qqf F ^T 3fR 5f5RT %^R % fqq % 

^TTT % FRRT ’TRTFT 5qfP | | 

'Rf ir ST^rF FRf qq fqfw RrT^r q?«ff ^r 5yftTF FRf % qrq^j- 
^ % FT«TTTTq q WTT SJTtF ^ | fep qqf % FTq gfeg feid 
rTR5 %^FFT % |t ff 3TFTW. F|f | 3^T FTWTRT % 3TR1T 'R 
JTf FFFTT ''JRf | % FRf R f<R q 3TT^r 3FrfrqfFF T?T | | 

q?t ^ FTlWf “qFR” qq Tf’ftcT RTRR “qnFT” 3fR q : Rgq q^t 
<, qP*i4'i" frarfirerg^T 1 1 f gRg | fsp itRir- “in% ^i,” 

X. <Jo W I 
T. 1<> VSY I 

4 
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Dhrupad Annual-sr'W 

kw, ’TT’TW’TT, 3£T 3?k 'TTrW-WT ’W «T7 f^TT ^7% % Wt ’fT'TT’W” 

Jr ’WTT’TPT’TT T7WP3T fkrwT % 7TT«T-7TT5T ’W WTT'WTT *ft »Tf I 1% 

Twrwwarf it w 3t^w frtaT m srk ’t^t ^t 

srf?reT «ft i 

’wt’WTT’w ^ 'TTfwrrf'W 5Twf Jr ’tt’t-’W^’tt ’rwwt % 3T7-*T7 

C\ 

'T’Tt’T % 3TFTT7 47 ’T? ’TnTW’TT o’WF | ftl «TS5T % 7^TWW ’W ’T’W- 
SR: JfW^-TW ’W ’f’ft’TTWWW % f’T^FcT ’lff ?F ?Ft ’W 

tnf7mfcW 5Twf ’T ’W 'W TOT: ’TVfFTT’T *£\ 3T^TT ftTCWT $ ’W STW 
sttwtT’t fwwf *r 'rfrfw’T ^1% zfy. ’T 34’M 7 ^ ift \ 

SRTSTTt 3TWT ’fferT ^T 3TeT7-ifWFTT it feWTf ^ WWt ’T’TT’T’TT % 
f’T’FT’T w ’Tt’T ^r % wf 2r Hwmi % sfT7 “’Tf’W’T’' % 3wwr q ’T’ttsttt 
% 3ff7 foW’T 47 3Tf?W WRT 4??T ^T ’T’^FHI | I 

q^r % 3W.’TT8?’T % 3TWT7 47 ’T? faWT fWPWT | fr f’’’’ % ’TWT 
•$\ 'irw FT^ % I W’TR'TTWTT % 3TT4T7 47 ’T? SWT 5W 4^t t f% SFR 
qW^T “’Wf’TT ’TW” ’W ^’T-qT7tf%’T ?t ’TT’HT ^?T ’W 47*471- 
’W’T’T | I 

’TT'TT-fWT’T ?fs *T, STWTT’T ?f7?’f’WT’T %%<Tt ?T7T 4^41^, 
iW^iTt’T WTT' ( 9TWT WTT 44 ’W ^?T ’T’TT I ) 44 cT’W 

% q^r % fojTT% ?X ’T? sfaTTW tft f^F’TT ’W f, fa ?Wt ’t Wt 
4?^ 5W? ark 4Wf | W? 4f7'WT7 aft7 qfW3R % fam ?t WtT: ??T 
’W’TT I I 

TT^q ’T ’T? q^?T 3TT ’TWTT | WT % 3TWT7 T7 
f^q-OT ^ f^ W IT^^ felT-f’T??! fWTT WTT | I 
5To farTTSW WffrT^t ^T ^cTf: '^W^'TJ’T W 

STW’R” 3T^ dsqf ’T 3Rtp7T | I ’Wrf'T ’T? ’W ^ 

|f ijw: sfpr-fww ^ W7 ’T R^cT || «ft 3R fqr ^ wf 

% 3TPTT7 'W ^T'-’T’T’T 3T«WT fq7#tWT ^4 f?5TT ’t ftWFT TT^W ’Tft 
|3tt sn i ’T’ftcT % ttq wf qtt arg ’ttt aft arw’w |3TT | ^’t^t 
5TW 3rrqT7 “TW^^T?^” 7?T | I ’T? ^WTTT ST^cT 

qrrrfT | I ’WTf'T 7T*T ^FTfq ^t W, W7, W7T 3Tlf^ ’TW frfo’Tf % 'W 
?t??t’T ?t^ ’T ^ 3”W ir ’T’Tt % 3n«TT7 47 ?3TT |, ST^WT ^t 

falnT-an’TT’Tt ’wmwTwr w gw’T % sfwjt ^t 3 ^^ ^t «t?t 

’T?W | I 

\ . JTW>!ffa ’TTTr ( *4TfeqfT ) 3Tr° ^f’S’f’T’Tm fst^T I 



pr pt pp 
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t pr, PTT, PPR, PTPP STfopt, P’hJ fqqp-PR;, WFTT P PTRPTP, TP, 
^[ritPPK PTfp pfSPt % PPt % PRPP Pt fpPT gpp PT% PPlP ii 

f^wfr R-gpt pt pt 1 1 ttpptrp % Pprtpr; *t str pp fppnt ^t 
cfT^\mf p ptr % ptpfpt, pptrt srpt Ptq % prpp; ppr % fttf p 

EjTP 3TPt cT®TT PPR P ©R P PRR % SRPPP; TTP-PR5 ptp PRtf 3TPPT 
^tfoiff % PTRT PRR % 3TSPPP; P'Kf-fppp % fp^pp, ?tP qpf 2r PTR 
3T5£f^T R PPTPPT 3TPPT PWpT 3TPPT PtHT Pt ’W PT PPTPPI % 
apsppp; R TPPT % 3TPK PT TPPTPTTT PT pfp, PPtPP 3TT fp PR P^Pf 

p fqqkq ppt PRtPPRT^ ^tFpptpp; 'R ppfft, rtMpppp ppfr 3ftT 
fpfavr ptfap ptrtrt p pptp pp % pth fa ppt 3; p;pptrp prpp % 
?rt qrs pfe p prefpPRP; stptpptpt Tpfpprtr pT tppt p pp p ptp 
* n?r pfa rt p; TpfppRT Pt <pr— p fs fa to fa| | Fppp ptptt 
r prpp R ptpppp fPPT ppt I I ?fa P PpTfRP STR;p I I 

puq ffap $ 3TRPP PPTPRR-PRRt PPT P PPRP PT R “faf | 
Rqq qpp v qpp)” fpfa PP P PfrpfplP |, faPP PTP $ “fapffa PFPTT” 
fp'PTP % 3TT^TTR PT R^jTTITR R RTTPR H PRPPTP R PlfH PT PS T^>R 
| pfa R RRP $ PTP^fapT P^fp P? PTS PfTPP PT RPP PTPT | P 
PTrfapRt ^ faft-fpPTPP P?T feTT P PPP-fpPP W pfp PT PFfaRT, 

Rfmp ppfa ^ pfppptt, fifpPTPtP pfp pt ppppptt, $spt pfp 
pt pnfaPTT P pp P fpfsrp Ptr ptpp anPTT pptp fPPT | P 
qRT- 5 Tfe P fpp’RP R RT^RP gkPT ^T ^tP R "PP% P 3TPp fpPT 
PT PPPT | fpP^ ^'PTPT P Ppfpp PR "Ptpp Pt R5 fpPT pf” % ?PTP 
PT Pt pfe % TPTPcPSP ^ PTS “Pt PP Pt PP f*R Pt” PT TTPPP 

fRTT | l' Tpfp'ppft Pt ?ptP°Pt pfs P RTPR P PP “fpftPT P^P^TPt” 
^rq p iftip I, sft PRPTP Pt UTP pf^p TTPPRSP P P^tf PP ^ 
PTP | I * 

PPJPt Pf 5 WP RP P TTPPRfP PT 3TRPP PPJP PT% Pt P^TSiTT 
PPT pp^P | fpPP 3TTfe % 3TP PP 3T%P fRTTPt P fR^PP PTP 
|tT RP ^t SPPt pfpP fpRaff PT gjPP fpPT PPT | fpP^T ?T P^P P RPR 
^q p Rp PTPT P^PP t I fppfiTR PT° PPPPT PPT Pt ptp PR^Pt 

optpp p fpRP pfs pk qs r qp-qp pt pfrpp ?pp fpppT 1 1 

?. qo R«-R<£ I 
^ qo ?«\T-?R I 
T. q° P»H 1 
Y. qo q»Y I 
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Dhrupad Annual-qT<? di fodit 

dddTd SddddTd 3jR 3Tg*5Tqtd Tff^rf dddTd 5Ht dq RRId- 
^fdF afR RTTd d^d: t*d> | I ^T dfg ^r 3TS^PT 3TddT qfg TTTif % q^f % 
3 ddR dR ?d dRRRT % dTdd> Mt dTddi d>t 'JRTd» ‘‘aTg^Tdtd 

^ri% ddld : '3-5,''-) sftr fd+H” 3 Tcirt dRTdT^ 1 1 fdfdR it 

dRfad ^fedld % fdd dd> dfddT % 3FR qd f^ | sft dfdTd ddtf 

dT% | afR qqf dt jfgdidfd ifq^f d did rprt % 3ddR r RmTfanp 
q ardfcrd fadT | T 3Tjp qiz> % dR<d ddfad arddd dFddTdf % 

fiTWRT d dRdfe % dfFd R dfddTdd Rffjlft RPT qra-d5<Ttdd dR% fddT 

1 1 " |t qsr fw-fasr qf%qt fwfd’d dFfi Jr dTd ^n% % b&rut 
^ q^ *izm t*rt d “dF5Hi«i” qr^5T% 1 1 ^ r dR^T 

gir Rdir sra^ dFfi % qrq f^ | l a ?q drof 2r c$r did dt | St 3 ttr 
5TRqrq ddtd d sndfod dft 1 1 R^Rddtd | % 3r^t fdF dd; rr dTddd 
% dFT <tdT <-ddli< Tjft I fdd% ftRT-fw WZ fdfd^T dTFf ^ ddt RTd % 
fq^5 3TFT ^dt RddTCr" gdt dff dTdt l v i^t dd *j\o dTddJ ^ d£d fd^t 
| fadd ^ 3T%q: qnrT % dTd | aft srredRdt d RqF®d d^t | afR gjt 
dRdtd qRlf dt fdJR fdfdddT «Ft gfdd dRd | l'* 1 indd dRdit % 

qmvrtfeq| ifcto % ^ *r sm: anrra | afR *t ^ 

?fg % F^RfJiT ^ I I 5 

^iR^Td dmd q r^r q|d q q^ | ^ft jfgdTdf q^^RT % 

| fr-3 3Tq W>T, dfitTH q:^% m qT5FdT q:Tap ^TRfm qiftd n 

1 1 q?T q; qT5 ^tqf q<fq-u<sff ^r ^JSd qRq; qr^ |tt q|fg 
fft 9T r;^r ^ mqq'T % qm 5rr% % qiRq afR qfRimf qr srjft 
1 1 TRFTTqq> df^f q ^nd q sid: q^f % ^d qR q^ qin ^^dT d^dd 1 1 
qqdTFR ^r q q^ q^dT dfi=^f dd w>x d^dRf d q%fe qi d? i ^d% 
dt qf<«iw m (?)— dif^fore; sr^^dr ^ a^dT afR (^)— dfd^i, ^id ^ 

dFJ d 3FcR I ^ Fddd V90 ddt ^ qR ?dR ^ dTd^ % ddlRld 

| r fdd q;|t d®dt qq qRddd |, qj|t 3Rj5 d sig qrs |, q^t dR 

% RTTd R ^dT^5 % ^dTdt-3Td^ % fed dt d%df ^dR df^dd ddT Ft d^ 
I I 3T%d ?qqd I fddd 0Tq ddF dR dTdTdt dmH dd dTd dR! fddT 

?. aq>? q« TTd feRoft i 
R. q° \^-V< I 
3. d|% q» i 

V. ^25d, dTTdtd ddtd d dT?5 sfR fd-fddld, d® W-’R I 
*\. ai’saST'ftd dfdi ddtd, 5PTd qo ?^vs I 

V q» tud»^ i 



fcrj R «FT 'R q5T 
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w 1 1 Tnff 3fk ^trt ir ^fr «Fgq srr gt w 1 1 smt- 

RRT STf frf SFTT^ cpff if fw^T: qf^5feRT gftft | I ^R\3 

RT^ TO'it ffifiFF 7 FR TfTf^TT, TT^faSlH 3fffe ^ 

sft 'THT'F ^ f^ | P 

3«* fTTT q^TT?[ q^*RT % fT ^T *r*ft q^f F RTRT, 

3Tcnr, *faRt, 3 tth>t— ^ qtfr jrs | ct«tt f*5 2r it^ £r ?r^rfi-3n^Tq 
| I S«TFft 3fcRI % 5TR ? <JTq; 3fk ff^Rt amrtJT ^ 3R R 3fq; ferT RT | I 
qr ^ 5Rfo ^rtt ^ «r r??t: 3 , v 3nfe afsp 
it^ | ^fr it “ 5 ^” =ft rjtt q^t «p^ 1 1 "Rfa 

*ft R fa*TO ?«TOt-3f<RT % srfafof» WTt-an^q %#T Rrf 

3ftT fa?T v 3 ^ 3TR R q^T RT | P 5RPR 3 ^ *TT^ RT \ 

^ 3 fk 3 ^ qT^“ r ift fR f 1 

q^T ^ strw Trqqrqt F qfcfq qT p RT 3fft sTTRto TRqTT *r 
^TOFTcTT ^ |q RTR *T ife R tft q foqT | qft W % 
sfe *r F^qqof 1 1 RifR ^ feq, ‘‘fafRr % 

^T | fa RTFT 3fk 5IT^T tfjfta F qg R fenTRT *T |t 

qiqr Rctt | fq^5 r fRnrr fq^rsr^ «rrc r qrqi rr r 3fR 
^trTr f^*TTR Rq mz r 1 1 * q^q qfaraf q?t £%r % ^qq ^ ^o 
q° sfHiTjfi^f 5 ^ ?r f ?r q^ qq ^qrR ir 1 5ft 5T5 ?=rt tft 
1 1 3c^qqfa | f% ssfto ?rrq^ % 5iT^q q?t fr "rpri $ 

^ciftt ^ 1 ^ <Fq-qfrqcfq q> ^rt 3i%qj j| 1 

cTF5f if M qq qfw?ff % >ft f%q qq | | RTM 

3rq % trqirTM, fq?n^, frR^TfT, snfe Ri^sf q"qrf sn% qr^r 
cTF5 q.T ?qq qqm % *tt*htt«t m?r qq;rT % ^ jtrt '^r ^ 

5tt?t r sRT'ir ^tt ^ 1 1 

TfeFFff q^TFT q^^qrr 3fft <& jqqff n ^ r fet | 
t?Tq % 3TT«fR qr q^t ^ ^FcrfR TqfqqT3ff r q^T =srrtt I 4 3 fh: 



?. 


qft, q° 


1 


R 


q^t, q° 


’aVav i 


\. 


Rt, q» 


V 3 V, \ 3 ’^ | 


V. 


Rt.-jo 


1 




rV, q° 


vK, 1 




q?t, <jo 


WV 1 


VJ. 


Rt, gstq ^3, q» 


<J. 


q?t, feftq qo \\-\%. 



30 Dhrupad Annual-ETgg gTfggft 

3fr OTPfa RTtg g fgg 3Tg W> gRg fggf 3RTT RRTgTR % ggg gR gfg 
gTFl | I 

RT° 3TPRTR $R5TRg ^T giRgfa git ^gR ‘‘iTgR 3jk ggR 
fgg.Tg” R ggf g 3rmTT fg;g gg 3 trir g RgR g^=gg<rr ?grg 1 1 
g^f % ?J 3TT4R 'R ^r Rg gRfgg fRT f SR ftg fgSftf fggT^ | 
fag% ?RT 3T^: gRgrsif % fgTTgRg 3ftr frcRfggf ^ 

r FRt5T-3TFTRt5T W> g^TRf R gFT RR | I ^?T% ggg g 5TgR R^rfiTFRiff 
% RgRg, RTgTglM, ’R, gtggt-Rg; rRg, grfefcR gjRg, gfggrtg, ggtg 
^ STTRftg 5TTR 3TTfc % FR^ g ggg 3TR g?Rfgg 3g4R gfg |3TT | | f& 
gST^Rlt H ?gS fRTT R t^ T | | 

3fKRtg g gfgfgg Rgggf % ggR t?; rR5F«m R^rg |t g^ 

ggTfgg fggT gffggg H fgSPT Rgg FT RgR ’t ggtg R fg^g fggr 

«rr, Rgg: g§ ggraigt gfr «tt i “ggta fRgTgfg” g ^t gfg- 

gTgg fggT 4T 3ft T SRfJg TF4 g ggRf ^fg g?t | I 

“?3ggfg gTRRTT” tggg % 3TRR gg gfggg R Rg gg g:j UW 
gfgglfeg gR% Rg SWRff g Jg gggT g^cg RggT l' 1 | “3TT3T ggg gg *5 
ggY’ % 3TT4R 'R ^Rg gfg gt ggtgfT gfc FTTRHR R ggtg JJg g;| gfg 
gk ggg ggrfg r “g^-g§g” grggg r ggig ggggr (gt «rcsT sg 

™ grfgg 4T)— RT ?fg|Tg-fRT'4t 3ftT ggRgfgg: glggf R gFRg 

fgt Rgg % M’ gg f^f.gr | l* afh fTT’RTg % g:fgcT gg gR?g 

% 3TTgR R gfagffTT % ^-g 5TRRT tf Rp ^5 g^'f g: gR g FTFTfTg 

5 pt TRTT fT% g.T 3 T^gIg f^gT | g^T | fp 'gTTfTtgcTT gT 5 TTgT g^gFT 
gft ^fg ?T R| gRt R ^fg; RfTgT ggj | |^ 

5TgT % ggIg!3TPTR g^^gR ggTcTsffgr Rfg if Scg?g 
^tgT RglfgfT gi^T | 3fR ^gR RR’RcJTT gT gTggg R RVfTg gt f^’gTgT 
1 1 l^g: “gsrg anfe fgg gffp” gg i* “3nfg l^gifg” r ^gR «grg 
ggT I fsra% 3TRTR gT g| ftg^g fggr I fgj gTgfg^ IT^T ggfgg igggg 
R*gTT % gg” T^TTRT g^'4 I* 

T*% 4%gf RTT fg'Sggt % STfgf^Tp gf^fgg ggf 3Rg 3T44T 

3 Tgfffgg 3 T%g: 'OgRgRf R RRRT 3 ff % fsTeg-fggpf 3 ffT grf^pgf; q^ qq 

^fT 3ftT ’Tfj'T fg^RT g Rgtgg 3TTgpf g^gfg ^ 3fggt ggfp 3fR ^gg 

t. OTR ai>T ggR fgRg, g» \66-\C\ I 

R. g§t, g* ?RJ-RU l 

\. g?t, go ^VSO I 

V. g?t, g® | 
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TTTRT-sfst St fRRT 1 1 

R7tR3Tf ^ R*T it RfrfRR RTRRT RT RTff?fcRR RfRRT Rt RRRTT 
rttr; % T’flMl ^ ^R if SlfrrfSrT RT% 5TTTR R RT *t 

^fc^fecT ‘RF*tRRTT” % 3R r^fitS R*f Jf ?R RRtRSTt R^ TfafSR fRRT t, 
f^% R1 5R TRRT aftr ^RTRTR-RTTRT ?R RtfTTt RfaRT % RTT’R Rfa % ^ 

ptft fon w 1 1 

g} qfrfegf Jf fot R^ 3TfERIRIrr: RRRtfeT RRf % FfOTT #TR^ % 
*rq Jf cpnj-fqnpr 77 ff%cf fon | cTRT TFR ^ fo^FR SFRTRt R 3TRT 
fo^w fRRT | I RR* % RTRl fi lR TRTTRTTt sft ^ 3ftT RTRTRf Rt 
FcRfiT % 3rTRTT SS% RT tft RRFT §RT I I 

RST 3TTRTR ^T?J. fRRFT fsfoft RT RRRT 3TFRRR | 

RTrRTRT % ?«TFT 'R ^?R% FT RTR TFIRt STRRt 'JTRR "wfoftR RTR7 
(jcfrfoRft)” 2r RfafSR fRRT I RRt % ift 3TTRTT 'R R? RTR R iffo % RTTR 
R^ 'pRR |RT^ 3FRRR Rt RtRT if Rff 3TT TTRt % I fRR Rt RI Re^RlR 
ft fo RRFR RRS R Rlf^rR R?f sft RTRT fRTFTR % fwt R? RTRf%^ RtFT 
% FTST'R if t^, RRT, RFT&R ^T RRR RTfoTRTTt 5TTT RtfoT sftr RRfRR 
|f *?T, # f R%Rt sft % STRTSRrTRf Rk fRfRR RRRff % RTR RTR RTfoTRTft 
% Rf % gTTT FT fR5 fRRT I I 3RRt ?R ?RTRRT RT RRRtR RTRTR R£*Rfa 
3fR RRRTTT sft ^ fRRT t I 

spTFFT R^t RW foirsff RT 3TR F#T if RffjRFT RR ^RT 'TfRR 
ftRT I ?tR RRf RT RRT^T RR% RT%f?RR^ TfR ^T RR% 3RRRR ^ RTRRR^RT 
3T^R r:TT% RT RTR ^To R#, ’Rt -R^rIV, ^T° RRRR % fR^IT sfU ?R 
q7?t apt fRRR R^R ^ 3TFt RRTRT 3TTRTR R^RfrT =sftT ^T° RTRT ^ I ^RR^RTR^ 
Rfg % ^To 3TRRR, '4t R^RRt, 37TRTR RR?rFt RW I I ^TRTR R^R% ^flT 
5T° RWRT RTRT % RRf 7TTRT RT fWR f®FRT > RRt ^ RIRT^TR-RT, 
RFRfRRi TRRTRTT R^t RTTR' 3T\T 3T5TTR RRR^RWT R^ STTRRTft felT ^ 
RTR foRT | R?RfR sftr 5T° RtfRRt % RfRRFff R ^TT^R RTTRTTsff 
RT^RT 3TTRTR-RTT fWT^ 3^T RR RRM % RR Jf RT^ RT^ Rt ^ 
Rf?RT RTTRTT % RRt ^TRRR 5T5 ^R R% RT RTR ^Rfo RTRR % fRRT t I 
RRf % RTR Rsft'RR 3^T ?RR RRRRff Rt ^RRtfRRT RV Rfg ^ ^ RTRR, 
3TTRTR R^RfR, RT° 5TRf, RT° RRtfRfR RR | I RRf RT fRRR-RT^RR fe^RT 
RT° 5TRf, 3TTRTR Rf^RfR, RT° RTRf, RT° 3TRRF5 3TTfR % fRRT | I RRfR 
5TTTR R*R ? Rt RRTRTaff % ^55 RT RRrR RT° RffRRf 'iffT 3TTRTR RRTRIr 
^ fRRT | I 

3TTRTR f5%Rt ^ RTR^fR fRRRR 3TRRT RRFTRTRtR J^TR Jf Rt f S 
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Dhrupad Annual-OT^ 

feTT ^ I ^ rTRd <*T ?TT*T sp^ qcft % snETITT?! 

^ 55^ R 5RFT fw | f% tTF^R % 3Tq% ^ R RT? cT F T d ' R rr I 
¥T° ffrtfRF #RR ( JTfojft ) cTR%?T RSFsft 3Tq% srgRTR ^pf Jf 

^ %, fwftrer *R|f Jr amr qRqR ^ Jj- rtrr % *nft q^f 

^r *fa>*W, rJoHkH't» 3TOPPT, q^f ^ SrPTTf'nRTT R 3RqzR f 'TTS-^f^ft^R ^ 

?mt«T *nft ffsm & Rtf rc | i >jfr Rforw Rj-parR *rRRj? % 

% 3Tg*faFT Rq *T RT% R«ff if f<3$ qt RT q?f R vft 

3TtWT ^l2 ^ ^ SWT ^ RT ?R RRT ^fe?T ^ TT^fo c^T 

FRfofa ^it t I 3R cR> RTR3T Rjpft % 3TRR R Rlfa RFJ 
*T 'Tfrf^rT =fR | fo >TTR?| fft RR TRRR f “SRR” 

^T ^T’JT f^TT I «ft RTT^TR % Rjf ^ ^ ^p?% 3TT% ^ 

3TT5TT | I 

STFJcT "TT RT ?fer P 3 TE?r;t % R3 'Rt’T fspcf % 

5fT q^T R | : 

?. ( 3 %— srr, **m, sRtRRTRft) p fa 

'Rf 3 “^” 3fa “RfafaR” fa ^JT I ?q flffaff 3 fa - R qfa R% 
|, ftnf tjrt rj “faR<rr”fa r^Itt frfa 1 1 ^ 3rg>jj% rr, j-rfa- 
r^«FT, faft, RT-faRTr arfa ir ^r fafa % arr^TR r r^ftt 1 1 ^r — 
^f% mi ^f^T ^TR-T ^rt ( iftf ), 3TRR RRT gW ft ( PR ) f 
^ r #rwt ( ^rft ), ^ % q«FT ( ftrsftft )mk\ Rf 

^ fR% ^Rr ? ^TRRt^T rTRf R 3RippT f^TT m 

FRTT | I 

3- ’rt'TR ^T«n 3 tr ^r%rmf % fg r | fbRir "jt«tit 

fTR,” "STSFTcTR”, “^R^^^fTRT”, "u^ 3IRTT”, "^R ^ 
3TFTcT”— ?q- STfR ^TR W) 5T«PT R JR 3ftR ^ ?TR R gr 
F 3TF5FT sfk f%Rt P RTR RKR ^T | I 5Tc&F 
^ ^ 'R ^R ^ ^RTR'TT R 5RFT f^TT 3fr ffRTT | % ^TT 

^t?RJR ^ RJR RR 3 ?srt fTTR 5RR ^ fpft 3T«RT 
RRH Jf 3T«TPT 3T>T fsTSRT % & ^T fg ^ *RRT | ? 

^ q^T 3ftT qUi?t-+. qrRRrJr ^ rar^p qrfRTTffR; 5rRfiF!^| sft 
5TIRT ?F«ff TR'TTT ^ ^ ^T — R'RT, SRFT, ^4R 3fr(% | 

5IR #3T WTP SfT% 3T«f rpRTR 5TIWR 5TRf R ^R'R3ff % 
^TT I 

v. jfeppffJT q^r % ^fRjfecT 7RT ^ 3feppffq ^q, ?n^I?2ff ^T 

^ TR^TiT 3f)T q<RH % 3TRR R TRf R ^ Fd^lfa^ tf <g?S- 

qj?lR 3TRR | 



w; ^ <t$t 

>9 
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H. ifs*rpffar 'p* c pt Jr “crr^TRT" % *r *tt^ gn% q^r qrt srrpfar 
?nftw fafrnr 'PTPTm 2r pfar afp ^r% q*r: sr#r qq src^t i 
* pf % 3TT«nr p frtft prt°pp qT shpp % snrp qq ap^nrp i 
Ppft prfpp ^ 'pf $ pcirO fcfTciT=r<wr qq, sftfit sr qq srspT 
«nfop wtttfpot *pt y?m fr, ^ tfvp 1 1 % ^rFm 

*PcRTt q?f, STrspPTcTTSff W?TT 3fP 3TTc^^5TT $T ^rp <pf afft 
^cTT3ff # 3jf?T cW fam % q?f q «TfT 3PrR Fprrf &TT | «ft 'P 

faftrer spp % ftffp'jt % sptp qq ?nprT 1 1 
HferrmfjT 'p ’Ttfff q spt qr^fofqqf % arpp qq fa qqF % stFnffap 
fa^T q falffa fa^T'JT SPT%rT *PPTT i 
sqfap faterr w, ?qp | fa 3rfa? fen3if Fr 3 t^ft arapT fen 
g'PT ^t ^rm fr ^pt 1 1 fa% stppt |, ^nfH nffi sfar Sr 

ST#P fpPT $ PTrfa, FePcJcT 3fp 3PP:PT^P^ft 'P 'tfFTTffa "FFT 3HTt fa | | 

^ ^ ^t ffaq | Fp wfa § ffarraff ir qfa ffarr 

1 1 ?q% arfbffap -fa spt f^smf qqfa |, f^rp 'p qfa fap 1 1 

fa 'P’Trf^P *T fapq jft PPfPT 3fp Frffar qffafaff PT Tp^jf ^q fr 
^9T 3P3FR £} faPT qt FF fpfatTP | Fp *TPq fa TP'PT P sfap 
Ffa f> F%rn Fqfa Fpnfa 3fh pfaf 'P 'PS'P ’T^ *FT F FPPT |3TT 

«rr rT«rr % fafw Raft ^t sr^^T'ir fwfavr FT^iff ?r |stt «tt, 
ppst: m 3p^-3iq^ iif!fR ^ i t^r-^r q?p mm\ sprt Jf 
3nrft ^rppft t^-t^ qq ^rF^r % 3 tFt?i q1M 3fk 3 tfpp % 

3tt^ % WffFT ^tFfp cffFrpf^q: srMtf^r fawi prft i 



5 



CONTEMPORARY STUDIES IN THE TEXTUAL 
ASPECT OF DHRUPAD SONGS : A SUMMARY 
OF SELECTED WORKS 
Dr. Subhadra Chaadhary 

(Summary by the Editor) 

The word ‘Pada’ stands for — (i) the text of vocal music, which could 
be metrical or non-metrical, but linguistically meaningful, (ii) the syllabic 
identifications of strokes on musical Instruments, or independent sets of 
syllable, which are used in songs, but are linguistically meaningless, (iii) a 
specific metrical structure starting with a Dhruva (refrain) section, which 
was developed in almost all regional languages of India. 

The Pada aspect of Dhrupad which mainly encompasses the first 
and third categories of ‘Pada’ given bove, so far as the composition part 
is concemed, is very rich in its content and volume. But it has attracted 
the attention of scholars for the sake of serious studies only in recent 
times, say for the last 35 years or so. Until recently it was felt by scholars 
that a study of Pada without musical notation could not-be fruitful for 
students of music. Students of literature, on the other hand, concentrated 
their sole attraction on metrical compositions. 

The author of this article has selected the following eight publications 
for a survey of the studies conducted in the ‘Pada’ aspects of Dhrupad. 

(1) Kavi Tansen— -by Dr. Suniti Kumar Chattopadhyaya Bengali 
article published in the collection of his essays entitled “Bharatiya 
Samskrti”. 

(2) “Akabari Darbar Ke Hindi Kavi” — by Dr. Sarayu Prasad 
Agrawal. 

(3) “Sangitagya Kaviyon Ki Hindi Rachanayen” — compiled by Sri 
Narmadeshwar Chaturvedi. 

(4) “Shringara-Y uga Men Sanglt Kavya”— by Dr. Hem Bhatnagar. 

(5) “Sahasaras” — edited by Dr. Prem Lata Sharma. 

(6) “Raga-Kalpadruma Ka Vishleshanatmak Adhyayan— by Dr. 
Chittaranjan Jyotishi. 

(7) “Ashtachapiya Bhakti Sangit : Udbhav Aur Vikas” — by Sri 
Champaklal Nayak. 

(8) “Dhrupad Aur Uska Vikas” — by Acharya Brihaspati. 



studics Sn the Textual of Dhrupad Songs 
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(Fo r bibi iographical notes on the above works, please see the com- 
prehensive bibliography given in this issue). 

The author has surveyed how the Dhrupad song — texts have been 
studied from the point of view of— (i) philology or linguistics (ii) biogra- 
phical details of composers and their patrons, (iii) prosody, (iv) literary 
appreciation (v) musical form (vi) thought content (vii) social status of 
musicians (viii) shastraic concepts and their understanding (ix) Raga and 
Tala names etc. 

Dr. Chaudhary has pointed out the vast scope of future work in all 
the above directions as well as the possibility of introducting new dimen- 
sions in this vast field which has been traversed only on its fringes as yet. 



o 

( «ft aroRirnm 4f^qr 4 m 4)fRqr «irorit % rtor 4T ) 

5sft 3rfH55 f^Tft 5tfi^R 

s^r 4R4 4t r;t4?r 44fa 4R4R 4 4 4 q^ 3TT3T rjrrttpr 
4t frfa4r r srr tptt ^ttctt |— rr 4R4tt 3ffa <rw 4t nfcRr 
tr'Rt i 4tptr r?s 4 rrr 4rrt 4 str: snft sr qqs nR* 

?ri% % ft srs 1 > 4R4TT & 4^ fafe4 i\m | fa fot 4t 

^rjrrtt r 4RR rt41 tfa 4R4q r f-TRRR'RT 4 ^ i 
^ zfcz 4 rrtt 4r*rt % wiw srq4 4r 4fqqT rt4 r hrtcT 1 1 
*gr ^rrt | fa rr4 |Frr afk 4 r 44 4fa rrr 4 i ^ <r*rt w ■ rr 
4t rr snfafr n f 4fafRt 4Ht f srs $mi rtrY 1 1 sprrt: qk^Rt 
^ ‘Mrfa’ r 3rw i 4t q^T stt *rrt | fa q^f q^> ffa 
5i®5 fa4t 5 rr |Frr 4t 3ffR 444 4R4T fr i 

^WTT % irfRRT RTt 4 4 ^RT R4: SR' afft 7H?*TR % f4TC*tff 
sfol % faTFTt % I 34^4 RRR^t 4 Rf4R |4 45T i? 3RR F 4T4 M 
q^ 4T4RR, RqfaqiR, wf^ 3ftR spRT^m rr 4 rr rI §5 4 i 
s*fa 54 % 4r r mi m qfTR4 stth 4ff %\m i ?4 rr rM 4 4 q^4 
Mf 4i mi 4qT4 r fasrT 44 % fa4 r4, tr^ rr £r q fr4 4 rsrr 
g?f mm qf t i rr 4 4R4 3*fa rR mi strttj; ttrtrr aifa w^- 
im rtrt m q4 4 44 r r fa^r ^ Rr % qm q4 1 
mm | fa *pr rt fa?ff 4^4 % 44R % mmx n 4 1 «ftM 

q^RT iTcr 3TRR 4^qfa 4 faqT | fa RT 4T44 

4 ( ^3Tt, 4R44 44T 3TR 'p Roo ) | ^?fa RcTR qT 4^ 

3T54T4 fa*4T m 44R | fa ^T4 RT 4 R 44 4R4T 4 4RT Rq 4 4R4 
q4 fa«n «t i 

^fa^R-TTRT 4 4^ f4f44 ^t4T | fa ^44 RT 41444 R RR 4 4R 
4 |ir 4 I 4R44 4 RT4 4 4 f«RTCT RT 4t ^4 R f44T^ 4R44 4 |t 
(R fa^4 R?5 Rt 4 |3TT 4T I 4T4 Rt 4 RR j4f 4 4 4faR4 RT 4 54 
444 RT 4 ( 4ift 4° RR, ) 4| 4®4 44RqT 4RRT 4 4=4fa4 ?4 4T4 
4 4^5 4|t RT4T fa 444 RT 44TT4 4 54 4 I 444 RTRT RiRR RT 4 4T4 
444 RT 3TVRT44 4 4T4R 4 4T 4 m 4 5T4R^faT 4 R4R 4 
4t| 4T 4^, facR 4 mi 4f4^Tf4^ TRFT 4TH 4ff ff 44IT I 544T 
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EfRR RTRR ^ RTRRT RPPTCT 

mm RTH ^tRT I fR 3fK^ % RPRTP% tffar ^ ^ ^RRR 
gigjcrTR R^f P^ RRT «TTl SRI: 3T?R R^TR^f % RRTR ^ ^ ^ 
*ft sr?if 3n*5n^raT3Tt Rt stpr <$Rt qft i (trrrr aftp ^R^ ,T fdRTR — rtrtr 

3 ^q% j q 0 | RRTRRT | fR W RTT ?Rt OT 3TRR % RRTR ^ 

^35 rprtp *r qf% l tjrr «t % fRRT fRRPTR rtt Rt rrt W 
? W 3° ir §£ I (Rft 'I 0 W, TRRPt, cfRT%«T RRT 3RT Rw»l+K, 'T® W) I 
uft r^ rtr faRT rttr fR wt ptt rt rfr str^T fRRT ^ % srr 

^ i O ^ ft garr ft Rt M3^!T % ^ *f ^ ^ 3?q% RftRR % 

arfcrc rrr Jr ft qf% #t, '’wffr fsrra^ta Rt *p? W f® * S* *t I 

(^f qq^ 3f[T gRRTT fRRTR, <J° R°t) RtfsTR RP f RPT R^T fafRR ftRT | fR 
^T^dT aftp % mm ^ m Rt 3n$ RR >JRR RIT % ftlST R^T 

<£t | ?RTT R| 3T5»TRT |tRT I fR RRR RTT Rt RTR RTRt $Ml P?ft ftRt I 

gggg ‘RTR RR Rt 3RR RR ftTCTT RTH RP% % RTR <f*it RT?Rf ^ *JP 
ij; gngq 3R3t R^ $-c^| o^rfi Rt fR R RRt RI d T- fRRT % fRR% ^ 

5TTRT RT^t 1, RP ? 3 RPRcdT R R^t RP R?| 3TRRt fcWT RP?t % 
qfg «pf RRT R^T aftp PRRT R?T l 3IRTR: RRRR 3\ Rcf STT3J ^T % Rtdt 
Rt w^HRRfWfwi ftwiT^$5ri%T 

?qf ^ mm 5T^T3^MT % RTR% ^ f Ct% f^f 

gifR fspqr |" 3d^T *TRRT 5T«fTT R 'PR3W ^T I ^ % f^ 

^ f^gt R'RT ^r 3TRIT R ? 5 PR ,I I 5JRRI R Rp ^ ^ 

fT R*ft, <TR3 ’JP $ RR-RR 3HP^ TP RfRT RT?Rf ^ RIRR ^ ^4' 
^R RRTR R agzftpRR f^RT R RT I RTRt ^ RRRt R»^T ^T RRt Rt RR^lT^ld 
m % STRTfRR feRT l RfRdd- ?Rt RRR R RTRT RT^RT R^t RRTR RT RPRTpt 
RTRR fRJR RP f^RT RRT I ?Rf RIR RcRTRTR RPRRT-RtR RRRRR R*RR3> 
q|% I 3^TR Rt RTdT RT? RT RT RTRR ^RT RR RRRt RRT R RRT^R ^TRP 
Rf| 3TR% RPRR R RTRf-Rd fRRT I RRT R RTR-RR RP RTR R % RTRT RTf 
RR RPRRT RR RR, RRTRTP RT RRt R RRT R ^T% R RTPR, RPRRT fPRTRR R 
RRRP ^fR^T RRT |RT RT I R%R RpRdt RtfRRT % RRT R fetr RRTR fR^ 
rt % gT fRRTR P| I 3TR-- R^R % 5R RtRf RTRR RRTRTPT RT RRT RRT aftp 
RR% RI R^T fR *TR §RT | fR RefTP Rf^ R RRT ftRT | I 3TTR RTRT Re|TP 
RTRP RRT RPRTR RT RRTR RP I RTRT RT? RT % fR^RP RTRR SFcJR fRRT 
3^T RTR Rt 3TRf&TR RfPRTR RT RTH RRT I ?R RRrRR % RRR ffRP RPRRT 
g^T R R-| RTRTP RRP 3TRRT RPRTPt RTRR fRRR RPRT RT^T I 
g ggrrfg ^RTP RTpPR R RTRT % Rf fR^RR fRRT fR R ?5^R3T Rtp RPRRT % 
^grff $f jCT^i: w. 0: RT^ P^T RP*t l RTRtP R dt R ? ^T% fRRTP RP 
fggr, RP RpRRT R^T *fi 3TTR^ RP^ RP RTRtp ?R RR RP PRlRK 
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Dhrupad AnDua1-5T<R FTpRt 

F7 fF ftFTFF FT aft^ % FRFJF Rjft FFFT <FT^FT I FFTR % RT 
t 3^ FRTFT % ^F t frFF 3TFFT FTF t RFTFF H°° sftFT SRtF ^F* 
3TFFT, FFF?? afk FRTFFFTjR fF FtF FTFt Ft FTRfFFF FTH |f I FRF 
^TFfk % SR t 5TFR5TF FFTFT % FRF t Fttf FTf «RFt sftFF % arfojF 
Wt FF % fFFF FFT % fFFT* FFRt FT F t ft R^T T| FFT Fttt 

FT* FRFFT t ft t I FTF F f F FTFt FTftt Ft RTTFt F^F t tTFFTF FRTFT 
RR FT FTFF fFFFi FT fFFT FFT I FFt t f F FTRTT % FFt FFTF W&\- 
FTtf Ft FFT^FF RF *T FTFR Ft RR t 3fTR^T FTF ftFT T?TT | fFt FH 
FTFFT ftFTFF R FTFt FTf FTF t Ft Ft I F??T Ft f^fft FFFt FFT % 
FFTFRJ % tTTR FTF STFTfFF FT fFFT l t<TTR F^T t fFFF ■jf'HFT 
F !^oo ITFT1 FFTF Ft «ft I FTFt F?? FPTtF FFTTTF Ft tTFFF FF^ 
fFfTRfFf Ft FcFT F FRT 3TFFff FT t FT FFt I fFFt FRT ftt 'R FtFt 
FTfFt Ft FfRFT Ft FFTFT 'R FFT ft FFT I F^T FTFT | fF fF F3T F fF 
FtF FfFFT §f , TRg FIFTt FFt % fFFF F Ft| fT FTFFTTt TTTH Fft fftft I 
FFt F fF FF Ft F^ FRTIFIF FTH |FT FT fF fF FF F ^F F <*F FFTFR 
FFT 3FT ftFT t|fT I TTFTfKF 3ftT FtTTtTF Ft FFT % FTF fFF FFF F FFT 
F TFR F m FFTF; FFFT FF fF^’^FTFt F T^t Ft I FTFR F FTfFF ftt F 
FRF fF FFT % FtF RF^R F “FlfoF” FfFT% FF I FTFRFF F F^r 
“FTfFF” FT®F FfRFtFF ftFR “F^FF” i} FFT FFt F SF FFF-FTFFT FT F^ 
FT^IF FF "FfeFF” F^FTF FFT I 

FfF FTFT | fF FTF F FFF ^f % JF fFFFFTf FFF FF-FTfFt F fFFF 
F tFF FTFFT FF 'F I F^T FfFFR F?| FF F^ tnF |3F fF FtFT 

FTfFf FT FTFFTF |t FFT | Ft F Ff |:?Ft §tT | f^FFFT^ FFFF W. FT^ 
FF 8TFFT F ^t FtT F^f % Ft^ FFF FFFT FtF Fft Stf FF I F|T FTFT 
| fF fFFF FT?? 5RT Ft FFT F§ FTF FfeFF FRTF Ft fFR-FRRRT F FTFT 
fFFT FF grfeTF R^T I FtTTRTF F RTF tF^TFfF^ fFT FtF FT FFT F FRF «T I 
FtFFT FFt % =FTF FFF F 3TTF ^FR F F§ FtF «RF ^T FFT I 'R fFFT 
FOF «FFFF ^F F 3TTFT FT FR1F F ^RtSTF | I F^f F§ Fw^FfF | tF FFTR 
^rr F qfeF ftf^f Ft ffft ft fffst ffrtft ft, fff ff;fr fFFRRi^ 

FTFFFT^ F JF FF1F FF | I FR^ FTFIF F^FfF fF FFfST Ft F|T f|T 
FTFF I (1FFFF FR FFFT fFFTF, A<>-i°6) | 

Ff^FF 'RJ'RT FT FF^ST FfF <JFF RT F fFFT FT R?T | I FR^F 
Ft Ft FtfeFT F F?5T FT smFFifirF F^3 F fFFF F^rF F|T fFFT FFT I 
FRFFR %FR5 FFt FRFTR FF fl FttFF F| I FR FTF FRFR FFFR, f^fF- 
FTR5 FFT RfRRTFFT F gRT FRT Ft RTFFlfFF RTRFR 3fFT F5T% FT FFTF 
fFFT FFT I FFTF F 1F FFF FTFF t» FTF FTF ^F F^FTFF FTFF Ft FRFRT 
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frr rtrr Ff rtff 'tcptct 

Ft Tft I I T* FFR5 RtR FT RRR ^ q|i W rtt% Ft RfRfe 
fRFR FT ^ 2TJTRR-RTRR % sfo i* ft ff I I RRRR Ft RF RFRTT FT 
FRTRRR FRR-FT F 5f^TTg*F»T FT if ft gF f I RFRTT % fF^TF FFFRf 
it FFRFR ( RRRR RTRF ), fa^TFf’R ( RtRFR ), fRTfRRTR ( RJFTR RTRF ) 
TTfFRTF ( STRRR RTRF ), RTR ( ST^RTR RTRF ), FtR FfirRF 

( RFRFt ), faRR^R RRF ( qRTTFJft ), ^RFtR?RR RTSF ( RRTTRFt ) % 
RTF Fe^RRtR | I SPTTTF Ft FTRt FFtF RTRFt cT^TT FRtR % f^t RfR^ 
% I fsrfRFTR Ft % 3TFt TRI % FFF RF'TTR Ft Tt Ft f^RTT Ft «ft I RRFt 
FTRFt Ft FFR aft RRT RFFFF FRFRt % fFt R fRRRTR I I TlfFRFTR 
Ft RTRF Rt ^ ft, RRTFRT Ft TFT FR^ I RF FtT RRfRT % fRRT^ ^ RRT 
FRRt FT RFRT % I Rff^ 'FfifRRtR FTRFRTFT' RTFF tTFT «JFFFT FI 
fRRt | I RTF %RtfFg RF ^RTR RTRt *T FTRt Tc^RR 3TTRTF % f^t RfRIR 
| I RRFt RRRTRT F FfF'TeT FT RTRFR RTRT RTF F I *t FTFT RTRt FT F 
RFt % l RRFRt FRxT Tfft ^ RT RRTRT F <|RR Ft RR I RTRJ RFF FT 
SpftR FRR RTgRT ^ FR FT% «t I RFF Ft RTR Ft 'Zf'H R f$TfRRTRFt % RTF 
^ FT ?RTR FTRT RTRT | I RR% RTF fafaF TFT afk RTRf 5f RR*f FT 
3TR5T FRg RT I RFIRFt FtF «flF ®RRfRF fRRTFT % I 

FRFTR FT Jr FfFTF FR'RT % RfRfMRfR FFFR F FT 3 RfFR 
^FF^ rrf^RF FT RTF foRT RTF t I RR% RfRfFF FRFt fRfT FfRRF, 
fFRRTF fRRRt RRT FFRRRTRF Ff?RF % RTF R^RR^T | I 'TRTRR 
RTFR Ft Rfe Ft FTFRT ^ ^5 FRTFRf FT RF feFT RT RFRT t i 

#F fF R^R fFRT RT RFT I, R o RF Ft RR RTfRFf % TT FTFRT 
cpFRT FT RFRF FkfRt FRf ^ FTRT RTF | I ?F TRRF ^ FtfRF FT 
% Rt FRFRt RTF FtRt %, RF% R^FR RtRFft FRt Ft fRRFRrF ?R 
SfFR RRRTl RTRt | I ?R FRt it RR fRRfRR FtRt % RF TRFTRtR FFt- 
RFTt RF ^tF | I R^ Ft RRT FF % fF ?R RTRt ^ R3R*t % RTF R^RRT 
qq; fwr RR fRF RTF % I RFFF 'TR'RT % RRtRR FFFT RpRR TTR- 
R^I RfeR F* 1 ^ R^RR R’RR RTRt Ft fRRRF RR ?! fF RR^T FFFt Ft 
FTTRRT ^tRt | I ^TC RTRt % fFTR 5i RRFT FR RR | fF ?R RTRt Ft 
RTRFt sjFR-RFR ^tRt t 1 ^TFF RTRt % fRRR Ftf Ft R^t 

fFF|l RF RR Re^RRtR % fF RRfR Rp>RR FTRR°% % 1R RR Ft RR 
FfRRf F RfRF FT-RRtR % FT ^ ft RRRTRT f, RRTfR FFR ^RTfR 
^ ?rft f I F# FJRR IRRR Ft RRf RtfRRt FT fRFTR FFRTt 

FT % FTFt RTR |F I FFFR FRF RFTF % F RTRR 'R RTR% RR 

RTfRRt FT FRF R^F 3TRF FfR fRFR Ft FTF ?t FtfT f I RR^RR 



\ t ^tt qF RRtR fFa^FMR F grfSTR FFfiFR RTRfFR % FTR 'R I 
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RTfRR, <RRT, %R, cT«TT ¥TF^ F^T *T F*F£ ifft % RTF Rt RTF: 

F'ki’fr, FPRTft, jft^rct' fft ftft FTFt ft% rtt i f^rff frf rttf 

% 3TTFR 'R 3TFT% FF FT F^R foFT I FTF%F Fkrff FFFR F^TTT 
«T>FR FTFft 3fR FTFtRFfFF TTRRT FTFt % 5TFFFT % | ‘F*tTTft’ 5TR 
"RTfFFTt” R 3TFFTF ( RTfFFft— Rltft— Fftft— ifkRt ) I, fFFR 
FF^F RT^R 3Ft FTFT ?T | I F^t ^TT'Tr m FTFt FFt t FtT F^t 5FR- 
Rff FTFt Ft T>$\ FTFt % I ( SRFF Fft FFR fRRF, qo ^6- 

V*. ) I 

FTFFT ^t Ff.T? FTPRT 3R=3T 'sft fFFFFTrT FF^rf ^rirfr |, I ?f 
WT I— 'R ^%RHP f | 3TTRF 3fR cffFF FTFf Jr FffsfR q*fR 

R RF FfFR FtFT t I FtfirRTFRtR Ft TFTFFtF FFTT % FTF ft 

£\<n 1 1 erfer % rpr sftr FtRF Ft tstt % f^t r r RTRTt rt 

o 

'dldl ^ I FFRTt T^ y Ft F?t v5fTRt f, fjTF*t FR 3Tf^T^F FFT 
FFFT 3% FFRTF RT ft% t I ST^ SPR Ft FRT % RT% 'SR FF% |, 
R5 ffrtftf ft% f, r% srcFf 3 RRrft Fff ^rrcft l oth srq^f 

ir FRTft R RF ftFT £ I RFF: FfRT % TFFF Ftr FtRF TSTT % 
R 'R Jr RTRft RT FTFt t ! fFFFT RF ftFT Ft |, FF^T fF FTF 
R RTF W 'STTrTT t f% FfRT % FF *R *T faffR FFRTFtF ^ 

F% I FFRft R RF FFR *T FfFF fRTT FTFT t I 3TRqq F 5lft FFRT 
'R TRtF ft FTFT %, 'R qtq Jf FF^f R FFtF ^tFT | I St€t FFR 
% RTF FTF R TRF FT^F: FF^W FTF FFT ft FTFT | I 

£PR sftr FFR Ffeff ^ ^r Ff^FFTFTRTr ST'TSTTfF FF£ 
FTFt FTFt | I !FR % FFTF FFR Ft FR FT FR 3TFf & *JF? ft 
| I R?5 FFTT FTFFF FF ?T Ft % SFR-FFRf R $ | I ?F FTRTT 
f S ^T TTFf R FT FFR TFT |, Ft 3FFF FTF Fff F?T, fFFt?, 
^%FFcfR, FRTFF^R, FFtF FFT FF^T I 

Ff& ^F FTRTT ^ FTF % TFTT ^ fFTFT'F FTRF fRIT FTFT FT I 
FT?3 3TF FTF % FTF fFTTTR5 FFT FFF F?T TFTRfe ^ fFSRTRF FR^F 
fRTT FTFT | I TFTftTF FTFT^ % FR*F % S: FT^ FFFT ^ FF F?F 
(Tqr-qq; TR % FT^ FFTF FT FR fFFT FTFT | I FTF FFT Ft fq^ 
FT% | I 

FtfFF; RRTT % 3TTFTT FT ?fF|TF % FTRR ^T F^ fFFF FFTF 
| I FFF5F fefeF FTRTT % FTF FtfeFJ FRFTT gTTT 5TT C F FTFFTRt F?T 
5FFT FR% f?PSFF FF? F|F^ R Ft FFTFFF F?F ^F% fRF | | RT fFFT 
§ 3TfFF FfTTt aftT i%TFR ^ RF FR% R ^FTTT FRF | ! 



'Tt'TRTT ( 5WTT ^T^Rf ) 
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THE DARBHANGA TRADITION OF DHRUPAD 



(Based on oral history as gathered from Shri Abhai Narain Mallik 
and Sri Ram Chatur Mallik from a recorded interview preserved in 
Indira Kala Sangit Vishwavidyalaya, Khairagarh). 

Sliri Anil Belia r i Bcohar 
( Summary by the Editor ) 

One of the two main living traditions of Dhrupad is associated with 
Darbhanga. This school owes allegiance to Swami Haridas and Tansen 
(through the Senia Gharana, in the case of the latter). The two founders of 
this tradition were Brahminswho hailed from a place adjacent to Braja 
and Rajasthan. Seven generat ion back from to-day (about the middle of 
18th century A. D.) two brothers named Radha Krishna and Karttaram 
went to Lucknow to learn music from Bhupat Khan who is said to have 
been patronised by Nawab Shijauddaullah Khan of Awadh. No written 
source is available to corroborate the above statement regarding Bhupat 
Khan. The two brothers learnt from the Ustad till they attained the age of 
thirty-five. Whcn they were about to go back home, the Ustad arranged 
their performance in the Lucknow court after great persuasion with the 
Nawab. The music of the two brothers was superb and lar beyond 
expectation. The Nawab immediately appointed them as court musicians 
The ruler of Darbhanga once went to Lucknow and heard the two brothers 
He wanted to bring them to his own court, but the Nawab was unwilling 
to part with them. Finally a settlement was reached according to which 
they were to stay at Lucknow and Darbhanga for six months each in a 
year. The prince of Darbhanga bestowed on thefn a huge Jagir of 1,200 
Bighas of land, including the villages Amta, Gangadah and Narayanadohat. 
Later on they got exclusivcly attached to the Darbhanga court. From there 
they also visited Nepal and won laurels for their excellence. All the 
descendants of their family were eversince attached to the Darbhanga court 
and the villagc Amta became their permanent habitat. They came to be 
known as Malik (masters of the Jagir and later on ‘Mallik’ became Mallik 
and this Brahmin family came to be known by this name. 

It is said that many years after the final departure of the two brothers 
from Lucknow, Nirmal Shah, the son of Bhupat Khan went to Darbhanga 
to meet his class-mates, but by then they had passed away. Nirmal Shah 
stayed there for about six months and while returning, left his Been with 
the family; it was preserved by the family for over hundred years, but was 
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destroyed in the Bihar earthquaque of 1934 and now only the Dandi 
remains. There was a tradition of Been and Pakhawaj also in this family, 
but gradually ‘Been’ vanished. though Pakhawaj was sustained. 

The Darbhanga tradition owns its connection with the Gauhar Bani. 
The exponents of this tradition enumerate the characteristics ofthis Bani 
as— Vilambita Laya, depth and sobriety in tone-production and spccial 
emphasis on clarity in the pronunciation of the words of the text. This 
tradition is known for richness in the repertoire of compositions. The songs 
composed by the masters of this tradition abound in Stuti (eulogy of the 
gods). There is profuse use of Gamaka-s even in the Jor portion when 
the Laya is fa st. Dhrupad compositions full of Gamaka-s are not meant 
for Layakari (varieties of Laya); hence Layakari is performed only in those 
compositions which are musically simpler and abound in excellence of 
the text. 

Formerly training used to begin with the Bhairava scale, but now 
Bilaval and Yaman are also added in the initial stages. 



THE DAGAR TRADITION 

Dr. Ritwik Sanyal 

The l'amily history of the Dagars and the Dagar sampradaya 
i. e. Dagars as maestros with their chelas and fans is a microcosm ol'the 
history ol Hindu classical musie. The continuity and contribution of 
the tradition to date bears rich testimony to the excellencc ot' the dhrupad 
styte of singing and playing amongst the Dagars and their handful of 
disciples already performing on the national and global levels. 

1 had the good tortune of training in the dagarvani with the great 
Ustad zia Mohiuddin Dagar and Uustad Zia Fariduddin Dagar for 12 
years. Here an attempt is niade to deseribe the vani that is still alive 
after an outline of the heritage is traced. i n history. 

Brief History of the Famil y. 

Tracing its history back to nineteen generalions, vve can say that the 
gharana took firm roots uder the able supervision of ustad Behram Khan, 
who went to Jaipur and lounded his gurukula. The greatness of his contri- 
bution to dhrupad is admitted on all hands. 

Behram’s father was Baba Gopal Das Pandey. So the Dagars are the 
progeny of Pandey brahmins. Gopal Das was ostracised by his l'ellow 
brahmins for having chewed a pan offered to him by the then rnughal ruler 
in Delhi, Muhammad Shah Rangile, for his excellent rendition of dhrupad. 
Haidar and Behram were his two sons. 

Behram was very talented. He became a satsastri as a disciple of 
Baba Kalidas Paramahansa, who both taught him Sanskrit and trained him 
in inusic. Behram Khan spent the best part of his life of 120 years in esta- 
blishing the purily of the gayaki not known before and in popularising khyal 
along with dhrupad. He was a superb teachcr. Antong his popular disci- 
ples were Alibaksh Fateh ali (Allya-Fattu), Gohki Bai, Kale Khan and 
Abdullah Khan. His elder brother Ustad Haidar Khan died at a young 
age. He taught musie to his own sons Saddu Khan and Akbar Khan and 
also to his nephews Mohammed Ali Khan and mohammed Jan Khan. Gif- 
ted with a long life, he also trained his grandson Pl Fnayet Khan and his 
nephews’ sons Zakiruddin Khan and Allabande Khan. 1 he entire credit for 
keeping alive and passing down to posterity the pure form of dagarvani 
goes to him. He passed away at Jaipur in 1877. 

After his dcath Ustad Saddu Khan became the chief court musician of 
Udaipur. And the two sons of Haidar han also became renowncd singers. 
Pandit tnayat, Saddu Khan’s son, qualilied as a satsastri and became a 
great composer and singer. 
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Mohammed Jan Khan’ had two illustrious sons, Ustad Zakiruddin 
Khan and Ustad Allabande Khan. They were under the able guidance of 
Baba Behram Khan and were popularlyjknown as RamLakshman for their 
excellcnt jugalbandis. Zakiruddin was the premier court musician of 
Udaipur and Allabande that of Alwar. The legendary beenkar Ustad Bande 
Ali Khan was so impressed by the two brothers’ music that he gave t hem 
his two daughters in marrige. 

Ustad Riazuddin Khan, son of Pt Enayat Khan was well versed in both 
theory and pract ice of music. He had a gifted voice and was also a 
composer and poet. Ustad Ziauddin Khan, the only son of Zakiruddin, 
succeeded his father as the premier court musician of Udaipur. He was 
both a great singer and skilled beenkar. Because of his unparallcled 
skill in layakari, he used to to be called dhamarnath. Ustad Allabande 
Khan had four sons Nasiruddin, Rahimuddin. Imamuddin and Hussei- 
nuddin : all of them became Ustads. Ustad Nasiruddin had his talim 
froin Pt Enayat and from his uncle and his father for 20 years. He 
had a sweet and dcep voice and became the court musician of Indore. 
He died at the age of 75. Ustad Rahimuddin Khan had an attractive 
voice and was well versed in Sanskrit and Persian. He was awarded the 
title of padmabliushan. Ustad Imamuddin Khan had a gifted voice 
with a wide range and became the/court musician of Udaipur. Ustad 
Husseinuddin, court musician at Alwar, reverted to Hinduism and 
named himsclf Tanscn Pande. His voice in the inandra saptak was strikingly 
perspicuous. He died in Calcutta. 

The Dagar tradition lives on. The seven Dagar brothers or cousins 
and some of their well groomed disciples are carrying the rich heritagc 
quite competently. Ustad Aminuddin Dagar, recipient of Padmabhushana 
(1986) along with his elder broiher the late Nasir Moinuddin Dagar, 
popularised the dagar vani not only in India but also in the west. Ustad 
Zia Mohiuddin Dagar, the greatest exponcnt of rudravina in the family, and 
his younger brother Ustad Zia Fariduddin Dagar, ex-Director-Dhrupad 
Kendra-Bhopal, have added to the popularity by their global level concerts 
and workihops. No less commendable i s the contribution of the other 
cousins: Ustad Nasir Zaheeruddin, Nasir Fayyazuddin, Rahim Fahimuddin 
and Hussein Sayeeduddin. Some of their reputed disciples such as Shri 
Nimal Chand Boral, Pt Laxman Bhatt Telang, Devshankar, Dr. Ritwik 
Sanyal, Shri Asit Bannerji, Shri Chandrasekhar Naringrekar, Smt Kaberi 
Bose, Smt Ashoka Dhar, Smt Alaka Nandi have been practising and pro- 
pagating the art in India and the west with dedication. BBC-London 
for example presented Fariduddin & Ritwik Sanyal on the i r promenade 
concerts. 



A genealogical tree of tbe DAGARS 
Nayak Haridas Dagar : contemporary of Humayun 
(Several Generations) 

Baba Gopaldas (Imam Khan) 
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Characteristics of the Dagarvani 

The dagarvani’ s forte i s the alap. As we make the myriad tonal 
pattems in alap and dhrupad, we directly e\perience the joy it occasions. 
It Irees us Ironi tension. It relates us to what existentially supports us 
and s’irpasses us. As one hears the alap, one glides from here to eternity. 
The dagarvani alap brings into play each and every note in the raga in 
all three registers. The vacillations on each note are so subtle, so deep 
that the y become hardly noticeable t o the unskilled and untrained ears. 

The voice c.ilture of the dagarvani is especially delicate. There is a 
fluidity in its expository style and a feeling of expansiveness. This is done, 
in addition to the tone shades, by dividing each tone into several microtones 
( ananta sruti). The correct use of these microtones takes many years of 
training for the musical ears. 

The main art of dagarvani singing lies in the merukhand alap, which 
is structured on ten finesses (svara-laksana-s) artistically named akar, dagar, 
dhuran, muran, kampita, andolita, lahak, gamak and sphurti. The akar is 
a round Jmesse aroud each note. The alap begins with its guiding tigure- 
word around the sadja. 

Atter the akar is established, the singer proceeds to weave zig/ag 
patterns of note-permutation. The typical phrases of the raga is 
woven out : this is called the dagar, which literally means the p ithway. 
The Dagars give the imagery of tracks traversing moimtaneous areas. 

When the singer expounds the sruti-s in a round and ascending order, 
these make the dhuran. When the round melodic patterns return to a 
more sounding note in a descending order, the process of recession is called 
muran. The technique of dhuran-muran is somewhat akin to the gamaks 
named ullasita and namita as enumerated in Sangita Ratnakara of Sarng- 
adeva. This artistry conforms to the mizarb and java of string-instruments, 
the rudravina and the rabab. 

In been-playing, the tender feelings of the notes are pronounced by 
plucking the wires on the fret. The vocalists produce this effect on the 
vocal cord by sensitive modulation called the kampita. When such a 
modulation is of swinging or wavy nature by the ascent and descent of 
notes, it is andolita. 

In lahak, the Dagars make notes travel in a lashing manner with 
some breath-force. In gamak, the notes spring with a modulating force 
and are articulated with rounded lips. In hudak, the articulation is heavy 
and the notes are pulled upwards with extra breath force creating a hum 
sound; it resembles the humphita described by Sarngadeva. 
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In the final phase of the alap the sphurti is performed. This is 
rendered in a ver p fast tempo, consisting of several rhythmic variations in 
the jhala movement. 

The playing on Rudravina has isomorphic characteristics enumerated 
above. In the Dagar tradition, singing and Vina playing have always been 
together one complementing the other. The singer has borrowed many 
subtle nuances from been playing and beenkars have imitated the good 
qualities of the singer. In fact all good beenkars vvere well trained s*ngers. 
My Ustadji, Zia Mohiuddin Dagar, who is the only beenkar in the Family 
now, is an excellent vocalist though he does not sing publicly. His brother 
Fariduddin who i s a public singer plays on the rudrabeen privately. The 
training in dagarvani dhrupad i s regarded as incomplcte if one can’t 
perform in both the modes. 

The ten characteristics of playing on the instrument are saj, sahaj, 
gahan, jhurat, purat, tikh, cokh, lag, dant and svarsangat. 

Saj is the art of tuning the bin properly conforming to the raga that 
is going to be played. 

In sahaj, the instrument is tested by actually plucking each and every 
string in it . 

The raga commences in gahan and the ma in features of i t are played 
in this part. 

Jhurat is the art of using the mizrab properly in playing a particular 
raga. This entails the various techniques of plucking and pressing 
on the frets. 

Purat leads and completes the jhurat., and is a sort of e\tension of 
jhurat while completing a phrase or section in an aesthetic manner. 
Tikh indicates the pulling of the main string in one stroke from the 
first note to the third or from the first to the sixth note. 

Cokh indicates the process of pulling the note in one mizrab from the 
first note to the fourth and from the r rst to the eighth note. 

Lag and dant go together. Lag is a beautiful and smooth articulation 
in which tones are pulled upwards with the srutis. In dant the 
process is rcpeated in the descending order. 

Svarsangat implies various components by means of which two or 
more notes are combined and improvised in a raga. 

All these technical finesses have been developed to induce a field of 
mystical feeling, to occasion the overall aesthetic stereotype Tranqullity 
(santarasa) around other rasa-s (such as the pious-bhaktiarssa, the 
marvellous-adbhutarasa, the heroic-virarasa, the erotic-srngararasa) as leit- 
motivs. 
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3T° sft flTRR 



( ^'TTfe^T-frT ’TR-’Tafr ) 

^FTT ^''RR 3^ft*T 'ftft rR 3fqvft 3Tff % 3fira||cj|^ | | 

fMVcT *&T, +R, VTV % 3T75R^qf 5IffT5?t £r 3REr 3 RT? ^TfTf 

% oRT ?*T ’RSPTR «ft afcfgT |f I ^jRR ^f % f^TrTT % 3737 ifT^FT^FT 
'TFt I ^jpR 5TT^ iiftd ^ ^RT iftqR?R % m? TO ^ VW 

"Z'% 'TT'T V(E %m 3^T 'TT^T qvf ^T ^ % =F.R<JT jftq H^R gTgjtjff 

fRT STTfa-^RR jft iT^ | SWR ST*R *FSRFT % ra-gro qr<J% 

wrrt % I 

q^TR RT 3RRT qfr1VTT< i ll«t % I VJVJ qqftf<R TRT^fT % 

'TT’T *T?fR q>T ^ 3T«Tq^ qR% VZ^UWt Sqrfa RTH sft 3fk tfjfcr tft 
*R *T ?ft^T I Vf7TV ?qf qvf \Ro VV TRTR 5TTH || afa; 
iq q^ iTR^t ^ 3T^g 5T5rTr $ srFcTfgrT %qT | 57^7 % ^qR «pt Rf 

3RFTT I ^T% FiTRf if !TRq «I — 3RTq^l-cf^f|37^ ( 3?feqT- 

«TR ), *ft^t Wff, WV$ 3ftr 3R|^ ^f I 3rq% <J?ff 3 ^ 

3R>qT RT afR Vlrftsff iTjRiR 3Rt *3T afR iTof^A 'jTT'T q^ ^fiffrf 

spt fw ?t I sfafa % «pft ^ ^R^ % 3fq?f qo ^rrrt W 3 ffc 

Tffitaff % rt arR 3 hi«c-<< rt =Ft ^ft ftreri ^ i sptjt; i| 

^ Uw % ^TR 1 3TC 1 ^T% ^TR % qy^ ^ % 7RT- 

iTTqq; | RT WV ’p qfecT ?^TFTfT qZ 5 TT^fr, zftr 

cf«TT l 

^TR qf I ?t p ^ rt 3?U ^rt r 
3T?5Tq?t *qf I qT«TT «T^R % qR ^TiftcT-f^I^rT «ft 3ftT 

^i«ci'-ql q> ^R^ TR-^qq % ^q ij % i ^rrf%^t^T 

% TRif[qqj 3ftr 3RRR RT sp> 3T^qT ^ WV'VV fiRT | ^rf^R 

^T T R*li % qf^ ar^Rr^ % | afft ^rrf^R^R ^itctt 

% q?n :— 
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W$n ?m^T 

I | (rTOTT qpjt) 

I I 

^ •Jv rf (^c^T^ - ) 



(RFTfa) 



'STTf'fi^gl'T 

r 

i 



#Rq? % JRTFR ¥HRf % f3FaHnT?RT fU FFT "fit f^XTT | I ^ RHT 
f% I TT- J ftr^'d ^1 H R f*I^M % I 

STRWft 5|?t f^TrTT | 3TT^FT I SF&F RR 'R ?tFT g^i? 3fft ij^t 
“3TR?Fft” f^ W$t | f% 3Tf^Tf^TcT 'TFT 3?f 'Rf 'Rt '71% I RJS-RR- 
?TFFTT SR •fft qR'RT F 3T^3T tfW3 | | RR-SRlTiT % fafcrg SRR 
*qtfcT |, f5F| "RR-^RT” RFTT |l%|— 

(?) 3TmT, (R) ^R *TFft TTRTT, q^T? stft «FTRFTtff 'FRfeff 
3q*TT & Rt RFft | I (3) §RT, (*) fRT I IRT-TTRT Rtft RRT: 3TRt^- 
3i«T<|^ F «TR RTcl ^ FFTRTTf 'l N't* ^ I ^TRtcT- <cH I 't» < *T 'dR r< ^i<$l<l 
JFR-FRTt '3eF5TfRR-RliRR ^ sftft fasp3 | I (\) ^FT, ($) 
3<|r<{in>Jd, ('s) ^q>, "Ml N FT R-TT TT^RFF^ RiftR ^t^TT 

strt (RtR) r fawsFs ^tt 1 1 (<s) w*, ?*rir 3ffsf ^T qR % 
RR SPlFT ^rr I I {<) ^Tfa-RFRR % f faRf TO % R?R |, fas^T 
fWT qRT-«FT ^ "f^” T fq^F5t RFTt t I (?°) ^RT ffrPlfcT Jf 

SRI-t^R % FT*T "5TR5T” % R|R SRfRr ^TT | I "«fa” (^sfalT) fa 
FFR faf ft RT TRRR § qRRTi(RF fa fa |, faf ^ fT ^RflFT- 
fkm RRTt fat I I fa-^RR % ^T “^Ri” %$ FfR |— 

7 
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Dhrupad Annual-iJR RpRt 

(?) R^T 3mfc^ TFT % STgRT R?T faTRTT | (?) SIc^ 
RT 3f^T RT-qfteRT I (?) n^T, TFT % RR 3FT spT RT 'T I (v) 3R<T 
3T«T^ RC? 3ftT RIT sr gf^Rr spftiT I (\) <£R, C^ 5TRTT *T ITR Tt 
TFTTfR | I Mf RRT Rt TfTTR & 'JTT 3RR "^R” 1 1 (^) <TH RT % 
RT 'R !T«FT RT 'R 3TTRF ^ R* R 3% RT RP RT ^ C^TR, 

(va) =#sT, CJR 'ffRTF’ 1 3 RSETR =RJ*f 3RR SfRT ?T RZF RT RF RT «f> 
#RTT, {t-*) TFT-RT-^ R«T T^t | I "RT” R 3R | gRT Th 

wi ftfa ^ rtt Tt 3jTT sftT #rtt aftr "rt” 2r wt srfoR *FT R% 

^ aftr Rifr*T |, (?°) RTTFTR RT^T 3R | TT 3RR 3TfRF RTf T? f»TR 
^T "TFT” ^ 3TgRT RRTf R Wl ^T 5R>T I 

Jf| ^R-RT>T-tfRR fafRS RT-^fRf % TRTR % flR t, fsR^T 
3T^$5T R, #CR, *PfRTTT anfe % "RRRT” % ^T *T RRTS 
?IR RTT T§ I 



Tcnfa^ m? 

'O c 

3T° frftfR ORTH fg^gt 

vtr^ % sfa^rcr n *ttRfr qq fftRt^ rfFR (Ut\-\\\\ i ° ) 

fa^SRT oirRjiR | I f^Tt ’flt TO: m TT^TT F faRF ipff 3T^n 5TT 

?r^m |, % ff ?f f^ftft f sqF®F «t; ffff Jr ^ <jq <jw *tt i afa 
m f| 3tcrt%t fK «n, fFFt afa f^ FFffa % FFt sr^ff — mf^r, ffRt, 
fFFF?F fft fftfcf $ ^^ff qfaFTF FFifqF ft ft i qq; 3ftx 

ff f^irsr qfeff 3{\t qkiW^t ft ansrFFTFT «rr, Ft §*Rt afR ?rff afto; 
f*fftf ft qtFF «n i FFFt rffft f t^, FtqTF-FiF, qRFFtF, ff 

^ ffFf «TFR» %, fSRt 3Tft 5P55T cTSTT FfPJ? FtfF ?R5FT «FT % 
f^fftt ftff ft f i fff wtf Ft ftf-fRtf't Ft f^ftft f ffrrr 

Ft «ft aftT WtTl^ITTf (fq^5TT)^t Ft I 3FFt FFT P f^f F't «t afR FFFFTF 
Ft l 3 rtf q^%qf F $z >ft ff% arq^ frf Ft ffft ft %rt 

fR ^f Ft gw P FFt FFt F^t 3 tt% Ft i arqp ^Fsft % am anfpF 
FFfe, FTFffaF f^fff q^q^nt fft fftsrft ^ ii| arfgFtF 
«n i ttf afR fit 3rf sn ff q^ an^s irt Rtf?f?; ?pFt ^ fFRFF 3 fffft 

F> fFFF FR FF FPRFT fe^Ti. PFT |, FT ^FFt afR 3TFFt R»T5TTv5T F 3TqP 

ftffP (FFtFRTTFf) atR qjpf (FifaFTaft afR Rcrf^mj% ftf ftff afR fcf 
FFFT foslTf %cTT | I T*F afR c^ 3TqP q? q^ 3Tq^t F^TT ^ ^<5 ^RcTT fosjTf 
^cTT | rft fFft 3ftR 3Tq% fifqqT % qqsif 3fk 3TPPTTq ^TrTT ^T | 
rf«TT ^fq^R qqT-qqftliff ^t ift^FI m ?clT f kmi | 1 gRT 

q| qq ^Tfr qiqqq q rT^ 3TqicH cTRF'T, TTFgRT ( 55^T^ qp3, sft 3nrt 
^rt q;| qq), q|iqrq (aitfiFi qiT), wf, gRgrs (f^ ar?m ^ ^trt |) 
3TTfe q^T 'TFT ^TT qmH | I ^ f^jfa 3TF5tqT-^rF^[ q^ ^Tlfrl aiFTFTt 

qift spt 5fWjq «PTTrft T^t l 

rtfr artgrTtq 5JTfqiR $ ^ ^t F|T^ q;fT ^T F^rTT | 1 FFT^ % 

Trar#i m^iR^ ^r sttt f® ggt ^t?r ( <j, ) 

^ Rwte ^t gt qfW qqtn 1 1' 

«F^3fq fFFiPT^ fqut 1 

f^nRr^g dt*R-FFrf%^: u 

^ . fgt^t, «ITfaiR % rfRT 'TB !1» I 3 f> «PT f?mW JF 

qT ^?qrqr «tot «tt i 
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Dhrupad Annual-trre 7lf7?t 

"7t %r 1 % 3 nanr 3 f^ qf%7T (tt RTf77R) fasn (tr% 

777T %577), 7% 77 ?R7f77 a^T 7r%T 7% i^lfarfa 7% 777 77% 7RT 
| ^ 1^7 % 77R (ttr % 77 ;) 1 1” 

7?? WT TF5r-ST5Tf%rT 7 t, 3R: <p5 3Tf%5T7tf7^7 j%7T ’ : 7T7Tf77: | I 
5^ f3 7R 77% 77 7 t 3% f77 7R% 3TT7T | 7f faj£PT |t TjfT^ 
57f7>r7 77 | I 

7Mf%s? t% -hIhRt; fasRt, 77 % ?%7%77n7t ttt? 7*n 7%7:-f77 
7ffa7t 77 f%777 %7T 7f% 3T*TtS T^f | I 7| 3T7T7T SRpJim | fa 7Rf%^ 
% 777 i tfr t?% 7 % ^ttt qfi^frT 7«ir m ^ fan tt fa7% 7 % 

777T 777 % 77777^ *7R ftRTTT I 7^7? 7177% % f%7T, 7 %$ 

TcTTf^Tt 771, ^T777T%; Tff^R 7T%t RTrfl Tt; 7^77% % 777 7 % 7 T 7 'R 
7777 %7 7% i7 7%f S7T 7R7T ft%t «ft; gfart 7% 7713% 7 SI7T 7%7 
77 W 3%7 TjjTRR 7% 7755fa7 if; fatT 7 R- 3 R d^47l #77 ST R 7T77 7 
TsftfaTJ Tfa R 3T5^I 77% ?5% I 3T%q; 5IcTlf^qf gq? 7 R 7 7 % 
TTTTfaT: 7«RT 77 SRfa 7T7T RTcTT 7T I 

TRfa*? % ?7%t TTTTRt 7T77-75fcT 77 ST7R fa7T TT, ^ 7*7 
^77: f%7TR I I 3RR 3T«RT 377 ?tr 7^ | fa 77% S7T ST o 7? 7R 

7% 7t srptt sRficfa ^q faqr w «rr l 777 <tt: 3R |t 57 f%3?T 

r fwr 1 1 

7Hf%^ 5T7T 77f%7 31? 7T77-7#t 777 7% R*7TR7 *TT77-7#t 
q>T fo+fad ^q «n i 77*7 ir TTi+l ^r Ttrff tit aq^ |3 tt i ^fa 
STTFcT 3T%qj 5Tdrfa;^f 7T7 ^7% ft* R7rT % 7^7 qpiq STTfod |3n I 
7|t c7R 7I7H 77 fa7:7cP7 ¥7 | I 7777 7P7fa ^wff % TfTTfad 
y7< 7R 77 ^7 «TT^I 7T7 fa^T I 

7f7d gfa % STTF7 % ^TT ^7 77 7^7 faqr | | ^777 
7777 | l'— 

"5777 fafa it f77 3Tsrf^ TRT-fR aft RTT77T % 777F7 77T^FP7 
"3TT7Tf77” 7T77* 7t7 77 TTfa 77 I 77 777 Tr'JrT k 7T7 717^ 
“77t|7” fa7T 7IT 775T7 7*75T 77 TUR-TMlf % 7T77 % 717 777% 

7% 7777 77 7%7 7:77T 7Tf^% I ?7 777 777 77t7 faTS 7R7f 3%7 
TlfaTt % 2J7> ^tTT 7Tf^% I 77 7R % 77,7 K 7f7 77 71777 77% |ir 
‘7T7t’ 7% SPjfaR 77? | 7^ 7%7% “t7P777R” % 7T7^ 77 77^7 “^75pf” 
% ^TTTfa 7% 7<^ld 77%t %§ 77?% % T^Tt 7% 777 77 77 77 ST%^T 7^ 



?. 7R 777-5R7, 7RT7 V, ^7 : 
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SPR 5R afk 55R RT55 



afk ^rr wm §q 3rq?r |T«ff fr 55 'R fa#5 m*. ^irm %t 

STWTm 55 5*5 % 35pR 535? 55T% gq arfWT ^T 5RRT W% l" 

•JR5 5f5 % spt sjr^stt 3t l' — 

“W S5FK nYcT rf*TT 5T3f! % RT«T 5555 5R 55 5f[ 3T%^ 55*! 
5^! STTtr 55 35T % RRRT 5R 55f%qf ?5! fafa % 35J5R 5R 

% R Slfas R«TT “fq'J5t5 ? 5” **! T55T ^5 ift% 55> “qzR5%’ 5*t 
q?fer 5R I 

q-|T ‘ftr°fTq?q’ ?f 3TT5T5 ip55t-5R 5 I f55% 5R ^ % 5?! | I 
5^T % 5*5S 5^! I I 

hr, =5t| 5 ^ rnF5 5R ft m w^! 5?q, 5'RR'nf m\ 3i^n 

5R5T | I 35K % f%tqTRR, 3m^ 55*5 35R fMNR-^Rrf Wft Rfo 

3t«rtt 5zrf%-^? q^f! 51555551 |; ^rt 355555; | 5T5-55fr, 

csft 555 - 5 %^ steRR th^r! ^q 5 3% 5*35 5R r% i 5!*rt 55Tfq 
3RR5 3TRRR I “RT55” I 



3mt fr ?q 5R-f55T % f55Tzrq; % ^q 5 nwfa^ afk 55% 

faf*FT ^g 5T55! 'm fwr 5 5tf!-5§5 stprr! ^q^r «ft i 5T5fq^*i«f5 

qrqf 3TR 55=*! 5c5f55T % 5T5°zr 5 R 55% 5T5%! % 53T % 5TH 

3fm I | qTR f5|5t 5To 5555T 5RT % ^T % 5?! %t ‘5fR5’ 

5 5535 mx ?5 f555 5 crq; ^T 5RT fan 1 1 

^5% aifafRr; 55R % 5ta q^ “^fjftcRRRq?^” 5 4r 1 1 ?5 srr 5^ 
^ooo ffr ^TRfr 1 1 Rf§R 3ftr rrYr % ^ftmfert % feq 55 3RF5 



5§5R 1 1 

^ q^f qR R ^ft 5TTH gtcTT | STFrzff % fcflT qq; q^ 

es c 

5t?5ct spRRT RTH l’— _ „ 

{T.mm\ T[3Rt, 5TR6R) 



g^fJ RRR ^ft ^ | RTl' 

q*R 55 ^5t, qi# 5|5 3f5Rt I 

S5T5-5TH 5T5 5®55 ’f! klTTaft 'RR! 

M r# «r! fe^Rt i 

5T fq5 5f STTfa q^5l5 5T5 55R5' 

gRT fqf55 55RTT II 



?. apajre v , ^6o-R< 'A I 

q. ^5t, r U? i 

5. iraq ‘^Tfsigt t, 55Tfq 55% 5t5 “4t5” fo’sTT |, a^k 5?RI3IT 515% 
^qqq 5T5-f5q q?5^^fil “hi*i«r” % ^5 5 5Rtf55 R5T 5T I 
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Dhrupad Annual-SRR 

W 'R 3rm | qrq rrrt qq; zm>n qqrq (jpreT) qrRt 

% fetT 3rq% spt q*5RR |s srrat | afk fer 5^t sf^rfe tfm 
|, gR ^ ?5FT ste 3fk 5JRT (#5f) ^ ^ *TH55R5 (qR%^) ^T 
ftfTHt I, ^T 5R>jR *T ^ qpr SRRt qR STRR* qR<ft | I SRR ^ 
qqWT <TRT t%f%W TRf^Rt 1 1 

?q q? ^ ^rr qq 3Tm | fa; qRf%^ cfm ^ qr^-qfw 
% ^cq % Tr?5 Jr q;«R gR *tt i ^rqft qrr sffa ^far 1 1 

fq^TqfcT ^ 3Tqqt ^<RRT i* %% “^f[” W^J | I *rr^t aftr =^rft ^ ^ 
?TR | I ^ SRR | fa qwf “5FRt” R “3Rft” qR % ^q ^f I 
%% 'R % "^T” ^ qq 3TRiq ^ g5T *T | 5RT 5Rfa % q^ ^ 
3fq TRq^ gR<cTT % fiR5% | I “^fe” ^ 3Tf5iq q?fa qi qcfsf?r 5RT #q, 
*n?R cRT 3TTRT-feqrcr % qrq fasr-fw gsisn q;T srsh erijt 1 1 sr q? 
% qiqq-qeiT *r ^R-sfe jtfr; 3ffa jfaqqRq; % *ftf jr% q;^ I,' 
^rt *r strr; *tht w 1 1 

3>q^ q? ^r | I qR q: 3i%q? ^cT 

q^i Jr qqTH ir srra 1 1 

sm q?q— 

<9 C 

5To ?f|W ’^fal^R ^ q^ *faR failT | fa 5qf%iTcT qq-5q^^TT 

% %qR5 % £|o it^jo TTRT ^RT 5To 3fqlfa |%^ % «TrRRT «TT 

fa 5T > q? qRR ^ q?q >rt ^tai «n' -1 1 ^to =qtaft ^ f^f 
q f*5 3T^ % g=qqiq |’— 

I, ‘%R % iqq^ qiqqr ^ €\o ^o ?qq T q «f^RT fo 

qqT« ^;qR ^r ^ ^ ^ q^ qT^q^T fasrqR «fr 1 k qwR3rf 
q ?r ^ qj ?t qrt eT'K % qm (^r srt^ q;^ q^q) q;^ giT 

RR ^T | I qpr «ft TRIT qTRRqT q?q qr 

?fqcT ^TFTt «f! I 

3T3I T|qt 5IR55t Jf qq?f!l ^ ^<q RTH | | q^RT5TT 3qqfa 
fsi^r^fr % fqqi ’TR ^jft ^M?RTT % H^ftcRT %? qTqq; qfng?f % >fq^ 

% ?5^T0T I 15 — 

l . ‘?5m-5R' ^t 3tR % ?5qrq % srr ^t^t ^trt | — (qqifq^T) 
q. ST® ^qT >sftqTRq qqq, qq \ 1 

^ 3T° §VTST q^qft, ^R5tq Hqtq q qT?5 sftr ^q f^^PT qq | 

y. 3T« gqjtT q\qft?q "vnRiq q«flq q cir aik ^q f^rpr” % q^ q^ 

3^9 1 



wrc ark T»m 

5RPR ifti ^TRTRfr^T I 
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^ RPRTRt ^RcTR knfo%3T^(?)lt 







'RRTTkr tI^?t ^ i 



qq R* st'rrst ?RT n 

STPRTt Ril&fiAW'RT W% WR: | 

1 1 «j(a| Hcf VTcff% % II 



^niT^fff RTOkRftra^ i 

^yr^mki Y^Rsnr'k ^nr: n 




II 



spr ^ m ;tr % rt *r srw <Rf % ftrrt *r ^rt rrhj 

iTf I, % I ^ft *tFRT£ ^ SPR *rPT«T ^ *T | I RT qi%qf R 

arm q| |— ' ’ 

"Wf, 5TT^ |IT SjepR Jf qRT 3T«T^ ?TtR ^ *Tt 3Rfr 

Yt, VTR, ifRTFT, gfRT anr-f^UTO, TRR-TTR RFRT^ TTR *r 

JJtU ff rfr ^ S7»RRR *R|55TdT & I RRT 'R 5TRT: RST^rtir ^RT( Rl^< y) 
Sf ^tRT % 3f|r 'R^Tf, SR, 3TnfR Rkr STFJTT ftFTt t I ^T 

'R RR?t STR ’TSTT dl*H> £tdl ^ I RTt'Rfoft ^fw®FR 3TTfe 



wrf *nr RT*ra— 

qrrf % *pff % srsr % rt*N ^ audR+dT fr^ft 1 1 rtIwk 
% tt^tt *TRf%f ^ 3R5ft f+^rki^Rn £r <RR?t °r**tt q?t «ft i 

R|fa*R % ^RT-'TfsTiT ^T 3TTW 3R| TRTCPT 'R ?}3 f+^4lR 
■^«^1 'R RfRTt 3fk 1*4) JTFT Hiddf ^ I RT -H M? 'R f+wl-Hlct "d^ R 

rRi r«IW RHT'RR % «faRRRt % 'Rf'T f l 

<53R 5RT RTfeR TRST % ? V*> fo JJ srRfacT wfoR *T «Rf 

% 'JTFl' PrqfiT R RT 5RTR fRTT IRI I — 

“q^t <I»TW|W1 R % qT*T % 5TTfT tj;sp ^pft ^T&JSTRT | I 

^ % sR^rtff 3r fqft ^vtrr wft w]% | f^r% n 

|q ‘‘^q-^^f’ qf% 1 1 rt % ^ft'fwT qT jr 

% hmhPr qtRt (#r*ff) % ^^t iftvz'* 1 1” 

t . 'RffF. • 

^ r “nt»R anvrk’— ^t^'jrttt, faai^rpR | 



^5Ttt 1 1 



n 
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Dhrupad Annual-srjre 

^ 3r% fq=(ll« FRk 

3TT5^f 3R 'Tft gTTT ^5 fdM? u l ^ 

qff irg i sfr qgt fawr ?«A* 2r ^sr^T % rtPrt f%& % iRfcrc ir 

f^ld, % feTT | I ^Wd 'R % 3R ift 3TcT 3TgT cTgT Tgt I qg gTTpZTgijf 
«H sfo % ?fqgR-^R ^ qqR RW ?R HgRyjf f^rfoi sft 

afk ^trt qgf w i 3mT ^fagR-ira sr faqfa % fRR % 

SfTfacT gft =?T Rt |3TT; qTR; ?fcTgTR ^T gt fam |, faflif q^ RIT 
RpR gtR, R)R 5TRR Rq 5TTH gt% Tgrf | sftT ^ ^TTRTg 
fofrpR 3TW STC5T gtft Tgrft | I 

*rcf ?n*N «RT irgR— 

PrW qq ’TFtrT % ifcTgR P, fWR: FRpTg ^FT gKT IRtcT 
% ir fotr iTg jfpRR % ^fagR F, Rq FgRgR RTR | | 1gq? JTPR 
5i^t qr gRc*TR % fog rrrt Fifta % ifagRff q FRprg ^ g#R 
RTR RH I, rTSTTfq qg ^ ^Tgf PRT fa Rq% STTTT 3TRRT RRRTR 
qr ^ gR?*TR fw w «n i 

fiM'Tiirtta rt q vRcff ^r?55tfT — 

qRf%g ?r JTFR % srfcfe RTFfrl ($J3) 3fk FfrRT (^ft) qr 

wr fw «n, R*Pr % qrw % Rq qfs rst % , q^r % RTrg 
"qgqrq” % ttrjr % qRTg gf I RF % fam |— 

qigr f? m f^RrT w>m m qr| i 

ITT iprt £fa, W‘ZF*3 inf 11 

3T?q q^ Jr qqT Q TcTT q;r ^tTq q;T% gg ^t % 

fel^T ^ — 

3tfrt % f^irmT Phth ^ gqg ^ FTiqq qfrqT€t l 

gq^ q gr-iriR ger ^tr, gq ir ^ w^ wfa~\i\ zfa[ \\ 

5Tt FT?3 FiftrT, 3Tq-qTqq, FR PlT^f 3pT F3T ^T^TT^T I 

F=F55 ^?5T TTPJT^ '3TTq, qFT ?5T?5 f^T^g ?f 

f^?TT-gg-^q q^T qq€t II 

>3 ' 

"gf^T sqf% ^ft ^iFcT q^T3Tt P f5T?5 |, % tft 3TTq% 'TTTT ll^t q?r 
Tfajpf % feg 3n% |, 3r?q sqf% qgt ^ft 3rrq% arPr^ 
gt , 3rrq w>£\?. | Ptf qr gf*wf % gq qr?q gtcP |, ttfYr % 

3Tiff, qFR, R^T, gFT cT^TT FSMf % ^TR ^T 3TTq qRiR |, Wft 

q^5T3ff P FFg'if 1 1 1 fr, 3nq *Rta wm % ?tr ^ ^r ?Rt | f3Fpt(q«TT) 
qq ^rfrssT fr gt strt 1 1” 
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RTF^RTT OTR «Tr^ RTOR 

R3 J KIJJ % ’fl'M i <'> 3Tn?qT’T % ■MHKd % dH<7 Rt RTT £>fd if RT 

trrr Jr ^ «rFr^tr tttft §f *fP — 

t\% 3T^: 37P: sfrfw, #?, >rq ‘?rf RRt%’ i 
w RTst Rfr, m gr^f i 

fFT ^nf ^->TTT, -qq 3MTT STT || 

RT “qf RTTtfa” *T STRRUT m 3TRFT TRFTRT % RT ?T =Rf % 

TTMteT-JT? % 3 tMt q^ £t rt mz jfs ffcft 1 1 ir^m *r Mt- 
% rt^r “rwi” ^t rtcTT «tt l 

RTt 3T«f Jr ’TRFRRFT ^ 3Tq^ fecTrfsrfRT *T "RTfTTfT” 5R? m M^T 

fw |— 

^TRf gfRTFTT, M “R^” <fRTHT I 
«TR q^tdT r dT^fk ^c|T M RT II 

RRSSteT-TTfT 3pV fRTfcT— 

rtF-v-j i % 3rfs,m-qf5m $ «Rf qrqq; ttft 1 1 (r\°^ ;rr <$) 
qrtr trr fon Jt trqr *t tr^r % rMst |, rt q^Tfeqf ^ «ttsrr 
Rtwt w *tt i* rr *?? jRfaT %, d«rrfq rrrt, «Fm?f ir “<ttrr” 
3ff^rT I I RT^ RRRT ^ $ RR qR ST R% ^ ftrft | I 

R«r m L TRter 3 tM rr ^q $ rt ?r wmtt £r qfcjfRr «n 3fa 
rM srr: % RR-qsrt sftfT qR% % i rrT qq fa<N m | ^ 

rt fwr % f^T |— 

rtr, fft, fRFRT df| q|, rs qfeq q?t qM ^ r| l 
RRR? qfeq ft ’T qrrf, ’TfTdT RRR ^RT fffk It 
*TRf?r^ rftiR % fqdT % fq?TT dt^R (^vw*<;o) % rt r®i 

TRtar q^T fMW «rf^r q ,? TqT q;T ^o Jr ^;ptt stt i qqq rrPt^ 

f^TTqr«n q q|=q M % d«rr feR sfk iftcFTrir % srcprT Mtt3R q;r^ 
% i RTcft-Trsn % q^ ^RRt ^ qft ^ ^ afk 

TRtqq; % f*FTT^ ’JTT TTTT?Mfq^ qq F’TTtW ciRPTT, fRTTWT q^f f^TT RT 

Tfr| i 

aiRfRTfcT q?T *?^rR— 

SR^ 5F«TR qq TTHf^ ^ 3Rq ^R’jftTT Rt RT I «R$ % RT^RJ^ 

TT RtTT felT % 6 f+^HlJv qT tt| TIRT «TT ( 3T«T fdRTT qfq Jr |R IFTT 

? . fs#?t, qtqRT95 3lT?qTq, <78 I 
?. “qqaqT2T qfqt 3^t”-R¥«raq i 

s 
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Dhrupad Annual-srjre 

| ), *T5Rt dWIl'* STH gf «ft I q5Rt ^RTtf 3TclRT *f=R 

RTT RR 3T??T | I % qRT cf^TT qFFT qqt Tgt | I JRflFRr 

^ | fa> % <I'jA|Os , j T % qg^ jft 3*T% 'TT’T |jf5 q5RT ^RTtf 3TT 

«ft i fg sTfe% ^ sfwfe ft qf «fr i «r| *r qtq f^ifr^T % 
mw\ qfagR |, srff ^r wr gf-srf r^-^rtr ( ^T^|t q^3?f 

r hr sft ^ ) ^t«tt RTqm % i qgf qrq i\ 55t?rr ^t frm «tt 3fR 
«rfs^T % wr'H’ qm q?t <wt srt 3FTRfr aft tfr gfcft sft i sq 
qqq Rf % fTTSPT*r % feq; snrcfV qfafR *r f\ m€\ ?Mt i qfagR qq 

arm fr qrqt ^ ‘gR’ 3T«rqr ffa-vjfa 1 1 

3w$wf qnr ?q^q — 

‘Rq’ % 3?q#qf R qf^=qq ^RRFI ^ "jqfa qf%qf R qg^fq q 
fcm r qq:qT 1 1 spcf TWTg R R\%. sqrq r rt Ro wH 

*T fRTTfRT I I ST#F W*z % R ^ qtqR «ft, sft RRR R° 

shft «ft l q#P qtaR % 3R « r: aHV wt jtt 3rRt «ft i r rr 
RR t RT ^ q>J d£dt Ht^Rf % RRT R; ^ gt RH 3H+tqd RidT 
gfTTT I 3R q^fr qtdR RRT qft |, ^3 qq% % ^f[ | | 

jffaRf % «fta ^ sftR R*I q%51 IR «TT ( RR g*f fiR iFTT 

| ) | 3P=q f S gR ^ I W’T qT^fe ^ -fltcR =qRf affT qR 

=qtf WfT ^T TTSRPff^^r % ^qq ^ |tT % | ^qJr ^ ScifR ^ 
q>nq «fT | q^T ?jq r ^"tar rtt^ % f^ qraf % #?gR qc«R ^ 1 1 
?q wff % qm% afR % qt=q ^ qq ^«tft #tfT qqr 
t, ^r iRTFRft 3ftr ^qq: jqt fft I ^q% qa?Tq; frqr 

| feqiq% ^ ^ sqrq i =q% qu #q % to =qq^qT 

f%q;qT ^ KTT, fjR% 3{q#T 3rqt ^ | I RT ^qqq ^Tff f^5TT3ff- 
^tR, ^fSRT, ^ sftr qferq afR qtq ^=qt =qR q^fqq;Ttf qqrf q? 
sff, farq% 3^qr ^q^q ^ #qt qq£t qr uRt «ft i tTcp qu^fq^i ^ qtf 
3W> qqt |f «ft I ?q =qRt fe^TTaff ^ ^TR wfq^T3ff % qt=q qTT 
qtdTT | | ^ tRT^r % 3TR qf^ 3T^T (feft) ff 1 1 ?q q? ^5% 

% feir jt| ^ 1 1 ^ qfaRf Jr dtq arvft cr^ Rfr |, q;q; fq^ 

qft |l 

tqq=q % #qf-^q rrq; ^ ^t: STRTT |, ^rt ^ |t qc«R 

5FR SR «RFTTW I |irq; ^ oifH % RT?q;R tqq=q % fsRT^-fadT^ 
RHT^ Jr trq; ^T«T f?: rrq: q^ | I arq 3Tq;qq ft 

| I 

qrRd qR?jq^ r ^ fq ^q «tt i sfR qfenr % qqrtm r q^ft 
fq^ spr ^q f^qr qqi «n i q^ 3T%^ rr % f^q ^ ^ i 



^rrfwTTt RRR ^ rPc rrrr trrr 5 d 

m ajf^.RT sr? rrt | 3 fk r|r «fr% *rtr! rt $ 3TRpiTg 1 1 rt^t ark 
tftRT qrqfr if w < i \ snrt Rt rrtrti; 1 1 

fqq?iT ^5155— 

=Rf qt rt<s»45ttwt R^t Prr ^q q fRfRR Pert rrt |, r^ 3?^t | Rk 
RTRf%j? rr rPtrt r;t rr?trt qqm % \ ?r trtror^ rr f^fur 3^ rsrt 
*‘Vt % focr fRRft fRpqg Jar^nfr rr srr'tr Rff fqqr rrt rt i #kf r stt 
rrr rr; ^rr: rrPre etet re q?t ET?m rt errFe ?ee Eff Pt^et 1 
( e*er | q^ ee wfi i? ft, sft Eg §t re £ 1 ) Pet Et tete^ 
eter*! rtet-^ist rr err'te ?EEt gE^-R ftfe ?T Pert rrt | Pe r^ 
fEEPn RRTfkr re rrt 1 1 ?er£ 3?eP ETfkt tPer, feit5s 3 ttett rrt 
rrtte r>eet ?e 3tte*tet ^q rete RTEEt | (*ff) 1 qq g fqq.i<t ff tr qt% sft 
et^rt *fr, % eter^ r?ett % e eetI e? afr Pet Et % e|e g*R | 
( EEfg «fi ) 1 tree % =*TRf afk % swtsf re teet e£ 3fret *f|p3R? 1 1 
?e errst e eteePet % str>>8T re teet % Rk Pte ete f 1 

??5ii Rit r^e*— 

R^rR'J'R EETRcR Rit |EET RE R^TEt jTETTt JJRET ERT pFE 
TETE^ RE RkETRE | I R|I RI ERET R 3?fcT pRTT55 ERTt T# |g R I 
E EE RT E?T EEfT Eg RR f^RF I RFTR ^ 3R% qfir RR ^qqTR % feq 
RWTRR RR f^RT I RRRT RJT ^ RTR RRT % RRTR R pR q5T | RIR- 
RlfRRI R RR% q?«R fRqq?5 feR RR RR cpR q| rr fqqf fq^ ^ ^ ^ 
3TqRT 3nR5RR^T q; R^RR Pt^IRT RRFff W>\ fRRT | RT^ ? TTR-R| R> RTff 
3fR ^RT R^R-RT? ^TR RRRt % R% | | 

■^RRR Ri RR °fi ?5q R RR RiR gRRT RR RRRR fqfRR | | r?r ip 
RR R Rf RRTR R; RR RRFRRT RSRT ft | f R RiJR ip fa>R R|f RRTR R 
RfR RcRR RJT RRRtR t'ERT RTRI | RR R^ RRR; RRRT | | fapRT R^R ^r- 
RST R F? 5 Rpf< R RR R RiR RR RtRRiT RRRi gR!?T R R|t RRT^ — R R% Ri 
§R.f ■RFR R RRRR R^T R l ?R RRTR RI RTRR RRT RTRRTfRRT % RTRR^ R*T 
Ri5T RRTtfRR RfgRT RRTRT RT^R ?RRT | R^ RRRRj RR RR; RRRt RR 
RR> 5RT RiR RR? R^T RRT I RR RTTRR RT5T RTRI RTRIR fRRFTf RR fRRg 
RJTR r; gqtR5 'i I R^T ^ RTRTR fRRM ( 3TST 3TTR?RT ) ^TR |F R 
Rg |RT fRRR 3f K R^T ^RRrl T W> £R? 9.TH §q R I R^ RRTR R? ?R^ RR RTt 
RRRRRTRT ^TRT I R§ RTfTRtTRT R5R |RR RT? RJ TTRR§ I^RI 3TRfR^ 
RpJRpTRT % t-RRR ^TR R: RRTFcT R?RT RT P 

l. R|R fe^T-RSt q:TR % R»TR TT5R % ’JTTcfrR f%RTR R ?R RTPSTR PteW qtfqR 
SR IRRT | I TR RTRRT ^R RRT RRTR |RT, RR RRt ^RRT | I 
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Dhrupad Annual-STJR «uIm«£* 

ijrr Jr f® 3 * 3 - 33 %* % 3T73 %* 3 * 33 * 3*7 3*^37* %* 3*?t 
qi ; 37 =* £3 333 37: %*3% 3f* 33^* I T73J 33% fetr 73T 7^? 3* ^37% 
errf e£* 33? % 3|* , f® 33 % 3T33 % 7773 3T73 % 7:31-333 %* *3%7* 
Jj §fq- ^ | 323 q?q' 7 f % ^T'73 ** 3%-33T2 T^T^RT* %* 35 3~‘ T 

^1! i 

355 qj* q*7+5q3T— 

CN 

7T33f> %* 3f[ f^5TT ?3 37 5T7T 7** 7| |, ?3 3*?T 77 % ^ 

^ 7 T 3 5131®^* ^ % 37% #33, 373*7 rT^TT 3I777F33 ^373 3-T f33R 
7>73T 7 ri*7 73T3 7^7T I 

^ eJT q 3nq 533:7:35 37f %* 3**7 q|3 7 | | ( t:? 77 t %* f%cr ) «fa 

m*i% 3T 33T 35 %* aik 3337 C* 1— «rmt $3 %* fovtf i* 37 - 

33131 33T>|I fe®\i ?7T I 33% $3* 3^3 5TT % 7*3* 3*7 3*3 $5 3*3*- 
sfa 3*3K 373* 37f77T 3f^3 3 ^* 7 : 77f t** 73T+T3* *T 3ttt:t «tr 3T+- 

fer trt* i 3 f 7 3T7 33 333 3^f qfq'n 33 7135 : tr 3T3f3^ 333 T tr- 
qf*qr* 77 7 **^ 3373 3 ^* 3 ^* 33 3T7 *pi5R ** 3 * 733 +7 3%** 1 

3t*R ^33 t**, 3tqf 3*7 W33 3Tff3 % 3*3 37**8 fe^Tl 3**, 3* 37T3R 
3^ft 3 $3*733 ftn, *33%t ^TTTf 77 fa?m PTWT* ftft I 

fcpWR*— 

?3 51 %*®* %t qR 7R3 f* 3777 ** $7: 3* 7>5 °7T3 77 733 % 33T3 
333:31 |3T ' 1 3333 fc'jnt 37T I 3333 % 5*7> qf^3 %t 3Tt3 J® 33VT8 
j 33 [| ^ | % 3t 3T3F3 ^33T % 33 TCT 3 ( 1 1 | 33^f 3T3T 3333 % f33 
3 % f33»t I 33 333 %3 f33 33^ ^333 333 33333*3 T3Tfe33 % 3^3 

3 Kiq u [ 3 T3 % 33^ fe3T| 3f*3 3 1+31 — 

3Tf3 3T? 3T3T 33 333T, 3F3* f33 f333* +33T I 
gf33 3%5T 3|t *?33t, 31*33 3fe T33 3FJ3* II 
5T33f^ f%^3 33*33* ¥3T, 33f3f33 3^ ^ 3^3T I 
^-3*3-W3 33*3, 33 3333T* 33> f%Tt3 || 

rqr*3 3T3T33 f333*3*, 333 T 3*3 33*^3 f%3f* | 
f%fe3 +*J 3^*r3* 3*3*, 3f* 3T3* 3f*33 +* 3T3* II 
^3f3 f33l3 353*3 3*33*, f33T 3^* 33*^3 33* I 
TnfC 2*73 33| 3TT+T7*, 3*3 333737 *37* 3,517* II 



?* 3TSI 3T3T, f83*3 3^3T3, 5?^ I 

7. frW*, fwnt3*7*T, 3T3 3T3, >JB l'» I 
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«rcfoirft sjt? 5j?«r aft T fqq‘q 

rf%5i gR % stK % ^tsf n tAwt^t *r ^r;«tt 
^£IX fafgtf qq;R $ 3TTRR *ft fafarl f^R R A, f^F| ^RR fe^Tf ^T 
JTTftRT fecnt ^5fT ^ «ft— 

^tf ^ #^r, ^t*t ^«n, sft ^5 t 
3THH fqq fqfaq SWTTT, qft rRfr TH-HTTT I 

amFT fcrfa *rct m£, ^ ^ 

?TT ^ n ^ * ^ ^T % tfr ftfatf'RW, #ranfe*t 

fa?qqR ^q ^T l' 1 

faqqrqfal R^T 5WT: S’A^RTR*!! I 
^rfispciT^T II 

tpcff afK ftqqT 4\ fafasi ta?T-^T3ff R SRftRT ?rA ^ 

cp^i qq 3T^q qR7fT ^Tf^ l ^n-^r ^ ^iAh^t ^ 1 1 sra fi 

«tfra srafair ^ fa* *t aifocr ^ ^ l 3 "^ T ^ 

f.T w4 ^t-'pcft *A fa5RHPT?T 3T^T ^ ^ 3fT ^ ^ ^ ^ ^ 

ar|i 

JTRFmra h f5RT ^rq *A artafo ^ * f*R ^ qfw M, 

3 % ^ irfa % ^ ^ *r 'tf’wf A SR® ^ ^ r 1 

via % *pto *r swt, Tnwm, ipR3 w, <jw anfe % ^ 
jnsnj^r *r w fi * Cra^t, ^ * 3R5q 

«i i 

%qsq*T{? anfe — 

qfeq q?t afK $ q^8t ^i 3qqt*T ^«zPTf % *R A ^ *TT ' ‘ l 
fqR ^tR R afft rA q^ trspFff^r# qq?T8 qA s^ t?: A fasns 
*r*cr fomt ^tt, Psr^ fR *rK ^ 

^x ^ qiq an ^fr frqt 3^ qpn qqqr % q^t t ^ 

|tr 3TRqq; 2RRq ft?T I 

3T^q^q oqq^T c!«Tf ^Tfe^T — 

(TEfi rqRf q^; Sf|-qf qqf if» q^ft ?T l?5 ^ftcT^R qRT 3?R Sri qT 3 

*m ^TriT «n aft^ tt^t h fw ^tictt «rr i ^ ^ ^ 
% I TTT^R 3f : qT^ 'A ftft ^A ^K affit ^ Tqrfeq^ A «I'TrlT *TT I 
arcipri 5Ttas ^t 1 1 trt ^ fAq 5Tfs,Tci a^tsf ^ 4\4, =qRt afk 



X. qr?T ?IRq, fcftq aieJiR <;mv i 

q. qqf^i 5^1^ aw-a^ i 
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Drupad Annual-VRra arfaR 

ar% % «rt-gt qnt ir r qg?g fftar «tt i % fetr % gt-sjf 

•gRg qgtq fRT ^ l 

HTtR % gtgf 3?k qgg JKq gTfgRtT «fr fcfgJr flgT-g|R gRT*mft 

R5 ^ §t* % | % TTT^t gtgtfRrf q RgR ^ tj\ % R5 gRgq| R 

^ % i RtR ^ qR r; 3tR kk q^r#t r qg; 3a *rfi=R fgjgTf ^rr 

t 3T^f RTM 3R|g *3fa gRcft §f JTRt 3fVR gRcft fgRR %rfr 
*ff l r afcR rt^jr % % jt^ttt^t gtf%fa*r & f^m srgirfa ^gR 

fa° W*. ( l'teR io ) Jr RRRT «n I STRT R trg; irf?R-*PT=>; 

gfeng gt T^Tft R g^T | I qfg gSTgr grt gg gf[ V fR5tqt<R k) 

Rt r gr q^Tffqf r q^R ?g qf^Rf gvr fgg-gfggf qft Rq-=gtfRif r 

fq° go ggT Rfgfaggg ^ ffR R g-RTT | | 

aWT*TR 

far 5toRSl^ g%5T gR % gr|g R 3ffqR gtgT 3TR 

35R gggt |f RtfeRt fgRgt, % *8J55 qF qgR ggt ^T^T TRrr, TRgfg- 

gR g*TT HTRg g3% «T I g^T 3^qi 3RRTR % g*R RT fg# fgrgR g»t l'* 
3 ?r ggtgf gt g; feq gra Rg q?*R)r n rt fag% grg g 

^g RRT R 3RR% % #g g% | | Tggg % gig g sregT FRg % qrg fg^rg 

qR $ fafavr 3Tiff gg gfggrjgg; km r gRn i 

H«g % ?Rg R STTSgta aron*— 

>RRJ^ % gRgRR ^ ggtf g g* SfgiR g ^ R fgzg 

1 1 rs % q^ fqarq stf^t w>t. farn «qar r jt^r fRn «rr, ^r Rg- 

'RaPT^ qr 5IRR3ptT| ^T RTT | 1'“ 5fg ^g SRTvT |q Rf ^ W- 

qgR fgm r qr^q^ ir ^sqifqg fw w i ?^r arsfF 
% grq ?r >fr 1 1 s arg grggr g qrsr-qiftq it fgR gRgT qrR^ fq;qr gg 
^g ^ ^ «RT h arsffRT-^ W‘i fq;qT i k® gq^Taff % ??g ?r q;|i 
fq: 3TTqR qf[ R^r ‘^T5TR' ^ fepRTrT ^Rr <S^F trfgcg rr aft W fgR 

qr^-qqm % ^qa ^qft«rcT sm k r fr sR^gi wk ara 
i s?g g ‘q;r^5’ 3?r gt^ ( w*k qgtg;r g«n m&i- 

3ff^TT3ff R F*SR ^RT I 

?. RifeR % atR trt a^a ar fa^raa <tt agl asa k i aaR m?qai a't fa; 
ggR fagTaa a x% nar i anga:?5 tft R i am^ a?; ir asa r stam 
a^t Rgr i 

arsa 5TT?g, sraa atsara, i 

^atai, SR aRna, 5^^ '3»,\9^ ) 'a^ l v9V,»H i 
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IW 7R afk W T»TJR 

« e 

5RR % RE % RRJT R RH ? fTRT RRT *T foTT >Ml| I ^ 
7?R?T tr^ ^Tfe^T Rt€t *Rift R cRFIT ^TRIT «H I ^ ?p|<5 ^T«T RRTR ^ 
rf *TR foTT RRTT *TT 3^7 ^T% RTf sfR H^l+R 5T?*T jftaT ?TT I 
3T?lt=fcf ^TRT A irfr RT^T TrfaRPT RTT fRTT W | I ^ ^R^RT ^TT 3RT7 

«rt r fr STfrTRT | I 

T^t 5WTT iR^ % 7RT*T?T m TOSUTf? % «ffa % 3RR TcRff “FT £ I 
S*TR RTRT f fg^T 3T«RT R5RSRT, 2^ff % ?T •*ft ft RRTT |, % 

*R-$2 R^f | r 2t?ff f[ *RR | I R5T rR fRTt ?TW^FT *TT faR: SPflFFfa 

JJTW *T ^ R%R ^ frFRTT, RT cR ERT ?ft W q«TT^ 9^ RpTT 9^39 | 

fa; £ <jTt%rT ?r ^r RRff ir tT fRR rrT^tr r SPIRIT ^tt 

3^7 fwR rr Rf *re % RT fe»T srfajR R 9FTT ^TT I 3RT cR RR7T 
STT'R 9ifT jftcTT, 9ft *TRR7 RHT 3lR ^ fa 9f R?£RT 9T 3F5R *R3T, 2fa*f 
3 *T ^ri ^ TT^WT £ I 

7cR*T ^ 3R7 fRTt *ftRR7 S?# ^ TF9T% R RTR 99T | I 
9*? 3TT9R cR’TFTT 3TFTT «TT f^TR 'R fafa* RT Hdl+IH RTTf 'RTcTI' 
sff I 9R7 9jT *RR R TTcTfa ft 3TT9T «TT, 9?T Rt S^SSRT R *?t 9T 
5T3R 'R3T R I 

fafavT fasnaff rr*— 

3RT ^RTT 9^ I fa =9R ^ |f ^R rPTT 37R % =^R 

Tff^FTq' J l ^RST-STTRT w) fe’fr 'TfTR'T^TT ^T 3TRTt % RT R^f ? RT5R5TRR tT 
QR RTR 'R f^RT fRRT^ff R 75TT ^ %RRT3ff ^ RRT R-RRTTR R 1%'TFT 
fRTT RRT t 1 I tR 3Fq ^RTR 'R ^TH R RT^JR RR^R, 3TT^^T =Ft 3Tt7 
TrTPfl, ^R^T ^ fen Tt RR^T RRT ( ^RfvlR ) f^5TT ^ R2 

RR^T -F'-RPr^ 'TR^ ^T f^^IM ^ I U+ 3RJT ^*TTR 'R fRfRR f2^TT3ff 

^?T ^RRT^ft ^Ft STf'TcT RTRT F^T ^ I ^ Pi^l T ^ RR*T R 
^TrjiTT7 ^ 7*RRT ^ RTTT, ^iT ^ TRI? 'R 2ST RRT RTT feRT 
^ F^FVr <ix TftfRT -ft ^^TT'TRT RTn | ^ TfajiT f^5TT 7^ nf | I Rf 
^ Tr?nT n^ n -rf^q R 3ft7 ^T »T| | I ^^T f^ft 7CTfr ^1 3TR- 
RTflcTT ^ |, RTfr TTR^Ft 75TT RR ^ RTTfq?T ^ l’ 5 I 

^R^FrTT ^ft ^ | ?R f^Rff ^ 3 ^R RtRTR RRT 

?. JIT7JRTTR, W'! a^^TR, <JVRV I 
R. J^Tfi featJT 3PRR, I 

^pl^F. q#T 3^aR, <?55t^ ^7-^ < I 
V, 5R 1 ? 3TRR, <iV | 
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Drupad Annual-SPTC 

^cf TR^fr^rpT’ ^iidMoir^ ^ fa*ft *TT f^T^T 

^ | I HrTTT sflT 3TT3 feTT3ff if 3T^T | I 

^f^T, ^ 3fk qfa**T if f^TcT | aft^ ^rcf *ftdK f^TH, 3TTT^T, 
%9£F7 9«TT TPT5T f^IT3ff % | I ^ ?t sTT^PJT, ST^T, t^T ^ ^T5 
^rnr *tr f^TT srrir i $ =^Rf *fRR ^ *R»r sfR tN arer (feft) 
SFFt % I 

'O N 

^TTT ^rfaT snffcR |*5 tft TfTT jft, «tH-dPl'f* ^PTFT T?> ?TFT ftcTT | 
fo 35^r ifMre f qr «rt-srt JFnt ^9% % t«tt Ff^Taff 'k ^r ot<3 

JfFFF F^T, F^ftT, 4MT 3nf? *FR % 3T?Tf % FT«T T5?t fFt | 

KFN % =TRf 3ftT 9*TT 39% 9Tfft F^tsf % ^ ^tt 

ifRTTR ^srnr *R 9STT3 3TTf? STTRT TT 9FR fotj ftr 3T%^ •JJFT 9*TT 

I 

^ nft FT? | f% ^Rf 3ftT % ^-9^3 IT%t9f %t *59f 'K ^5RFM 
fft I Wff TR9-5TTRt % T^FT 'TCTFTR TT 9WT | I 



*F99 faf>9 — 

•JRrR^T tfRT SFTTtr ITTT %g, 9TTR KT 999f ?T ?* 3R# R tVWI 
Fff | I fTf9 3TFTTTTR ftrTT | l ^T TtTRK 9* 9T3T% 

|, T*TTfa ^tTRR 9Tcft9> T^T | I Sfe ' ¥ R^cR 99 9FT f%tr 99? 99 
«K^ ^T TT999_ faf9 jftTT l 9T9 % 3FJ9K 9t % 9T59-9;| 9t9 99R % 
| fjr^l ^s, 9^9 cT«rr sfr 9^r w 1 1 5^ r-^^H | I 

5^9 ^ ^W< WWI l°£ ^ ^ !&ft |, W ^T«T cTSTT ^f^9 ^ 

^T«T ^t ^ ^RTT ^trff t I ^ fa?9 | rR -d^H 

iTflr ^ ^tTT^R I I ^T 5JTTF 3T^5IT ^ ^ ^ & 

arforO I I SRR SRt ^ <W* r»g g ^ “F«T faf>9” ^T ^ F'KTT 1 1 ^T- 

irfF ^ F«FT 3TRR % f^R ^R^ff ^ ^T |, % 31W 

^rI ^ «Tj? ^r | I F5R> ^ ^^T^Rf ^9 ^T ^>*T fft ^ | sfft 

arftT^cFT ^st-^r ?r stsr; ?r> ^ V9<\ <§z % \ ^r\ F 

<TT5*I 3f\T Ftcf "fft g^TT RT ’MTT | rT^TT TcTf^Tt % ^T SR^t^Fr 

pRTT 5TT | ^ 

t^fa-falF'KT— 

TT^r^TFT ^ 3T^FR TT^FT^ T=TTT ^SH ^ft TTf^q Rt T F^fR 5IRf 
^rt if 39^ TT^t ^r 3T«T?^ ^99 ^Wt 9 5I®T Tfr^rfT |t^ff T«TT 9>fT 



?. 5TT25I5tTFT, fsdt?T 3F3TT, <5^ 'S cRT 6 I 

«fejnrt h i f?f «K ff ts ^ci ^«n i 




’P* ilT ^ ** 1 1 7T?ff 3rrr ^fr rfmrn % st»: *r jj^Rr^rf fit?- ijf £ 1 

Main entrance 




5 ’’ rr^ jtRttt-, ^rff nro? Rrr «r*n 1 1 
Minaret tilting by 5" 






Small platform with top 



sfr=t 

Central Pillar 
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^ ^ 

ST^R % ITlf 1% Rfl H RRT1 ITWftf ^T ^ l'* 3Rf % 7T1-1*51 % 
eifi ^ on^«rr ?it iur 1 $ «fti 

t/TII 1T fetT TfTT i?1 3fft ^TTR cT«TT MusiM+lafl % 1RTT 3% Rfl spt 
ifasifl R 3Tlftl "IRt 3fR 1% IH 1R% t%*T I ^ft IMl^f 'R R^ 
f^5TR5 RTTT#f 11 FR ITSIlf % ITiR 3T151 ^TcTT ^TT I 11% TST^cTT % 

?111T 1 3TT1R 11% ffe $1 $& 1 ^ ^ ^ ^ ^ l'? 

fl5TT« l^n: % H 15R1 155 flRI jft 1T1 1% 1R?M HTI fR^T 
^TT I 15R^f R HT-1RT fUTT ^ilTlt %1R lltl % ^1 % ft 

11pT ^tcfT ?>TT I 

11T1 % %t 1>?5 ItUITR ISTTlft % 3T^T fl?5% | I UH snUR 
111 fl5TR ^tcTT | I sNffif 11% % %t IRf 3ik 37R 13% g^ 
itlTI 1% % I 11% %155 itHIR gt% 11T f%RT *51 % ?%% 1% gt HIT 
ITf % TTIIg % t, 3TR 1%f 111T ift | I 

55ta>e*qf am STRIIlf 1TSI1 f% H 11?H— 

iri H gtlT I 11 IH % *1Tf%ER % H#Rf % 5TR1T % ITSIMgf 
% TTTH 1*jfl % itiril H RH fl55T1R llf % TTIIg ^ ■R 5 !! 1% | I 1g 
H?11T f%5TR Hlflg 1% gt UT 3R1 f%lt %t, 3T1F1 hIIh | I 3n% 1?1T- 
n anf% ?iTif % mitiT %iii i%55 sfft fin si % ft fis% 1 1 

iift igi 3fa mifiT— 

1*111: 311% fllT H1RTH % RHH55 % 2JHT1 % 13Rt 

1^ ITI^F STFTT^ IITriT «TT I fl^TR S^T ^ RRt 3%T % 11T1 

tf ia%g 1 % % 1 r Riiti trt ^ siimMh ^ ^tt ffn i 

TT^rft ^ 3TTT ^ %t% lol 55^%-^t 5R%g 1% |tT | I 

% f?fl1 1R11 •)% I I f*5 ?5t% rT-Mlfl ST^fTcI 1^8 >ft | ^ft %1R 1 
f^(T Sf^ ^fn I fl5T 1T3TT ^t% W> 31TRT ITlfl^ % IHlf-R', f^HiT 
1T1 fn-I^R «TT, IHWr I R1% tT^ H%8 | I R1% SrT ^ 

iri irt 3{R irjn^TT RTfRif % iii-iri^ sfti nfrRTtR 

fc<=nf %% 1 1 Rrfeif ^ 1 %^ ?fnTi 1 ^ 11 ^ i^rt %Rr%t ffit i 
?i iiur fi^ii furi %it lot fRU ifr 1 1 

5% ir |T, ITlfl^ itl^ % 11 1'RIT-lrl H 1111 felT «TT Rt 3TFt 

=11 ir TTi, ^ngiRi 3T«nr i^rti it^tit i ?i in-^i ^ irt 
rarfm % iitRi fi*£r 3 ftf si ^ iq 1 11% 51 ^Frti °iti % ?% i^t 
nfll f%ir, fiil fir^Tk 11TP1 111R5H5 fR n r^i iri ir TT1- 

?. IRIITfl, ficftl 3TS1T1, !?ata> t\-£\ j 1 
9 
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% I RlfolR & TFRteT *T f^RTcT TF3RSTR *T 3TTTT 

tft sT^T qf% | STCRt aftr 5TR W1 3RcT 3T^R «T, 3Tcfqcr SRT *T % 
r w%, i 'TRRT^ar" w. 3T5HR ^nft *t 

RTfairT ir ( fwir % ) ^ |q i % trsjn *t ttjtrft % 

3TRR ^T STTsfr^T? ^ qf% sfa 3TFTR *ft sft 3TT?fr % 3T5?TTT TTTTTjJ^'RT 
qq SRR q>T»TT 5IRJTT ftlTT I % RUTt gfRR % ^WW % 3TTCT | S*T 

ttK ^&rw\, ^fWT sura, f^pRST 3fa ^ftsRT 5ft % RTfWTT *T 

qqfer cTUT =tcRT *Tf[TSnj % w) fiRFTR 3TRR VW* RT q?R 

fen | 3 IR WKW r >TTTcT if RR-RTf *T #/=5 RTT l 




THE DHRUPAD DANCE OF GWALIOR 
AND ITS STAGE 

Dr. Hariliarniwas Dwivcdi 

( Summary by the Editor ) 

Mansingh Tomar is an extra-ordinary figurc in Indian history. He is 
well-known to have establishcd the Dhrupad form in its purity, excellence 
and reiinement. But it is not known that he also developed and established 
a dance-form accompanied by Dhrupad music. The author has dealt with 
this aspect of Dhrupad music on the basis of te\tual evidence combined with 
archaeological studies. The main source of textual evidence cited is Saha- 
saras which is a compilation of one thousand Dhrupad song-texts of Bakh- 
shoo, a musician who collaborated with Mansingh Tomar in the refinement 
and estabiishmcnt of the Dhrupad form. This compilation was made in 
Shah Jahan’s court. He also quotes from Veda, who is said to have been 
patronised by Shah Shivaji, father of Chatrapali Shivaji, as cited by Dr. 
Subhadra Chaudhary on the evidence of R. K. Kavi in the Bharatakosha. 
Another article appearing in this issue on Bhavabhatta’s texts, however, 
gives the Information that the portion cited by R. K. Kavi in the name of 
Veda actually comes from an unpublished text of Bhavabhatta. 

The archaeological evidence cited by the author relates to the remains 
of a huge auditorium (Rangamandala) found in Barai village, situated at 
Kms. on a road bifurcating from the Agra-Bombay Highway at 27 Km. 
south-west of Gwalior. 

Capt. Luard has mentioned this monument as ‘Rasalilagfha’ in the 
Gazetteer of Gwalior State published in 1909. The same description has 
been repcated by Krishnan in the Gazetteer of 1961. This important 
monument has been brought under the Protective Monuments Act very 
recently, after persi >tent efforts on the part ofour author. But by now 
immense damage has been wrought on this structure, the neighbouring 
villagers have removed stones from the outer wali, for demarking bounda- 
ries of fields, the plaster of the lioor of the stage has been removed for 
use in kilns made for boiling sugarcane juice and copper pots of the huge 
drums that were still forming part of the remains, have been melted for 
money. Hence what remains is a pathctic skeletone of what was a grand 
complex o f several big and small architectural units. There used to be a 
beautiful lake on one side ol the complex, that had been built with a dam 
between two hills, in 1472. This lake has been described by Khadgarai 
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in his Gopachal Akhyan, edited and published by the present author. The 
poet has described it as being full of water lilies and innumetable birds, 
hunting was strictly prohibited. Now this lake has dried up and the land 
i s used for farming. 

The circumference of the outer circle of this Rasagrha is 256 ft., 
which is divided into 20 sections; there was minaret at the outer end of 
each scction, 20 ft. in height. Almost all of them are dilapidated now. 
Each minaret had an umbrella-type top structure(Gumti) on top which was 
9ft. in height, thus the total height of the minaret being about 30 ft. The 
stage is also circular, with a circumference of 96 ft. The floor is plastered 
with specially treated lime and is smooth and transparcnt like glass. lt 
is all finished; just a fcw pieces survive as specimen. There is a 9 it. high 
pillar in the centre of the stage, carved out of one piece. This could be 
equated with Indradhvaja or Jarjara-stambha. The author has tried to 
identify different units of this structure with the description ot Preksagfha 
in Natyasastra. There are four minarets in four directions of the stage; 
they are tilting towards the centre of the stage by 5°. There are four small 
platforms 4 ft. in height, each one coming in between two ot the four 
minerets mentioned above. The author has conjectured that the four 
minarets could have been used for drunmers. The four small platforms 
conld have been for playing of wind and stringed instruments and cymbals. 
The audience must have been seated on the terraces ot the various halls 
that were constructed in the outer circle. The maximum distance between 
the audience and the perlormers is 125 ft. and the minimum is 25 lt. 

The author says that just as Raja Mansingh Tomar had developed a 
dance form combining the Desi (Desi) and Sudha (Suddha), similarly his 
architects must have designed this auditorium, combining the Shastraic 
details and the regional architectural forms. The circular shape of the 
auditorium has been interpreted by the author as being indicative of the 
ciricular movements (Bhramari) the dance form established by Mansingh 
Tomar» 



srresrcs w aftr mvz 

N o 

«ft anfeRTR 

^rn: rsifttr ^ stfRg RFtaRre q? ?nftrRir^t RTRRg r RRtR 

5FI^ q?f 5TRR ufRRR RTT% TT RR r ff%cT RTR^^t | I RTRTpt 5RT 
gfifm-frwn r%r rrrt r Rpnrg Rt faR ^q 3 r^rr fRRT rrt |, rr*t 
crtt rrrt | fw> r^pitr RRtafcFRRlr *r RTRRg rt rrrt **th 
1 i' Rpnrg R qrRRf, mii sTcTicrf^r^ rrt RTRfaR rtr *T rtrtr ^qfa, 
sTfr snnft fR^, %o rt^t grcRt rt* rrrrt sr? snjfo r^Tr fasTRi 
sitt ri w^rg f*rR ^q h stpjr fw Rm |, r% ^st% ^ rrt RTRRg 

gTTT TfRR TPFR RTfe % RRRfaPT H RT cf|R fS 5Rt R«T Rt jfs iMt | l 
RRtR TRTTRR R W R![ ^T R? RRT faTRTRJ RiT <|fg % RT 3PRRT R^RJR, 
RFTRg % TFRT R R^RRSTR-RRR R%R fqqqf RT faWT fRRT RRT | affc 

^fr r & ctr r^rjr fwr |— “srrrr” i 

r?rrr: % srrRTR r R^RTRtR rrr rrtrt— t^rt, rTr?, ffa forRTRT 
% rtr-rtr trrrr rt “sr«t” r r^r §r rk “strtr” rt rstr rrt 
fafaR Tnit $ srrrr sjqqq rrrtrt ip rRr rrt^rr ^ §q “wr'’ 
Rt RRTRWT rr R sis^ fRRT 1 1 

r?rrr Rt Rfern 3ftqq-qft^q— 

5f^r 5R> RiRRg R RtRR-RTR rt srr |, r^Jwtr ^r«rf ^ rrtr R 
sIr-str m f® qfr r^t rt r^rt, fe -5 f 3 sri: qq rt^i rtsrT % rtrr 

q^ q| RTR ^q R RRlfRR |t | fq; RTRRg % RTR^RTRT 
RtR RfRTRT R l ' R^l RT RTRRRTR |o R^ % $> R^ 

?. (ar) Bhawabhatta appears to have been a good-Sanskrlt scholar 
and also a well-known musician 

( q 5ITS f^° q° — q° ^o ) 

(q) 5S£oq — q qqiqo The works of Bhavabhatta. ^ 

(q) g^q— RTcT° RTfdo, q° — VP cPTT VW I 

q. sPS5q (r) R^p R° ^R° RRTfRg ?pr, q® % 1 

(cr) RT^g % «wff 'Tfbr^Tir 1 

(r) rRr® 'J 0 1 
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qq f^rfasrcT ^TT t r ff3 ^ | ^ cT«T €\ ^fs 

| % StapK ^ -ffFTOg “FT 'KT'f'ir % 5TRR % 3TT% 

% *TT»T-qFT ft fft ^T '-4TT I* ?*T 3TRTR qT % flwtf *R 

arsT^lo ^ ?^<S*T ^o ?\90^% «frq qq faf^T 

fr^T | I 

^fa^rcr < it . ^Fgqm qR% *t q?n ^ctt | fe ssjrrt qfr % 

^■WZ STftjRfr qq 3ft «TT l (51RFPFR5-f° ?V\<S *T i> O ^ \\ 30 \ 9 ) j* 
qqt?mq 3T5?T£TTqf ^ qqr ^cTT | fe sfrRTSta Wt ?tqtcT % £fRm *T 9R 
'4T affa ^ n^ f^ungf ^MRRsp qT v , fonj fU i$r cRS W 

qqq?T ^r 3n^ | fas ^tt | fc ^ fwR *RtrT % qfq ^qqr 

arefa^of $ «TT I* ’TF^^rT: fFftrT % q% ^RR^ ^fepW % 
spR^^t fqcir 5rqr^q^| (^frtrt ^fwr), *ft fo 

cr«tr t; 3 tt?Mtt%, qfqrfq?T, ^nfarir %, ^ ^r #TfqR 
TT3RSTRT 5TTRT qfT I® 

3n*t mq^Tf % 3rq% q?«r srgq r° fao q “^Rrnrm^rRT” ?t*tt 
jj^rwTT^T ip ^t-ct q ?r §f jf^Tin % qt«rq ?T *qicqqfRRT fon |, 
3*TT «FT TTRt^T qff ST^cT foqT 51T j.%j 1 1 

?. 3523q (sr) q qqtqo *e*t f qo — \\ \ 

(q) sfrFT® sfo° q° Vu a^T q<> ^«3 i 

(q) 3R[q gff cT ^T53 f! % SR «Fr arfvR^ i 

’j® *j° ^°, q° i 
f?o ?r»5qT, >jo \6R l 

V. In fact Aurangzeb was an accomplished Vcen-player. 

— qfe° q° 

H. (ai) sr® q® i 
(«r) ^50 tc^o cr*f, q® 16 % i 

%. (sf) 5i^Rq *r;j 5RvTTq q;fq^Tq % feq vrr^^ni % f^^jT n 
q® %\ 3ftR 

C. 

(q) <fi^tT3w5T§ % ft^T 5 : — 

spivTR q:fqnq ^qifq qRT — 

?nqqq % qrs qqiq Tqq wf qgT fur, & sft 3 qqs fc*R q, 
fpqt qiqqq w gqR q i 3iq%q qq^s q;?q % srT^ q:gq t fe qf? 

3fi^ q ^q?T qpq fqqT cft qr? *f1cr q ^ q^r ?*nq gRr i (»« 
(^T) qq srrg ir fsrr i 

— jtto qrfo, q<>— UK 
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dTdjR£ % TFd dfr dR WddS 

dT dtd f^TTfa dT I fdR dT Rd dRdd dj!t (TjRtfTddg 
dfdRd), dTR dT Rd RRddT rRTT Rdld? dt Rd Rddf (RdRT,— 
RH ’ -MHFf ) «TT I dddT fdRRdTd RdtdtdFRTd dtRJT R I RRKTR 
dT Rd RJdfd^ «TT, Rt ddfd| % 'p t I ^ 5TT^£R SRT ddtddd 

ddT RTRR 5RT df dt ddTfd RR dt P 

Rdd£ % Rd 5fit gf “dg" dddt 'R PWR ddt *t dR ddR t 
% if ^rfaRITR dTRd 'd 3ftT d*ddd: 3TT51dtdtd % I dfidd dTRd<>% ddT 
RRd dfRfd t dt dTddf % RftrPRR ftt dt d*dRR °ddd dt 
* l'" JlR^tRo tdRRTR ddT dlfRdtddd % dt fdR-fvR dddt *T 
Rddf dT R%dTR ftR |T RtdR fddT f | 3 dTdd| 3RT RSTdTR F 
fe# RT dR, d^dRRTdT— dt RSTdTR £tdT ddT Rdt t Rddd % RTd 
qr ^ dfed Rdd ddTdT ‘ , ';ffd'R’' 3T«TR‘‘^qd’' FR % Fdtd % R ddd 
RfeTRcd gtt dt diRTdR dt gt dd fdRTT % I dRdTRdR dT ddd | — 
'dfedfRlT RfeRTTRT:’ l ?d% dfdftd dTddJ STTT TRd-fdWT t dfed'd d T 
3TRR ddT Rdt % 3TR7[ Sip 'W d “fdRRR” Rfe dfadt dR3Tt dt 
^dR dt dgd p? RTdT RfeTRR £tR gft fd3 ftR | I* ?d ddt Rdt 
dt dfSRT T^ct |tr ddT SRdTdTR % dfd dTddf ^ RTTd dt t*dt gd 
fRdd dgt fdddR | fd dTddg ddd: 3R5TST^T (dddTR dtd) F 
Rdfcdd d£ 3Tdf^ — R5d d| t I 

Rddf % Rd 

Rddf % Rdt dt dRTd^t % fdRT ir f 3 | 3^ df itr fRc^ 

fd%ddl dT fadd t I fdRTRRd ^ ?d dd ^d d R^fdddd dd% fdddd 
dt dTdT dt dfdd dft ^RT, fd?5 dddT dt 3TR dR5T dd it 'Rddd’ 
^ Rd ^fT | dd 'R fdRd dRR 3RdR dTdfdd ftR I ?dt dfe % 3TFt 
dTdR^ % Rdt dt dRTddt d'dT dd% dddo'd Jfd^d dT fddTdT *td |d d RT 
^ Rd “STddd” d 5TR8iT ^d 5jt Rdf dt d^ dRFdP'dd 

•^Tdd Rdf dT dfSTH fdddd fddT dTtdT I 

3FdFd Rdt % RRd d dR dRdt dt STddtd ddT dt ST^RdR 
% daTTd; Rdd^ % Rdt dt dRTddt dT STRd ?d ddR ddR t I 

ar^TT d° fd° STdTfdd TTRi 'J 0 \ I 
(ar) rr 5TT3 d<», 'J», 3? ddT I 
(d) d» fdR», d» YV? I 
3. (d) 5^° d° d» ’J» 1 

(d) d° 5TT° d®, 'J» 1£C\ 

Y. g^oif- 3l) “^d” % Rd 3I^q d» fd», d»TFdd, qTnf— \\W , 'T» ?V9 I 

(d) "fdRFn” % M dgq d» xo, dniRTd, q^Jd-^^^^ q» W i 
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3RTFT Sfcff % 3TT^TT <R SITJT ^ «Rtemfa Tentative ?TTTTRFft : 

3T%^ FTtcff *T Tf^R % 3TT5TR 'R &TR RT* Rsff ^ <Rt&T- 
ifcT JTPTTRt % 3frFfcT VTTT*T£ % TRT^ =5n=«T 3TT% |, Rt RT 5RR f — 

?. ST^Rf’ftrf fRTTTT, 'R. 3^ SPTtaRFTRR, 3. TT*ftcT ST^Ttf^T, V. 3T^T 
TRTTFR, *\. 3^*7 Ff^ftrf ^cf^FT, ^t. ST^'TI'Rst, 'S. 3T^q TTRTRT, 

<i. ^qRirFr, «. rr^t ifaTt tRt, ?°. >ftcRSRT r u. RfaR- 
RR? €Rt, TTTRRTTt, f 3 ^ TR>T5T, *V. RRT-fR%^, n. RTR- 
TFTRR sft 3TR'iTRTRT TRr, RR=T$RT, ?V9. fRKR^ir I 

% q3TTg ’rsff gfafsjcT fTTHT^wt 

^rprp nmici^’ ^ jff^sr R*ff ^t Rtrr'jt rt^ - ^ tttr *ttrr % 
?R U TPT ^RfSR t, sft far^RRcf | :— 

?. 3Rq- JTlftrT RtFT, ? . 3Rq tf^-TFTRR, 3. ’flfR SR^ffir, V. 3^ 
TFT-TTPTT, H. 3R7 TT*Tt?T RTJTFT, ^ . 3Rq TTRTRT, U. ^d'-H^m, 
6 . RR WTt £RT, T. ’ftrT-^TW, TRtSR eRfR tRT, 

TR^ M+I^l, \"R. TFT-R%^, 5 T I ftd < r, lRR 3TR£RTTqT TRT, 

U. RRRSRT I 

^FTrf) RT Rj=«ff Jj Tt V t^T R«T O vjft 3R ^ 'Tiff fT TT% | 

sftr^l :— 

3T^<T TTRTTTT, IPRT d+UI, TFT RR cTRT Tr T fT'R <Hl+< 3TFR- 

wn tRt sr rt tf*t Rrft ^ R^t ^r % R'ttrt f i 



Rsff 5PT W 5ITfcrr-T«TW 

TTIT^ % R«ff ’R JJT 'TT'RRf’TTT d>T TTRT T RsT ^Rl%T TR^T 
SFT '|RT^ T ^ T % Rt " 3 RT RTfTT tf’ % ^TFT # TTf’TS | I %% JWi<« 

% itrvr % R^fr Tr-«ff qi«dRRqf grRcr 1 1 ^ ^ rrTr 

|t I R RTRRTRR TTRfeRff ^ RT fTRT^ ^RT^FTR F-TT'TdT 

% 3TT«SFRT^n FRRRTT 3 T^tR^ 5RT $( |f | I RT % 3TRfTTfT fU 

3RT RTFTf 'TT ^T ^TTRTR: % ^tRTd TF«ff ^ 'TTRRRtT | I % |— 

TTfRR ’RTf FFTf^To RfR RTT^RRT, SFT^T, ^TTTcT TRT ^RRRRT, 
^mT R^R^htit ct«tt ^rfTt tt^t ^trit, ^trtTt | 

5TCiT5rc % ^«T Jr— t# cfT ^jffJT ^TH^'1% ^ ’T^RTRjTf, 5 tTTRT 
RTrrt cT«TT TftcTRRT gT^FRT gRT WWHZZ ^ dR Tl-sff— ST^-TT’ft'rT-RRTTT, 



\ . ^ qftsEmTJT trt^ q ^rR ?j€T, tritft, ?P^ j ^° w, 0 

?F«Tli ^T Tt ff % 'R? ^T dRR^St % arrsTTT R #3TT ^T *TTt I i 
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% sr afk h qqq 

N J 

3T$q^^RRRR rRT 5TTftcT-3T^qtf 5T ^T SRRFT fw ^TT R^T |, faRJ ^ 
qqq?iR 3 trr srrftR ^q # §3TT l'* l qRffofqqT ^ sr^ft % qari^ jr 
'mu mn f% hr^^ £ ^ rft^f qR rrurr) - qtRR qT ri | 
3fk 3TRTT % ’RtcT-TcRWR # W.f JRT f I f%R SjepRR ^ 

fr 3THmff q^T 1w mn |— rti^tr q trurr afa: sr m 3R7T | 

q^r cTf: ffr spR w. qff r ;rt^r ^ft ?5tf f^ 1 1 

**q^RT tR ^Rreieft : 

cftR M 3T^q ’TTftrT pRUT, 3T^q mTta-TRR? rT«TT ’T^ftcT 
3T5qt^T mftrT TRRR StSTR qr fo# q^ | I ^T Rt?ff m«ff $ ^RT 
fiY & qrrq ^ ^ famumwf 3 srq=fr *flfoqRT 1 1 srp arfaftR 

3mr m«r 3rq% qrq £ 3rg^q ft fcrmr-ifiRR qr 1 1 *F*ff wrr 

5TR: *Rf*T | 3ftT fqqq-qufq Wf ^q # 3Rf^q SR q foRT *RT | I Tnff 
^ £ 'RRRff R 3TR ifrf fTRT ( ffpCt ) ^T Rt qqR 

ffRT qqr 1 1 qrq f\ rRgf?5 srWsr #t— R tm, ^Rsrft anfR qf&r 

qrr fem IRT I I qrqR q^qTT q- Tf^ qT m *F«RR ?T7T 55$mR 
3TR fqmff ^TT JR1T qR% >Rq? R q 'RrfTRT cRT RT^T R*ff^R«JT 
^ q^f?r ^ ’rfiR awfmR *fta-famR> sfR qrr 
f^RT qqT 1 1 

HRH£ % Hqq? rqqq5R qR 

•flR’flT?: qr m«ff % mq^-mRRT mm ^q q- ^qf ir | :— 
? . sRq? $ v5?rq ^ ^q Jr 1 

o 

mff % f?Rq'q ^ m«r ^ ^ ^ ^q ^ i 

SRq* % 555TOTK ?t m^fRcT ^^RTHR^t : 

>d 

?. 3r^q JfifVrlRRm-RmRR, 

mf^r 3i^qif5[-mqr^qTq ( hritr^ ), 

?. H^f^-5Rt«R H>qq^ £far l 

5Rq? % ^5T^TiiK % mafRrr : 

t 3f?(q mfR fqRTfTRRr«TR, 

R. 3T^q ffifR T^RT-^R'RT^ I 

%t q^ ft qRf w =|qq |, ?r m^foR ^ m«ff ^r 

?. s<s2R— 3tgq #<» fq^R, argq qntq rtrt, srfT^i^eitf^ (rttb qr ar^r- 
?fqtaif 51 ?rt pRat |, f^R 'jfc'T^Tr q Rftq-3R<rtf5T =rf5q |) qwff smf5R 
qfeqf, ?iqTq^-qR#q %?iq sft^ft, srm'P-^gTrm s?m 

5CT5T: \\\\, UU 1 

10 
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f , fofo nan 3nfe % ir ^ ^tforf |, arnt 'R forR 
fon arfon i % ’nn |— nntn arfojn, npnsnm ( wnt ) 'ttr- 
fon n«n nfonn nfo ( 3 t^t nntn-fonn 3nfe ) ^ nrnnt i 
nntn ar^TjsT n?qRtnn ( mfonft ) 

"nranRRt” ■stpff nan st q^ *Rn (^f*t $t) ^fofo; 

‘pd^n n grfor 1 1 ^nRta ^ nm n?n |fo apfogn ^t n^n- 
«rm 1 1 foT snfcr | fo “ford nrenaRt’’'' 3r n^r % sn 3 t^ff *r 

3TRRT tfi d^T arf^cPT 3T5T ijrffoT % nlfoTH-^F^Rn ^ffoPT % 
3DTFT *T, 3T«RT ^m^TFT ^T dfosto arfoTTd d ft *fot % dTRT, 
ar^rfn % pr nprRnrc Rfor ^r "nmaRt” nm 
^t q?*i nnsr fon w 1 1 n^n: "nmfot” wj srt nnm 
pq r «n q ^r iraF tfoefo *f?n 1 1 '‘nFrnsRT % |t n^r nFRRs % srt 
qfo Jr trw; 3fk dfon for "TFTnnnn-narfr qq nfor ar^n nntn- 
Tird T ^ T n«n nntn-ar^Mifn % TFn^nnff % ffo nt fon nm 1 1 q«n — 

"cRcl -WTi&pi TFTRT'FT ( TR1WT ) foRt” ( 5° 3T^T fotdRcdRR 
nm nntn-apinfon % TmRmnf % nnn *«!<*> ) l fo^ ^ffo apannt ^ 
^fofor 3T#Wn I, ?nfoi fo “<Hiid>i<nr (<RRnn) fort” ^r tffo^ 
nan *r foft srr ^nr nfr ^n, nro nm ^ | fo anjsp n-«r 

=ft T T m^rm ?ft 1 1 nr^r ft “nmaRt” ^t nnm tr arep pn^sn n 
nTH ar^nifn n?n ^ "ncnr^rm” nfn % ffodT 1 1 ?n% arfnffo nfo 
nsfon qf^aff tt tWr tt nt fof^ | fo “nTfn^rft” 

nrn ^r ^nrpn nfr, arfn^ ar^rtfn ^t n^nT^nn ft t ^ ^n ^r 
"nmaRt” spt nm nm ft w 1 1 

“nmarft” % ^ <r ^t nm fa ?n st^r ftm «n— 
“nntn 3rgqt|pn ^t npriamr” apmT “nntn ar^n^n npmnrn, nm- 
i | TfRfonsn % q?RT^ ^ nm nnnna ff 

^t forwr artrn 1 1 tr^j nt f^ % n?«rf nrnw^T n ^ 

arfnfop n^r-nsn ¥.t fosrn | 3ft?: ^ % 

ap(qtf5i % ar-nnn npi % ^ 3 twtpt % arnR Jr 'mmj % n?«ff 

^r nmin^ % ^ 3hm^+ f%m ff^n arnfon n^ifn nt fr 

annt 1 1' 

t. g52ozi-3igqtf5i sjcnnm^ ( srfosrcV ), v * r fon ^ «\c, anp fo^r snv 

^t sr«m 5?5fo i 

r. aifofn % “^iiiEJim” ^5V srfn % TO'ps r fon 

srafo ifo «n f% arg'T n??3 Jr aifofn ^nm^nn | ft fo i ^ 

-5rq RRTH §t RRT t I 



% mq afk mfa spRS ^ 

fa Tffa *TT mfT |, ■ffl^Tf % tfWt q?«1-31^q *Rta favSTtf , 
3?gq ^FRRTRR rlSTT mffa 3T^M(^( ^T S'f’RR ft |, fa 5 ^ S^T-FR 
i* ?q ?M $1 5FSTf%^55 RR ST TRT«lfaf ^T ft *%* ^T *RT I ' 
(SRRT'T ^n^F^fr fasR’JT % fetr 5S^ fomft— *fc*n U) ^ S^^R ^ 
sr>r % q?T |t* | — ^ <rt fa ?rfa m*rt E Tt ^ 

mf^r *tr fam qm 1 1 mqTmr srt ^rt fa^ft ^ 

^ff fsF.JTT JFTT I fa mm*g 3RT ?f«T | I f*fa ST^ITR *T 

iff JT^ 1 fam mn I fa *f m*T mmsmtft *fit ^fam fa^ 

UT | I mv $ ^ m fafa^T ^ |3TT I fa fam ^TFiRiil SRiFiH s*fa 

%ms <$ fr apmfaf q»T fam m mm 1 1 “*sq tffta faare, ^mffa- 
FcR^R ^ ST^tfm % mT ^ FFT 3TWTFT” q fs£ ff =Ft ^Tt *T?fT ^ 5T mft 
m ur ^ *mr ?T *fRT 1 



y qq5-H*msft qT«f fafqqt ^t — 

rt % 3RcFfa ms fam m*! m fa srt? ^ mm fam* 

fjR q?«ff ir f |RT^T^r q 3^fat ’T^’^mRiT mfa mn t ? mrf 

| fa «ffafaF; 'jrriw-i mrnrg $ m«ff ms m^faffaff. ^t 

T[^tjuf ^jr | | Rjfa(T facpi-faW , T % faq q^T ^q ^ rnmft 
spt 3T1STR HFIT qm f I ^fafa^ ^ ^ q?«ff ^ ^T 

3rfa^ qfmrt m 1 3ftF ^T^r-mmT ■flt faw-f 1 1 ?Fft sram q ^?rt 
*¥fr FTStfR <I I q«TR«rFT fami ^ffam I ^fafa< yfl*r>l<!W4 it JTFrT ^f»fYcT- 
% f?fa ^rif^F afa ^ ^ ?5t qm |, q|f 

ttt fa^F'JT fam ^rmn i 



y qq?-^¥»ai ^ ^qf?qfT qf«T-faq^<JT— 

Jj?xf ^>T qTH 



3Rq *T° ^o-^RT^TFT 

cs 

mffa 3f^qtf^RcqT a nq 

(•JTFFTSRt) 

^fiftrT 3T^qtf5i mqRqrq v^^^v- < ^^ 



?T2tf^S sfat^ sffare-sfar 

ygq? % ^ ^fqf^rT q?'4-faqF ,I T - 

qwi qq mq JWWBH 

3TTTq ?fo fao FFTI^IPT 



3^q»T55q q»r 

;> 



51^37; 

^fan%F 3mq>mq 

g??R>T55^ q>T 

3^FR>Tmj 



>l 
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Dhrupad Annual-m-r RTfTRt 



3T^T 33 W RtRT^T 'pcRRT^FI 

«H* 

^TT^'R'? % S^R^-fifcTc^ ^3TJT% TF«Tf 3ft^ fq5Tq ^q '# qqR % 
^ ^ qlTRT FfTFT ^R % qTR 3R RR% TFsff ij |TT strrr- 

ct«it r*t% sfttc % 3^rpqf tt qRFT ^t sn^n i 

3 Sreq3-<3ST0T— 

>a 

•m-% % q^ff q jtrrt-rsrt rt fRRir ^ % g;# rrr sm ^qq^- 
^SRf Prt qfd^«r%qt q Mt r^t |, qr Prtr rrrt rrrift ^Fn i 

w? rt rr ?TRRto RRta 3fk fw ^q ^r rrr rrr rt 
tf’fa ’jn^FFfrr r-jtr % rtrt qrqtq fo^FRt q ^ftt ^rr t^t «it l %% 

^ rst^ q frfqqq?5tq ^ttcrtItr Rt *jfqRT rt rr Rf t *rt i 

*n^r : ^|t Rffeqr ^ ^Rq ttr aftr cft ^rqRifqfqqf Rt *qt-q^q ^«tt 

f snFgR fw w, qfr ^rtt 3fR ^riftcT Rt sfrfr 
^ 5Jit, ^TR5 anfe qq rt sfr g3n p ?r*t qfr fo rrir f^Rrraff rR 
fq^iq ^q H “^tfs” r rr^tr rt rr? rtr rt *tt rtr fRRT, fRnj rtr 
55ta>f5PFTT ^RRT f RRT fR RTRRT R?5FFF 3RRT fRlRRTR qqfR 
5Ft I R?FRRq cFRTF5tR ?5$q R q=RfoR RRT iFRFR feRTift R RRTfRR 
RT^ |t% RT ft ?5SiRI 3T*Tt^ ?RRT RtR fafaJcT STTRTfaTR FT¥R R fR 3, 
3FRFT RT;R 3 *TSFF RTRRR-RTRRT RT Rf^F^f RRT ^RRI q|RIR R 
RfRt RT RI I R^TT ffi f>R RTRR | SRRRR R RTfR^FR RT ^RR T^rfejR 
TTRT qrqfq^ RiqT RT |, fRRRT TRRRTR ^o \^6\ R % o '^5;^ 

RT (R° f%RTo J J8-^o ) | 3fR f5TR% RPRR ir ^RR R^-RTRTT 3ftT 
R^r) % 3T%R CTRRRf ^T TRRT Rf | 3TRf R^RR RTRR^S R» ^RRR? RFFTR, 
RtRt, RR^RTR RfR^TR 3TTfc R gRT RT RRR sRRRRT T^F fRRTR fRRI RRT, 
foFJ RRfRRR FRRRR R ^SRR Rf RR, ^RR 5fR-5TR ^R^'T-f-TRRR Rf RTT 



(3f) WF5 RPTRt RT 3?Rq % ^tfgRTW % RTPT ^RT gRT RT I R« 
RRRT, R® 6 I 

(q) \ HrV RRt RtRTR R % 5?RH |RR 5Tr? 5IRf RT ?qr?5 RT RTfq- 

«RRR RTRT RTcTT | I 

*TT° rTT° f^o ; qo \ 

(r) g?RTR §*R RRf ( |» RR ) R RiftR % ^ R RRTRFft 

fRTR ( RST fRTf5 ) RT RT^SRR RTR qR R^rR^fR spjR fRRT I 

Ro R» ( qo ! 



11 



tZ % q«T af R £T^K 

N O 

farcrt 3RT «TR R RT 1 4K5f3req T’TR-SRT % TR^ tflffa 3TR 
fkrrk, *r 3r *rr % sptr q, wpr kfk R^q % fs 
RT STT 1 TTST-TTtT-fRfRTT TT° |q ^THTFR % T'-R St ^ f0 ^T |t 
T%T fkR | | TTTT q>^TT | f% ST^TR T *?qR % WZ\ $ fiRRT qft 
qqt, TRlr ir k <r afk tr ^t ttt i’ *pttr: ^ 
qfrftqfcpff q sjspr k tttt RfrR RRq srr qrk t«tt *rR 3rt 
fqqT3ff iT q*m tttt kkR t tfcr^ srr <ft ^2 ir 'rtoss % 
(*RT ^R qq ST^cI fqRT RI | 

ttt fo q^ qj^r ti ^tt |, *rR*r| % t?tt t srfr $ tR 
s*kf qT |, fkj %nn q ‘Rstf^g q4Rq; afcpR sm qT striR k rRr 
q:r trvt 3trt |, ttt ?f*r>k ^ 3rrq rit^trt ^ ft "sRr 
'R qR |ct tr f® 3 tr qjsrf qT srar^r zm | \ Rit srR |Rt 
| fo RRIR gRT 3TTq TJftT TRRT ^ fl T<T sfR 3ffk Rg qrk 

qq zfe t q«r^ ^q ir q£r “sfrrR sRt” kk q rtt Rwt fkn rt 
1 1 3TTcrq R^q k |fg T “^q rtR trrt” cT^t 'Rgtf^g q^Rq; — 
sfcrR ski” ?ttt sr fr h srcs-sm 1 1 fonj kfm-^qt f ^r qr 
sr,«nR 3Rq rr trrt $ q q^ 1 1 Rs^cf^: 

W | q^R “mvz ^rq” ^q wt qq T«n f^rr 

gqq^ TTIT 3T^if<il TI | I R TlTT ^T k gTTT k 

?^rt *q ir qf^i fkn ttt 1 1 q^t tr ii |q ^Rf 
zm TTRTT I 

3r^q ?rqk TcSiR q>T ^qq :— 

^q?«rq: RRTWTTq% 3IR i? ”gftqq? 55«^”' ^ ^Ttk ^T 
‘kqq?” qq ^1T Rtt |3IT I, sft %% qqTR | :— 

fk^TTfTTT^' || 

\. ffo J^o go ffo ; <Jo ^\3o I 

<<s r,qqq” ^ q? 35,o i i’° htcr’jI, arr» ^to smf ^ 3 tr 

ai?t^ arnjf^sp Rf5 % f%sk sttt f^qi 5ir Tfrr 1 1 

(r) Rqq£ % M "3^” % RH qT ^‘srtqqq’ af “ef>qq” 
qtqt q?nq srm frat | 1 g-nr irsn qn wk<m r 

fqq?q % q«5 ? qr fq:zn r ^t | 1 
(?t) qqqr “w^" ”qqcR’'' ?t q*nq m ’m t, kt srqq?: 'st>r’ 
‘wkqq’ qq qqfq ft «rai 1 1 
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Dhrupad Annual-57^ 



5‘2'^TTT^nTT^TSf (S4) TniT^Tqq?TcTT^ I 

qKT-cfT5qT?r^ qreRwrqj ^ i i 

qfoqT5 sraftsj i 

'iT^K *T|^ II 

( 3T^q *T° qT<r|fofq qo w <T*TT SI^TfSRT q?«T q8 ^ ) 



q?«r % ‘‘jjpttstr” Jf ^qq^q % stcpt % “*raq?” qq 
fo^TT w |\ *T> ?*t snsrc | :— 



qiqsft Jiszr^TtaWJST «TTcRT: I 

^^T^-5q^fqtRT^r ^ ffj II 



( 3Tgqtf5T, ^qT«TRT, qT*|fofq «J©-^ ) 
qj| 3T5T •*TTcT^?tcr (TUTfOTT *T ^ *TT*T3> U^TC % 



?. qo 3^qtf5i, q?qRqiq %* ifomr ario pprfei (sqo fqqra, q® ^%) 
am 3i° 5 *i?t (q<>ctT°^°fq°, 'j© ^vsc) ^ qo ^ % uregu 

% ‘‘qq” $ *ra & 3S3 fam 1 1 q*fr ftqf% ir q? qfonqi ^rra^rg %\ | 
arwT “qq” *st qq* % atggfsjpi w fqqq ^mr; frsg =qfo q*s *q % q? 
wqvi| % q?q q srm §f 1 1 sqfoq q^T s*5rfa sst qfrq5q q gq% a^m^r 
q^ai1 qq; faqR fom siwit i 
#Rnq sr/rot «ft% §rq(?nq)qqi^ i 
ffcN cfqqi?nq q>I ? cfT ^TTfofesPT II 



srj^TCmfawTTO aataflf?! giqq:q i 
^o^Tiqq tNcT qeq qsq- =q qiqq*T I 
qq q^q sqqqqr«q n 

snwt qe^5ftq>TTqqT q^r qraq: i 
gqqrsq > qq>i^TqTfqq?% wPtt n 
gqqr^;%f %facf qr cqmtqqf>RPT i 

^'- n 

?^Tqfa - ^qqrif^qTTTfrfg§^*T i 

srjq) kiw^i 

( g® ai^Tf^T ^qrEqrq, qrj|, q° ^ ) 



3j?[qif5I >nqqs 0OT 1 :— 




II 
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htttzz % srfc sjft 

rTTfe^T 

FgfVcT <JddT apt <fa ^ dtdf ST/PR ^5T*ff W ^ ^ 

’FFdT | :— 

3TdT d° To 

cs 

iftefaT TTWT^#IT ^mr 
WTTTTfkdl-TTfdd^ 
f5d<JdfaTd’FP* 
dTdRfr*TT«PT7J 

*j*Trc*srowi«rq 

TTMI^IMH^ l r M TTT 

q w i«-rfT^snRRpi *ptt> d tt 

d^T^JTd 

3T«TdT 

>d 

stw 

'dTW STSTf^ ^TdTd TT 3 Fd*fo I 

^^nft eft d^dlFT^ dlfedd % 3Td?5tod dTd dt FF3 

ft SHdt | fo 3T^T ddtd <HW< FT St^dTd d(ST<JT F^ dfedt ^T ST^TTfF % 
& gq^^f I T *T 3TfdF ^T cT^TT 5 TTTF t ' dTd ^ ?d^> SFddd TTTT, dTf^dl 
TFTT^nr, TKdg^d ddT drg ( d^T^RdFTdtd ) 3 nfe dvfi % 

d ^ *t qfefc it ^rrai | fr vm ddtddf ( FFTddff ) srt *u% 
5fr^ gr^ h ggg % TFdfcdd f^nr^r dd% 'Fpt t t ddt drd 

fdSimd | f f55 fadTTR TTdd Ft FTd^d fddT "STjTF?” FT ^F TTdFt- 
fld 3TddT MldlfalF F8FT Mdld jftdT ^ I TRddd'. fdtfoifr T'dFR ^ ?d 
^5^trf 3Fdd d ^FT >3% wKFdfd % 3Fd if TTdT^-1 I ; -l FT 

gr^ % 3tF T^, FT *T “yld'R dSFT” $ftdF % SjRT M7-<Jd fFdT 

t I fdft sitr 3T^qitii>| FT VMMd dSFT d|d ift d'fjfdd | 3ftT Ff dfedt 
% ggg 3T-jnf tfr | | ^TT d^WT: |3TT | fF d^ STJFTd Ft dTdFT % 

SIdTSTddT d ^tFT, ‘RJFTdTd’Tdcd’ % Tfd5 ^ ddrMd % SRTT % 
5TF^d fTTTT TdT ^ I ^TT dld^ T?5I ^TTd % dTd ddT 



W 3 Rqif 5 T 

gjiRft d« 7 ^ 5 ftT TTdT 
X 
X 
X 
X 
X 
X 
X 

d^TT^STdfTdtd 

3 TW 
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Dhrupad Annual-m? 

7><% 7% TR7TT 7^ % ft 7Tt 3TT Tft f I ' 77T % 7T7 7T% 7T% 3T7f^ 
7R 7% M*j<adT % 7TT7 777% c^TTT % R777 77 7^1 ^t 7T7T T7T7rf77> 
*% | I TTffT? 717 57 777 7T77 777^7 7*3% % ^7 % 7 f%7T tT^ 77R % 
•J^T % 777R7 drd % RT % 777> ^%7T «Tf, TV* 7RT77: f7t%% T7% 
°7h't* 7 7T77%f 7 *7RT % 77%7, Tvf 7*7f 77 77T7 3T77T %77f 77 
5Tf«r?7 ft 7T7T 7T I 77T 7 7t '^TT'TT 77 '«PT 777T 7T, 7 3 T %7 77, 7 ft 
TPTWT TFT 3%T 7 $ TTTf 7% ’TRU 77 T TgTTT 3T77T 777RJ7> TTTRff 
77 I T^T TTJTf ?T 7t 7%f 7R7 7f% 7T, 7?7 77? f% tTT? 7 T 3 ‘R 7 ’ ^ ■»% 
77TT 7T 777TT «TT 3fR 77 7iT 77 7?% RT %t 77 R 777 % ?777 7R7 
#% WT ? TTffT^ ?7 qR7-i75T7 % TFT 5T777 77T Tf 3T757 TT, f%7| 
717 77T T7Tf7S7% 77 %R 7t 77T 77% 7T7 % *77 7T I ?7% 3Tf%rf%Tp 
7^7 77% T7TT7R 7% TfTTTTT 7% 7^77 7% "T^RR 7777t7t77 57777 
T77^” 7t 7% 77r7 7% %; £7% 377*f7 "777" 5T*7 %7% 57 777 77 
fT^TT ?[% 7% ?ft 7f77 7RTT77T f, 7777 7T7T7 7%T R Trff % 
77) "777 57 777” 7RT 7T7T | I ?7% TV ?7t 7R 7% Tfe f%t t fTi 7^ 
R 777 7% 57 77T 7T77%f7T 777T TTTTfw qfW7T | I R 777 % 77 TtTf 
5% TgRff % 77% ’W 7 77% 7R-%7 % 7T7 7t R 777 7lT7T7r % 777 % 
7>7f 7% ^7 7%% % T7T 7T7T RTT |, 7t 77|7: WPTt’ | I 

EJ777 T5T<7 % 7% 773 f7$T7 %?| : faTT^, 7T7T 77T TT— 

7T77J % ST777 77 ^T7 7R% T77 ?T% T^TT^ 77 77T 7T717 % 
^ ^ 7T7 7^ | I ^TT f7r ^T 7T7% %, % rfY’ff “77R” 7% TT^tf 

| I ?T ferfr % "R 777" 7t "77R" % 7fT777 % TfTTTfTT 7R% 77 

TF777T 77 77T 3T17T7 7t T77T % ? 7^ ITf: 7^77^7 777 | I 7T7T % 7T7 
% Tt T7T7 7Tt 7%fe 7T 777 %7T ftTT | I 7| T7f7f77 | f^F 5T 777 % 
3TR7-7TT % 77TT7T ft R_777 TV T7TF7 TT7T T^t 7T77 7 T(tT 
T777 wr^sftr, TrRTTTTtT 777T ’7T%7ft % 77 7 TfT 

| s TT7 TTTTg 77T 77% |J777f 5T 77777^1 7% T77T7f % 7t ’R- 

l. S® — (3T)7°T°Rl^o 

( 7 ) €\o rn^o TT7T, ST° 5f7%7 RfS 77T 5T° 7>T<t % f77rT I 

?TT° cTTo ^0 f^o qo — ^ vs \9 | 

t c 

T. 7 ° — U o f7777 7» RY\ I 

O c 

3. 7T7T 7Tq?7t fTTR % M — 

( 7 ) 7« 7o-Rtq; I 
( 7 ) 7« 7Tjo_qo \\% | 

(7) 7(ft, T» tV I 

(?) w o «r® i 

( 7 ) 7T® 70 3TO f?o ; qo I 
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ark rih gR 5 

«r gif r, snr ^ |t 5^ fftrt 1 1 ?h% srre^ gT^Tf ^ ^ 

■JTPfT &JR “^W^H^Ttir” SFt STTRTiR ^ 'R 3TT5FT 

ft ^ fr, pFc| 'R 'Tf JTRR ft Ttm fa ’T'RRR % R R>R % 3RJT $ *R£cT 

tTsp sr^p: ’t sRnrTWT % ®rrr ^t ^ rft srr ft fen 1 1 

^RtP Itlf ft cFRf % 'f!# 3T^F R'FJTRRT’T fit RT RfRt |, 

RwffsR ^R’TTR’TT w RTR ^t ft f^3T| 'Tflt | f% ^«RiR 'Pt ^Rt ’TT’RrT 
| fo "stjt'r” ^t rw, “srr” ir fHf^R t; srt’R 'R ft 'Ptf ’T ^t| ^q 
3Tr*t RRTR “R RR” €t ^T5TT TTf 5TTH ft W I I ^ f%«rf?T ’t TFSTfTT 
5RT SlR’R 'Ft 'TfbTT'TT R’# 'TftsTS’I 3 FTT’TrfR'P ft «TT I 

UR”T ^t ’J’f’I RR RT^3ff — R^TTTf[, R 'T, ^FPP 3fk 3mft^T ’t It 
jR 'tftfRR ft | I 3«RHFft 5R# 'R 3Tft?TR 5R «TTcpif 'R ft (R*R 
ftRT | I RFT ft eiTfJBff % 5 RJT ^ ft ^ tft 'PfT W | fo fatft Rt 'TR’R $ 
r^titt z snr 3 rrt f# Rrff’t P trsfrt: % sr f’RPT % arg^r ft R'm 
% r^ttr, rr aftr 3 tt^trt ^t «rra ^ft 1 1 'R c?tr ^ 

^^Itir £ i 

■JTRTT % 5 RJT $ gt RarR "Ft RM “STR” ^t % «TTR£? 

ffrr sRt?r ftcTT t # rttt ^t *>[wq? ^t ^t ^tfe Jr wrr 

’TJSTRT ^t FltflR ^fr STT I *RTRR: ?*T m ?t f% ^Tt "fllTT ^T RT^ RT% 
sfTROT 3TR 55t?-STRfecT (W^ff-RTR 3TTft ^ WR ^ft f^5t?T ?T ft '3TFT, 
3PT^T 3R% 5T^T 5RR ^T 3RR-spR ?T 'R ^TR I JR^TfrT: ?T?q^R ^ ??ft 

wn ^t ^r ^t “fcRpr^” ^t ^tfe Jr ft wn ^f%rr 
gg?n i 9 

gR-*^ ^ VT^R— ^SR Jr "^I^T^RTgRR^ig” ^t RTrT ^ft I I 
ff."| % ^T^'Rff % 3R^^ ^ RRT R^RTT | 3pfr CT^Rt % 

RtrtffRTSTR FTRT 3*T% RR, ’I^R ^t 'Tf^ ^ | l PfR *>ft OT'R ^t 

“^RT^liTRT^ig'’ ^ % It# ?F*TRR ^T ^TT 3TRR ft ^RRT | ? 

*. 5» — *fo T«R1U l 

^ RTRiaft % ST^RTR SR?*! % rfR ^5 ftR »R — feq TO1 ^ f 5 R, MM'ft vrUTTaft 

% 3fk ^TTfTT-tr^R %-f5RRR7, (T^t*Rt, I #f|R ^t f5R, 

>TRf3ff TTT^ffr afti; 5t^lr % FrsT'JT Rt aprig RTRt RRfRT, % 

sr#i feRfTFjm ^trt ^ atmr 1 1 

— W° a o 31« ?o Ijo ^Y I 
V (ar) 5» — ^fft f55?ET # «TRfewmt SS55T — \<Z cPTT 
(g) 5o — 'TRfjR'tft H» I 
M 
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Dhrupad Annual-Erre stFrT 

^Nt f*F jFT 'rfMcf n, TTRfiR S RI ST^'R ^T JTrT F&RI TR ffff ZFT Jf 
SF^rf f^^TT RT t R TtPcRRfT Rf^ Tf J llP'+-RfRT 3TRf =5RIT FtFT 
'R *rf i r tT^ ffcrr r «tt strt % *r- *tt«t RtcT % sftfft 
“* 3f| ; K'W” '7Tf u ^^f W fRrlT ^T TTTTT'R «FT ^T «TT I RT ff ' <J1 J^TT” 
R Rf ir rnftrfTT T f-Ttm - % TT CpF TOT % 3TfRFT fRFFF ift 
n?rr «rr i r?ft nm? t \ RyRtRT % stt t?t3 t?r ff 

3Tf^T5TFT cT«TT *TRT FF ^ST^T TFff ?m R% STTT ft RTT FR 

FRT R’NffF ft «TT l 

f^FrT: Rt ^fT 5TT RTTT £ f% ST FR % TFT R R% 

v v >3 C\ » 

tfw^T RFf Ticj^ |TT ?RTT ^ ?F^r#T F^erTTT ^ sfff ff §TT 

F^SpTRT FTf ^Tt RFf T^ %, TTTRTcT ^ ST FR TSRT % 3$ 

fwci, rt tfttt Sr r> ffff rt *ff f 1 

R^f Sf TT»ff % FR ST^rTi ST o R? % ^ TT ijR 

ST^FT ^T ’TRp^PT TTRf % FR if R spgT oTT ^T % f% 

^ 3tr Rta Pfr f 3tr f#t-trtrr Jr TFff % jt&r «t 3trr 
% FTRR JIR 3?f 3T%^ F5TT3ff fa TRqf TT 35T g<u r fa |if 
"ST^R” % TTFRTT UT-Jrf Pfa | | »F*ff % Rtrr % 3TRTR RT il l u^P^ffa'f 
'jfl ,J M |-oH ,, M I F R% 'R'T-M 1 6 'l fa % TRRT^'T SfrlprT RTRIR 

R STRTT FT anfV cpS faT-faT faT^FT ?ft ’RVR ^ ft ?RT l’, 

R6RT % 3RR q7 R FRT sft «ftt-gR FT^ RT^ 3TT ?T% |, JT^t RR 
f^RR ^TTRR W pRTT ^TT t%j % | 

»9tR-^5lf!<U| ?T TTRpR TT*T 

^TR5R7 % R Tt^Tf TRt ^r t^ - rTt Tt Tft ^ 3TpR -Riff R pTRR 
fen RT |, f+^i % TTTRT TTtR R ^+rftH TFff % rj«T ft P?^ 

^ n I P>Hh RR TFT 3P^T RtcT fRTFT ^T RT SRrTRt^T TFT 3T^T 

F^ftTT R1F Jr % | 3Tf«RTR TFff if T^ ft 3TpFP STRT *T^ | I P^T^f- 
pRTt TFT ir Ft ?ff ?T Tff 3TpR f^ ^ | | ^TfRR % flTRT ff 

ST *TRTT ^RFT F^ ^F'* % I R5 TFff % *R FRT, 1TTFT, RI, 

f% 3TTp? TT5TT3ff Tt TTf ^ STJTR f^ | I Rt JTRT ^TRT TTY 

TT*T FRTT RFT? TRT jRTR ?f Tff 3TR ITT R^ff, R^cT pRTR ff 

RT RR ST^RR F5TT % feff TTT^niff ff TT^T fRTT RT f; 
ST^R^cR Rff R51T3ff % TTRRff R TlPsT^T fRTT RT f, 3R F?nTf 

?. T m TwTR'k | f? RT F >ff TTFRT TFT % CTRTf ^f 

TT^Tf TFTfftR |, 3jf | I 



rirr^ % sfa RRR srjn* 83 

rtr ^ p rt R "strrr” fft Rf rwtrrt |P ?r ftRfR *r Rt 
STRRRf f55 R^RTT 553HPT *ft ?TC> RfRRt 1 1 

3TFt Rt §f cfrfe^T R 3R3R ^TTftrT fa^IR cT«TT 3T^R RRtR 
3raTRR WT R SRRRRf R?t R*?RT R»T R^cf f^RT *TT RfT | I TTRf 

R*t R?*T Jr M RRT % 3?3RR R 5RT 3R!RTfe RR £r W RRT | RRT 
W % 3TFt SRRIT Rg-RRTff R! R feRT RRT | I 





3 RR #tfcl fR^ 5 TR 

C\ 




wm *rc*m 


RTR R>T RTR 


'jg HRRT 


SRRRRf SFt * 

'S 




3 ^M 1 


v* 


% 




sirami 


V 3 ? 


* 




%RK 


V 3 V 


R + 


v. 


RR^Rt^ft 


V 3 Y 


% + 


\ 


RRfftRiT 

O 




X 


\. 


TftfRRR 


V 3 £ 


\ 


13 . 


cftft 


K? 


RX 


6. 


^RRtsifR 




R + 


\. 


t%R>R 




X + 


X°. 


RcITR«lW|Rfo 




^ + 


XX. 




?o (3 


X + 


R 


RRW 3 R 


?°3 


v 


R 




V 3 H 


* + 


R 


^TRRR 




^ + 


R. 


R'JTRTC 




X + 


R 


i>r 4 R | ?RT' I T 

O 


U° 


?o 


?«. 


RI 4 RI 4 

O 


W 


R 


u. 


#fRT>R<JT 


V 3<2 


X + 


R. 


RTTRRS 


XXR 




^O. 


^RTR 


«A 3 


X + 


R?. 


RJ^TR, 


?°<\ 


3 + 


R. 


RTTR 




\ 




g^Rt 


V 3 V 3 


6 



+ ?R fRf^T % RfsRf RRWT R*t SR RR5 RSeRf R'faref | | 



\. S — RTRR2? £R RR^R “RgR^ RTR7 ” 

RRR R° X°, KIRJVRTR, 'TT’Ro 3^, Ro I 
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Dhrupad Annual-3're 
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^ q?q arK sjqqq 
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3T. 




m 
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cnfefTI % 3TRTT UT f® Sg®7 rFR— 







57q'R-f=HT J l % RRf^R ^ rTTfe^T ^ ^q% ^T C RTT ; RFT | f% JtS 
^r vrt tht |, f^R^T q^r arfr *Rta fsRR crt 3Rq *nfta trftk <frn 
ft fl?*fr % |3tt | i %— 3rrt, amrnfO, ^rc, ^tftwt 3nfc i ^ q>q 
q^ r | fo t^R 57 ; qq^ % ^ ^t^it |, ftnr^t 

'T'TTFffrT I I %— TR F^TT*TFq “R ^ Ffr FfT feq feq qffa 
RR” TRT 57 qq<? TRT, 3^q qqfa fRR q«TT 3f^T qqkTRFR 
|t TRTt 3 SRpT |t | l %$ TRR '‘^T'R-fa'R” % SRT^ F foqR *f 
355T fw w | I 

q^f q^ -cM^hUi | fa; TTFnrg ? cffaf srqqfaq TRsff % snwtf % 
sftr % q^ qq, ^ q^*PT fa FR-fofq % 3 nrrq q 

*Rta sfs *r ?q^q 3 t«tft wM |, ^f?q ft qft fazn 1 1 3 r: 

i* q*R ^TT ?q qF % ^T^T sr^lfcR ^ t| 1 1 

57 qqqt *t T^rfacii ^ sit^h^mt— 

o 

TTFnTg % STTT *PT^fa 57 TFTFTt Jr f^R 57^77^77 ff 3TSRT 
3TF7iRRT3ff 77 Fe^?7 §3TT |, f S fF TTTT |— 

CTW^TT'* — 

o 

qtqR, H, 3R?R, 3RT7F7J, RJTvTFT 7:fa7R, FRt, 7FRFT 7;fa, 
F?R, 17R57Z5: 3TTfe I 



\. q qq^PTT, 3TTSR«[Tm : 
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Dhrupad Annual-H'R qjfq^ 



3JTSTO5TcTT'— 

^tT*TTf[, TT^foT, ?TT^, 3T^^T, 5TT^3f^f, 3ftRRq, 

sfcPTCTTf, STT^TT^T 3TTfe | 

_ 5T ^ ^TT3ff $ ?R«RT H qTcf ^ | fa; % 

^••«n ir £T^R 'R fatt 3fa=F ^Wfa |, q cft ;fa ^jjq | 

^ 3n j SRT^'TcTT 'FT I ?TT% 3T%fr^F <£3 fafT vfr | ; faj ST qq^- 
qiR ^ 3TP5TW?TT <?HI ^ ft g5T3fjf ^ iffa^ | | ^ 3fnjR TT ^ STqq;?- 
=qR iftfeit 5RRT 5fi ?rq:^T |. fa?| *;<jj %* ^ 
<W 5TT I I («^ % ^T^Rff 5f?r ^ «m 

T^T W | fqr q*TTTF*R ^RTT ?RTtfacT qTS Sf^TcT farfT 5TPJJ | 

X. fircr farft gar % sjqq5 : q«TT— 

sfT % r:tr qr$ n 

ifiFT >TTcR 3Tq^ FTF^T tfa JR f^5TT^ I 
^T^PT qT^ Tfc»T TT^T^, *[t qiq?5 qfc 3TT5FTR ^JTT3? || 

(TPT ntfTTRTT, 3Tgq ifo fao, RRTT^TRT, q?J|o ^\\a) gg-^ 

3. ct 3<t5*>r q»t gsi ?c%t syrre : q«n— 

^ q*R % m ?rt #t^t t ^ 5rrfat \ 

§*H g^sr 3r?fa tto?? qfa cffa qf^n?ift n 
^ *p I JT TT:g I JR? gipq oqrqq; far-faff 

^T'TTOt II 

“5fimrq % SP$ q?T ww ?fa $ qy 

;3 nrq n 

(TFT-^ftRR, 3Tgq TTo T° TTm^TFI, qpJ|o 'T® \^) 

3* ammfTrTT qit gsr Trfjrrr sjqq? : qqt — 1 

«3ITt % inti i *§ RTRR gtf *fa WlTli qRT 

THTR I 

TTgftT f^R qf^T3 qfcTq f^ fq^R g qRt ^ I 
rT cft «iN'TT gfw %q ^RT q^T=FT ^ ^5R5R TTf ^cT 3T5TTR I 
qq «TRt TTTf^^T” TTT Wf ^fqq ^q ^jf 3f%q> 5nq^ | 
(TFHTTRT, 3Tgq qo fq 0 TT»TT«TTq qr<Jfo ^o-^o^) 

\. ?qq % arfa+i*! ^r TfV^ arro ^rfir q “ht^'r afk 

% a^ q f?in | | 
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WRTR % 3^7 rJt 

\ V3 

*. ST o RT?*TT7 * 3TTOJRraT— stff 5pt gsnsff ST$T sreq? : rit— 

fafa^ stotrr faR7 ^ f *R7 
fanrfa *pmnftr fa?mR7 i 
3^-T^rt WT-Rtit ?rfa 
*n? ^ fa^TR hitt fai|7 il 
dt ^ ^ cft jft % 3TfTT5T fit 
'TTfpT RT cft ft d 3f?fa 7*T 

% sftfa *Tfa RTfo rft^t ^ IpT 
’ffa ^RTFT7 II 

fa^ •MM faRR dfddl 'dH^I'l 1 
fa^ft *75f ^ft ^ (J T| ffTcT 
fccf fr sfcft 57 sff t| ^ “^3^7” n 
(7nr-^R«M, 3i^M 5° fa° TFnwnr hi^s 33 ^, <js— ^'s) 

SfRR ^Tf7«jff #> 7TT«T fei* f® <TR :, 

^«^7 ST7T ?R ETRRf % 7fT«T TTR fT ?ft fRTTT faR RTT f rT^TT 
7«R R f%7Tt-f%7Tt dR R 7RR ’>ft faTT RTT | I RT^T ^T |R 
5RT7 |— 

3T5WM, dd)*TdR, STJ RTR, STfdd* WR 3TTfa | (Ff> ^5 R 3RdR 
R 7R?<<T ' ,0 °” ^TTf^TT | T 

ws«Rf ^ *ttot ?rt ^nf-fe«ro:— 

^TT fa 'TjT^ fft ^T 5TT RFT RRT77 % R«ff Jf FR %, 7TT«T-7TT«r 
^drff 3RT ETRRRTf % STRR ’TRfcr |, fspRT R75 >TTRR7 
% RT*T*T *ft RT ^T ^R7 ^TRR? % RT dR RT fM fTlfa^ 3RRT 
TRRfa^ | fa TRTTsff Rt TTT<TT ^ RR-faRT ir STT RRRT? % RT 7 <JT 
fafRTcTT R fafavTcTT fawf qt | 

RR— 

^T dR RTRT RT RR |, <|*5 R> ®tfR7 Rft TRTTlf S MU f R i Jf 
rnd4 f I fa"T-fa5T RR TT d H pRd ST^R rY 7RdT3fT ^TRR ej 
% 7Tr«T RSPTTRT % ^*TT ^37T% fa^R-**! ^T argiTR ?5RR ^TT 
RtfdT | I ^^TT fa fpT ^SfTSTfa |, t^RR WTT % RR5T Jf 7 T 

?. 3° — TFT 3TFTT37t dR%H f^T H^'R — 

"^7 «<7ddt RR ^f7 7?t” 

— 3^ rfo f3ol7FIRTT2T, «J» | 
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Dhrupad AnnuaT— 

fT ^rnft ^n?fY Tfr | i 3 tfI rsrr ^-Rif^.R't sfrt sr 
% Jj- sr^rfe^ ’T^fr 1 1 TRnrm % ttpttr % «iw^ *&ttfr % sftr $ 
?TTT ^FjTPTT'ft, 3FFTt, «F^FiTRt, 35 , 'RRSft STlfe Tl RRT T\ 
5FRT ^RT RIT, STRR T\ f^H T3Tf if RT5 R5 ^T 3TT 

trttt 1 1 

3FJF fgqq — 

ST er<re % 2P«f f%R7 *T^J RT *T 3Tr«FT5RT spt SRTTT, ^ft-^RT3ff T?t 
tTTR, TFTTf'R-RfaT, Tffa-fcnT'JT, 'TTf’T'TT fc, RT^TR-^RT, TFTR- 
f^ngT-cT 3TRTT !T$RT RRRt ^T'T 3TTfe | I 

tiT ^ vjm T®Riaff T STRTRPR <T*TT 3n«PRRT T\ F5T3TT % 

srcf*T % £T R75 % 515 SRfT 0 ! fMt 3T | 3fo: 35% 5RT 3FTT, RR- 

% %r rrt %t RR f3 3HtrT tft t srerft» foR-tf FrefaRT 
zfe $ 35FR3F? afft STRR ^ RT5TT TgjcT T\ T1 T^t |— 

\ . ffr 3tt 3tftt 5ftt *m stfr grr fRngR i 

wte «rtr qT qtr gr TTfoft *T5 T5 T^rgsTT I 

5PT FT3 RT TTNR TTRrTT3TT I 
f%Rsfoft 5^T T 3FTTTg3TT || 

( TFT ^%RR, ST^T 3° T° TFTRTFI I TTRo 'J 0 S'A ) I 

fa§rc — f^rr f%3t fst rt H, 5 ^ rrrr fcrfar t, trtrr 

^T arferT^T 53 RT5 % fft 'jfFTT | f% ?3% 3fa 3RRT % fo^TT §3TT | 
fR’ — 

^ T3 srfr Rfr feR-feR Rta rVr 3 Rt u 

^T R?TT fR *ft ^T Rf^, ^ nfcT I 

JRFT g?FT % g STRff rFT F^T fes TT^fcT II 

cT35 'Jilidi ^f^FT SFfcT ’T T](tt I 

fcT %cTT SFR fR Tff^ 5T^ ^ I 

#iit Rrt ffft ttR II 

(TFT-^FPTTRT'IT, 3Tgq TTO T o | <|4||U||fi r qR| 'J s-^) 

3. %r% sfk g^TT gfrT^TT '4^ 

#TT TK HR5T I 

^3^5 3rR? 5 3TTTT5 5'f55 g^RIRT 5faf55TT5T II 

fcMm *t 551 Rrg 

•JR5R^ gJT^t gRTR5T I 
tfl trt spt ft 5RTR q;ft srtftrfwcf 
^RT TR^5 5TT5T I 

(TFT 5:FRT, srg'T T® qR5o *J5-^, TFTTRFI) 



ptppsz % pr p\t ppp stppp 
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v. pfa T^pt ii 
P f fprf fp«n ppf g; pMI i 

PP P PPt t PP 3TTP (pt) =pfp 3RJ pff p^pt i 

Jrrt fpp gfp tfp pfe pfp, 

PTf|ppT gp PPtf p|pt li 
(tr rr, pgp p° t° ttprpr, tp^o 33^, go-W) 

*\. PTP P>TP fp>^ PTP, 

PH 3TW PP p't ft fpPH II 
$ PP RT RIR pijR, <HMSH | Tt PS pfpS § 

T*Pt fpfpp gp gp PR II 

(TTP fpptpt, pgg tt° fp° ttprph, qRPo 33 ^, go-w) 

%. PPH 'RJrgr PPTPP HMpfafp II 
pfa |p fRPRTTR PTTP Pt, 

^ PPP P^ PTJtPPP fpft TR PTHfp II 

(srtTR, srgp tt° fao, tjttprr, pf|° 33^3, g 8 -<v*.) 

S. rft1% Pt fr?TR P% Rf^ PPP PTT foSTTt I 
p^tp tt^ pt% g rpt p;fp pta ppt% ttp pgt n 

$Pt ?Ft »T gPT PTPP *PTP Pptp pt, 

3fVr ^ JR Pt ?^!5T gp^ T*Pt *Pt =pfp I 
3fk g W% pft PTfp ^ PTTP g*pp ^ ^fRH, 

$p> PP p>P pfa pt|T PR PRt, 

PT TTTffT PPP #TT fTSPt PTg I PT PTPRt II 
( TH PTgP^PPP, 3Tgq po jjfo, TTPTRH, PT u f° 33'^, g°“U 0 ) 

6. 3rng ^frr tp ppfp? pht sttpp pfpp p^ ii 

PP PR PPPHt PTP PtR fpptp Ptfap % 3TP 

TTP TP PtP I 

TpTP PPPt fp^ srfpPRP TPR gRT, 

PTf Pf ^fP PtPp, PTf Pf PPT ^P, PTf Tff PTt£ I 

( tr appTPT, argp p° fa°, thtrh, pf|o ^%s, gg-^ ) 

PTPPjjftrf> ^PPP % P5TP P PPTjfPP % PTP-%P PT g*> fPfHP gfs : 

■PTPPTP STTT PTgp TPPPP PRP P TTPt % PTP fpt STPPP % 
PPT^TPf % PPPTPP % PPT PPPT | STPPP % PPT^TP fp^ PRP % 
PR: 3TgRT pt t P5TP % 3TT^ PTPT PPT TP, PTP ^ pt ^T PTP |, 
f^fPplT !p PPP PI PPT^ 7, PT TT gTT-gTT Pjft RPT I PTTPP5T R pRf 

\2 
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Dhrupad A n nual-5PT5 RTf^Ft 
f^=|3Tf “FT SS5R ^ f^5 % 

ifcr q^ ft fw ^ft 1 1 ht«t sft s* *ft 'n ^ tft fts fw 
=^t | fo frspfr snr ^ ^ff ft f«F| 1 1 

S'rcffCTT : 

TTFnrn 5RT f^ ^ ^ ^ ^ ^r srmt 

| fe; smtf? % pt«tt feRTRT 

cffT tft^Fr «TTI RR ft *PTtcT, RT%q cl«n mRT-fWR 3TTfe ^ ?fe ^ 
Hjnz % m i ^ff % ^7 % SPRJcT TOl -afft 3TT^ 3TPT Jf ?T^ F*F 

arfj^fcr ^q^fer 1 1 ■m^nrej % ftrt Jf snrn RRRt sroft % sRRfaR 
% crr??ft rhn spftcT ^tt t f% ?*r RRT nrort n *fa«R rr $, ^r *fe 
*T VTO-'JRT tt^ 3T^TR "SI^-'J^” ^r q#nT i 

3fcT Jr ^TT^fFn % Vi=)H<a $T «1% ^ w t^T f«(rg fcpT q^ fef^R spRRT 

qfn^cT TORR ^ SF^RST *Ft RfWRTSff fT R?R FRT 'J^PFT Pt^M^I 

N O 

tq cm*5 q?Y ?rt ^r <qt Hrv^R q>RTqT rr* *fqfci ^ptct £r °q ih 

o c\ ' ' 

■gir q?r f^TT^Tur sp^t ^ qn f^rr fq> ^ 'rfr^M^ ^r fasr 

sr^ff 3 | cT ; srr ?r rcp qr *nfor ^ %tt “s^RR^iro+t” 
^ ?ptt rttF n *trr RR-fwr % £ i rt srit ^tnf 

rf jft ^tfe r q:^Tfq Rfr vm rtt P 

?rmm sm strtt >r ^st'r, ^ qqq ^ ^?q% ^r 
jjcsft sfT if ^rt q^r R?rqq; ftns ?rft |3 tt 1 1 ^ fwr 
^ fqgpff n 3T^q: JTcT-tT 51RR Rt I 3fk 3TR ^ ^ ^r% f^tT ST^STFT 
cpT fwr qqr |3rr 1 1 ^rrn? % c^rt? Tt qq^r % qfqq f fq Jr qfqmfqq 
qr# ^q^R 5R felT t f% '^qq i ? ^T "5RR” R |t | I 
^rr rqf^: 'qfa3qf% % qt# n^: smTTfqq; qq^T ’fft Tft 1 1 fq> ^r 
| , -jrm^ ip fqqT 3fqr?q vr?R 3rq^ qq % 'irqqqq:R % 3^ mv $ 
^7% 3T^qqt q^TR ^nVcRT ^T nrf%T«R >ft RTR |3H qT I 5RFR 

"Rqqq” ^ ^RrfvT^ ^?r% q^t ^ qq:iT % qp *rqtq ?r ^qt affR 

^ q,T 3R=qT ^r?TT?q ^ q?t qTH |3n «TT 1 1% cft W!f ^f V\ 

% 3cnf-q;M & 3|q q|t ^ i Ptctt ^r 'cqqqq ^ mq-?fq^T ^ r^tst nrm 
% “'^qqq” % 3rq-qTqq % aftR tft J rqtq qfqr ferr 1 3fk ?nn?r. nff 

qfTf?sqfqqt ir ^qqq ^q^ Rr^f^T rtr q^t srt 

^rt q^=q % qfqqCT it q^q fw RRF I 



?. g o — et © F^iq-q° i 

• • O c 

q. s?R-qrqf^q , nt, ^ (q) % fa^n” q» vy i 



7X7722 % 1F7 3tk ^7 ST 777 

% 3 
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71773 gRl SR 37 SRT7? 7=7713?? % 731^77 7l W 7^7137 T^f 
| I t^, 71717, 7T7%7, sffsft, 7751T7 7f%TT7 ( 5T7R7 7f ) 3TTfe 17777- 
75T7? 7% 77717 3TM 375 77R % |5S7 7? *% 77l I 3lk 7?% 3TH 7? | 7t 
TTC-TTcFTl 3FR 7)7 | | rfrft qtrft*l% % fa^l-fa?! 717? ^ 777 % ^TfT 
77TR7 7 ^ 7^271 % TF77R 7 % Tft %7 | I 717f % 7T7 ^7 77- 

71311 751 7717177 7t 3Tcq?rT TT77 7 7%?% 7?R7 77 | I 3^57 7$RI 7 

f7% 7% 7*1 % 3jf^ 717f 77 77/7 7R7T, faTJ STJ 777 % 331^7 % 

77 % 7 717 7fR tt ?7^?r ^itt 3 % fl 3771 , 353 Tmf *r ttt^rhwi 
ST 777 3% 7|7 7:7 afK ^53 % 7g7 3lf735, 7?j 735 fa f S 7 7% 7t 7 7t 
3lf735 17777 T7717 77J7 3R7T, 17 777 7 ft 777 7 317-717 7 7*F7 3% 
33 7-7 7T7t7 7 7c35R%7 771311—3551, 7T7f #7, FcFTTTT 7ff7 — 7T 7t 
77J7 777T 17777 7 ffl 7751 fS 777T7 “17,777” 771 % 7 ^7R 7?| 
"77?7” 771 % 7*37 7R7T ^TTlfe J55 <$[ 7*7 |, f7777 77T7T7 ( 7? 
^775 77 7 3R777 7 f7*77 77 f777 j%7T ) 17777^7777 777 777171 
37713% 77 7T77 f75 ^171 I %$ 77T7 S 777 7*7*71 f7*77 77 335 *ftfo3> 
7 7517 37717 *ft f%55 777T I 

77 3% 77 7 77 77T7 7% 7717 f77l3% 77T7, 3TTf7 % 7T7 7T7l7 
7517 7R7TT 17777 77 7^7?7 <77^ 7 7f 71 71 7^1 71, 7771 55SR1 77 
|7 77T 7T7t % 7T7 3 777 7 3177 77T^77 7^7 777 77 37 : ufafel 
777 |7 ^7R1 7T7I7 7717 7R7R 7T 3T^oq 7717 7717 7T 7T77| % 7 T 
7777 717 f77T |, 77 77T7 777, 771 7^T 77T 777T I ?7 777^771 7t 
7^777 777 7T7 7 7T7 ^71 77lt7 “7717717 313^7 7777?” 75% <77? 
% 7177 fTS 7T7T | I 77 71 777^77? 71 5I7-5?7 3?7?77 7-77T7 7t 
777T f fTTt 7 ^7 31^77 % ?77T 777 7^r ^171, f7?3 f7^7T77t77 717 
7 7T 7 «T 7T77 717 | 777 7T7R 77 71 17 777-F7777 7^77 717723 7 
?7 77F77 7 7f?717 317^17 7T 7^7 |7 7?| 7?7 17777 7T 37 : 7F78T77 
7^1 717 7t 317^7 7|r ^t71 1 






u?7 7T 7X7 



777 



7^7 1 7*7X77 



5 . 3 7*7ife7 ?27T 

31T7 55tf%7 *7fqfe7 f 7 
31X75 fT7fR7 f77^q, 
%f%R?5q 317 722t-7 



V. 7?777 *7f77 
CT 77%f727 



ifc° *70 3 770 7TrY 7*3 *7r7l, 3^7 

(7*7T77) 

*27T 3 7T*7° ^27? 7° 717^% 
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THE WORKS OF BHAVABHATTA AND THE 
TREATMENT OF DHRUPAD THEREIN 



Adinatli Upadhyay 

(Summary by the Editor) 

Bhavabhatta's period of creativity is indentified with the reign of his 
patron Anup Singh, the ruler of Bikaner. which is l'rom 1668 to 1709 A.D., 
This period almost coincides with the reign of Aurangzeb (1658 to 1707 
A.D.). His father is known to have been named Janardan Bhatt alias 
Jagannath Kavirai, who is conjectured to have migrated from the court of 
Aurang/eb because of the hostile attitude towards music on the part of the 
latter. His grand-father is known to be Tana Bhatta (identihed with 
Tanappa or Tanappacharya). 

lt is the author’s surmise that the surname Bhatt indicates that 
Bhavabhatta hailed lrom Andhra. The number of his works has been 
critically cxamined and details have been furnished as regards the number 
of MSS deposited in the Anup Sanskrit Library, Bikaner and a few other 
libraries. lt has also been pointed out that the printed editions of three 
works viz, Anup Sangita Ratnakar, Anup Sangita Vilas and Anup Sangitan- 
kusa are incomplete, because only two (Svara and Raga) out of seven 
chapters have been printed and there too the texts of Dhrupad songs cited 
by the author have been completety omitted. 

The definitions of Dhruvapada (as a song form) and Dhruvapada 
nptya (as a dance-form connected with Dhrupadj have been analysed and 
compared. A passage delining Dhruvapada-Nrtya cited in Bharatakosa 
has been ascribed to Veda who is said to have been patronised by the 
father of Shivaji. But the author of the article under reference has given 
the information that this passage is found in Anupa-Sangitahkusa. 

Our author has tabulated the number of Dhrupad song texts cited 
in the works of Bhavabhatta under different Ragas. When all these texts 
edited and published, they would provide rich material for research in 
literary, linguistic. sociological and other studies in the context of song 
texts. 



The author of this article has also discovered an important fact that 
MSS that have hitherto been known under the title of Bhavamanjan really 
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pertain to the Natya Chapter of Anupankusa. The texts of Bhavabhatta 
that include a definition of Dhrupad, citation of song texts as illustrations 
under different Raga-s. have been identified and necessary details have 
been furaished. A few specimens of Dhrupad song texts have also been 
given under four categories very those bearing the «Mudra’ of the compo- 
sers, of his patron or both and those without any Mudra. 

Bhavabhatta has been given the credit of providing a Standard 
definition of Dhrupad and Dhrupad Nritya and re-establishing the 

lmportance of Dhrupad at a time when Khyal had already started giving a 
setback to Dhrupad. 



BIBLIOGRAPHY ON DHRUPAD 

bv Dr Francoisc DELVOYE, ‘Nalini’ 



Introduction 

The present Bibliography has been collected while doing a research 
work on the Dhrupail compositions attributed to Tansen. 

Though most ofthe books on Indian Music do mention the Dhrupacl 
style ofvocal music, a few titles have been selected in English, Hindi and 
other vemacular languages, because of their availability as well as the 
accent they stress upon the subject. 

The classification of the Bibliography is self-explanatory; for each 
category, under the different languages, the alphabetical order has been 
adopted, except for the Sanskrit and Persian Sources. That particular 
category (Persian Sources) has been classified chronologically, under the 
guidance of Professor Shahab Sarmadee, Senior Fellow, Indian Council of 
Historical Research, Aligarh, whose immense knowledge and keen interest 
on Dhrupacl is to be underlined. Let him find here the expression of my 
gratitude for the extensive time and extreme care he k indly took in the 
subject. 

A list of abbreviations indicates the code adopted for two books on 
Dhrupad which are repeatedly quoted under the different categories, and 
for two titles containing different articles individually classified under 
their author’s name. 

The publisher has been systematically given and, whenever possible, 
after each title, the pages more relevant to each specific subject have been 
mentioned within brackets [ ]; at passim [jpt-<=PT] refers to passing remarks 
about the specific topic, in the book or article concemed, which couldn’t 
be noted individually. 

The present Bibliography is non-critical and non-exhaustive; any 
suggestion to improve it is welcome; new publications and new titles on the 
subject will be added in the next issue of the Dhrupad Annual, 
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List of abbrcviations 

A. English : 



(d) Book : 



m 



Srivastava. Dhrupada = Srivastava, Indurama. Dhrupada, 
Banarsidass, Delhi, 1980. 



Journals : 



Motilal 



r. m. j. 

J. I. M. S. 

J. M. A. 

J. N. C. P. A. 

J. S. N. A. 

J. S. R. A. 



= 'ndian Music Journal, New Delhi. 

= Journal of the Indian Musicological Society, Baroda. 
“Journal of the Music Academy, Madras. 

= Journal of the National Center for the Performing 
Arts, Bombay, 

= Journal of tne Sangit Natak Academi, New Delhi. 

= Journal of the Sangeet Research Academy, Calcutta. 



R. Ilindi 

(a) Books : 

(3TmTT) 3ffa ITCTfJT 

tTEJTT, 9^. 

TFRRFFT (*TTT^rJ — 

^ ^Tdrsfr s-irnte *rfaf?T, jtw, 

(b) Journal : 

«T*!.... = *pf, 3P*’, HtftfT, 



[ ] =special pages on Dhrupad. 

I. BOOKS AND ARTICLF.S WITH REFERENCE TO DHRUPAD : 

A. English : 

Ahmad, Najma Perveen,— Hindustani Music, A Study of its Development 
in 17th and 18th centuries, Manohar, New Delhi, 1984 [pp. 93-106 
and passim]. 

Bhatkhande, Vishnu Narayan, — A Short Historical Survey of the Music of 
Upper India , (A reproduction of a Speech delivered by Pandit V.N. 
Bhatkhande at the First All-India Music Conference, Baroda, 1916), 
Ist published, 1934; Indian Musicological Society, Baroda, 1974. 
[pp. 16-29. passim]. 
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Bose, Narendra Kumar— Mclodic Types of Hindusthan, A scientific inter- 
pretation of the Raga System of Northern India, Firma KLM Pvt 
Ltd (Calcutta), Jaico Publishing House, Bombay,1960. [pp 462-465 
672-675]. 

Chaudhuri, Narayan— ‘Musical Literature of Bengal’ in Readings on Indian 
Music, edited dy Gowrie Kuppuswamy and M. Hariharan, College 
Book House, Trivandrum, 1979 : pp. 120-133. 

Danielou, Alain — The Raga-s of Northern Indian Music, (London, 1949), 
Ist Indian edition, Munshiram Manoharlal, New Delhi, 1980. 
[pp. 88-89, passim]. 

Deshpande, Vasantrao — Muharashtra's Contribution to Music, Maharashtra 
Information Centre, New Delhi, 1972. [pp. 3-5, passim]. 

Deva, B. Chaitanya — Indian Music, Indian Council for Cultural Relations, 
New Delhi, 1974. [pp. 49-53]. 

Dwivedi, Hariharnivas — ‘Mansingh’s Racch of Barai (Gwalior)’ in 
J.N.C.PA.. Vol. V, No. 3, September 1976 : pp. 29-39. 

Gautam, M. R. — The Musical Hcritage of India, Abhimv Publications, 
New Delhi, 1980. [pp. 29-31 and passim]. 

Gladwin, Francis — ‘Sungeet’ from the Ayeen Akbery, vol III, in Tagore, 
Sourindro Mohun, compilator, Hindu Music from Various Authors, 
Babu Punchanam Mukerji, Calcutta, 1875; 2nd ed, 1888; 2nd rev. 
ed. Chowkhambha Sanskrit Series, Varanasi, 1975. [pp. 201-208 : 
the Dhoorpud....p. 203]. 

Goswami, O— The Story of Indian Music, Its Growth and its Synthesis, 
Asia Publishing House, Bombay. 1957 reprint 1961 [pp. 122-136, 
263-266, 274-277 passim]. 

Halim, Abdul— ‘H istory of the Growth and Development of North Indian 
Music during Sayyid-Lodi Period’, in Journal of the Asiatic Society 
of Pakistan, Vol. I, No I, pp. 46-64, Dacca, Pakistan, 1956. 

Joshi, G.N. — Understanding Indian Classical Music, Taraporevala, Bombay, 
1977. [pp. 8-9. 12-14, 40]. 

Kaufmann, Walter— The Ragas of North India, Indian Univ. Press, 1968 ; 
Indian edition, Oxford and IBH Publishing Company, Calcutta, 
1968. [pp. 24-26, 48-49 and passim]. 

Mansukhani, Gobind Singh— Indian Classical Music and Sikh Kirtan, 
Oxford and IBH Publishing Co., New Delhi, 1982. [at passim] 

Massey, Reginald and Jamila —The Music o f India, Kahn and Averill, Lon- 
don, 1976. [pp. 44-46, 51-53 and passim]. 
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Meer, Wim van der — Hindustani Muslc In the 20th Century , Martinus 
Nijhoff Publishers, the Hague, Netherlands, 1980; Indian edition, 
Allied Publishers Pvt Ltd, New Delhi, 1980. [pp. 30-49, 164-169 
and passim , in the Indian edit<] 

Neuman, Daniel M . — The Life of Music in North India , The Organization 
of an Artistic Tradition, Wayne State Univ. Press, Detroit, 1980, 
Indian edition, Manohar Publications, New Delhi, 1980. (pp. 105, 
118-119 and passim ]. 

Nijenhuis, Emmie Te — Indian Music , History and Structure, E.J. Brill, 
Leiden/Koln, 1974. [pp. 80-86]. 

Pandit, L.K. — Following Tansen’s Tradition, The Gwalior Gharana, in 
India Magazine , V, 12, Nov. 1985 : pp. 74-78. [pp. 74-75]. 

Swami Prajnanananda — Historical Development o f Indian Music, A Critical 
Study, Firma K.L. Mukhopadhyaya. Calcutta, 1973. [pp. 80-83, 
181, 203-208, 303-310]. 

Swami Prajnanananda — A Historical Study of Indian Music (1905), 2nd 
rev. and enlarged edition, Munshiram Manoharlal, New Delhi, 
1981. [pp. 148-175 and passim]. 

Ranade, G. H . — Hindusthani Music , Its Physics and Aesthetics, Popular 
Prakashan, Bombay, 1939, 3rd reprint, 1971. [pp. 141-145]. 

Ray, Sukumar — Music o f Eastern India , Firma K.L. Mukhopadhyaya, 
Calcutta 1973. [pp. 75-80 and passim]. 

Sanyal, Ritwik — Hindu Music , Vichar-O-Prachar, Varanasi, 1985. [pp. 16- 
17, 29-30]. 

Sharma, B.R. — ‘Contribution of Rajasthan to Indian Music’, chapt. II in 
Indian Music : A Perspective , edited by Kuppuswamy, G. and 
Hariharan, M., Sundeep Prakashan, Delhi, 1980. [pp. 104-121]. 

Sinha, Pumima — ‘Vocal Music of North India’ chapt. 9 in Indian Music : 
A Perspective , edited by Kuppuswamy, G. and Hariharan, M., 
Sundeep Prakashan, Delhi, 1980. [pp. 85-95]. 

Sorrell, Neil and Pandit Ram Narayan — Indian Music In Performance , 
A practical introduction with accompanying cassette recording, 
Manchester Univ. Press, Manchester, 1980. [pp. 124-125 and 
passim]. 

Wade, Bonnie C . — Music in India : The Classical Traditions , Prentice 
Hall History of Music Series, H. Wiley Hitchcock, Editor, Prentice 
Hall Inc., Englewoods Cliffs, New Jersey, 1979. [pp. 159-169 and 
passim]. 
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Willard, Augustus N. — ‘A Treatise on the Music of Hindoostan comprising 
a detail of the ancient theory and modern practice (1834) in 
Tagore, Sourindro Mohun, compilator, Hindu Music from 
Various Authors, Babu Punchanam Mukerji, Calcutta, 1875, 2nd 
ed., 1882; 2nd rev. ed., Chowkhambha Sanskrit Series, Varanasi, 
1965. [pp. 1-122]. 

B. Hindi : 

mm*, STCTK— <WjR35 fojfolFjET, 

55^3;, ?v\°. [m-m]. 

?n?T— Trogr # srfafafa 3ngTa f^?qfer, 

?t i '<%£*. [<J0 ^-?V3 (n* IPHPT]. 

^RPTRm (*P*Trcq>)— 'fasfa 3 T^t’ HfftcT, 

sntaa vfcraf «fit f^t >t<r, 

tw\. 

=aforct, g^rsT— 3 ar® aftr «Hifciw, sr^f,, aniSK, 
[<jo R^-R'dC; 3V\-^°]. 

^#3 fHR— ^HT^T 3TT^fqq; 3 tR Sl&T tf«T 3T^T^Tt, 

55^35, \VS\. [<Jo 

^ pfa JITR— H*ftcT #: 'EJTT^f 3 tR ^ 

*W\3,, [<jo 

a*k fon nfo* SRfRPT, JJRH, 

RTfoR, IV\K, [qq-3^J. 

fjft^forTCT — nejfofaf ^T<?T (T^Tfegft), folT SIfraH, RR 

RTfoR, foftl flFfRJT, \V\\. [<Jo \6-6<\. 

fe^t, ff^TfoTTtf— »*TfoR «R rft*R (c?t»r^f fe^PT ’m), 

folT RRHRH, JRR, RlfoR, \Vs\. ['J® ?WS-W, 

TTt^TT, 5TRRS mm — ffocT f>T ffajTTTT, ^sfowTT, 

[zpt-cpt]. 

qwf, iRirsfoT f^st tt«t tfrrra 

ft«> U°-m]. 

^mRT^TTR, 5 qt'R— H*fol S»T affa fa»jfori, ^#5F>TT anfop^lfolT, 

^rrtctt, r <^ ['J 0 w» snfe, n^-rPT]. 
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(^n^TEf) 3fk >TRcfta ^f*ftcf, 

5R5KTC, fce#, %V9*. [*To vao-^o; ^-?o^]. 

(arrero) ^?qfa, ^rw?^r--w»Tta fc'rovfa, sfpt tfiftci sprofo*, 
%ms, firifeMfcRw, %V3\. [^vwo; 

(3TRPT) %»r?Rrs^«r 3fft g^>Rr— *ffRt, arota cwn 

3T?H 95TOR, <M+H55 SRtRR, f^?5§t \V2%. [iPRPl]. 

MSdFR, |rr — ^jiTR-RR $i ^FT55 ^T3*T, *5»DI»T 

[<Jo ^d-^o JR-cPT]. 

^TRcT^t, f^I ^TnPRT— f^§*cTT?ft tflftcT qsf?I, a>fo»> g*?W mfe^T, 
vm III, IV, VI, tfjffa ^mf?5q, fr*R*r, j^farcor, ?vva 
anf^, [*r-cpt]. 

f«R»r«Rr— wsfa-tfiitar-'tar, mrefor aprote ^ 

iva^. ['J 0 ^ *re-rre]. 

C. Bengali : 

Chattopadhyay, Suniti Kumar— ‘Kavivar Tansen’ in Bharat Sanskrti 
(coljection of articles). Mitra o Ghosh, Calcutta, Ist edition, 
1958; 2nd edition, 1964 : pp. 143-162. 

II. BOOKS AND ARTICLES ON DHRUPAD : 

A. English : 

Delvoye, Francoise— ‘Research on Dhrupada : Towards a Critical Edition of 
Tansen’s Dhrupadas’ in Bhakti in Current Research, 1979-1982, 
edited by Monika Thiel-Horstmann, Dietrich Reimer, Berlin, 1983 : 
pp. 87-109. 

Dwivedi, Harihamivas — ‘Man Singh’s Manakutuhala and the Dhrupad’ in 
J. N. C. P. A., VI, 2, June 1977 ; pp. 12-21. 

Gautam, M.R.— ‘Prabandha and Dhrupada’ in J.S.R.A., IV, I, April 1983 • 
pp. 7-14. 

Kaufmann, Walter— ‘The Forms of the Dhrupad and Khyal in Indian Art 
Music’ in The Canadian Music Journal, III, 2, 1959 : pp. 25 ff. 

Lahiri, Kartik — ‘Bettiah Gharana : a school of Dhrupad’ in J.I.M.S. VIII, 
3, sept. 1977 : pp. 29-47. 

Lath, Mukund— Review of Srivastava, Indurama’s book Dhrupada, 
(Motilal Banarsidass, Delhi, 1980) in J.N.C.P.A., VIII, 4, December 
1979 : pp. 45-7. 
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Mayor, Geeta — Review of Srivastava, Indurama’s book Dhrupada , (Motilal 
Banarsidass, Delhi, 1980) in J.I.M.S . , XII, 34, sept. & dec. 1981 : 

pp. 62-66. 

Mitra, Falguni— ‘Aesthetics in Dhrupad’ in J.S.R.A . , IV, I, April 1980: 
pp. 36-39. 

Mutatkar, Sumati — ‘Prabandha and Dhrupada’ in J.S.R.A ., IV, 1, April 
1980 . pp. 4047. 

Owens, O. — ‘The Dagar Gharana (with special relerences to Ustad Nasir 
Aminuddin Dagar) : a case study of performing artists’ in Perfor - 
ming Ari s in India : Essays on Musi c, Dance and Drama , edited 
by Wade, B.C., Monograph Series 21, Center for South and South- 
east Asia Studies, University of California, Berkeley, 1983. 

Swami Prajnanananda— ‘The Historical Dcvelopment of Prabandha— giti’ 
in J. M. A . , 31, 1960 : pp. 80-88. 

Ray, Sukumar— ‘Phases of Music of Bengal in the 19th Century : Dhrupad’ 
mJ.l.M.S ., II, 34, sept-dec 1980 : pp. 5-13. 

Roy, Bimal— ‘Prabandha and Dhrupad’ in J.S.R.A ., IV, 1, April 1980 . 
pp. 25-29, 

Roychaudhuri, B. K. — ‘Tansen School of Music in J. M. A., 32, 1961 : pp. 
91-98. 

Roychaudhuri, B. K. — ‘The Senia Gharana of Rampur’ in J.S.N.A., July- 
sept 1973 : pp. 5-8. 

Roychauduri, N. — Bengal’s Contribution to Dhrupad' in Lipika IV, I, May 
1975 : p. 1. 

Singh, Jaidev — Prabandha and Dhruvapada’ in Aspects oj Indian Music , 
A.I.R., New Delhi, 1957, reprint rev. 2nd ed., 1976. 

Singh, Jaidev — ‘Dhruvapada and Prabandha’ in J.I.M.S., VII, 3, sept 1976 : 
pp. 5-11. 

Singh, Jaidev — ‘The Origin, Development and Decline of Dhruvapada 
(Dhrupad)’ abstract in English, pp. 11-12 of (m*) 

fcRTO afk Pp. 1-10, in J.N.C.P.A., IX, 2, June 1980. 

Srivastava, Indurama — Dhrupada, A Study of its Origin, Historical Develop- 
ment, Structure and Present State, Motilal Banarasidass, Delhi, 
1980. 

Widdess, D. R. — ‘Aspect of form in North Indian Alap and Dhrupad’ in 
Music and tradition : essays on Asian and other music present e d 
to Laurence Picken , edited by Widdess, D.R. and Wolpert, R. F., 
Cambridge University Press, Cambridge, 1981 : pp. 143-179. 
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B. Hindi : 

TRRRTd' 1 ! (*TqT^)— ’ 9q??lW sft Hddsft rrgq?t 

% 3R*R K Kdfad), «ft ^Sft SKTTSft 
?RTTt^ dfafd.FKT, ['JofcV?^ o] (^d-fdf^ = gSdsft....). 

STqqdd>T^f % 3TTsqq^RT’ 

5Fft |o % 3 tr^t % dsrtofr :<Tdt % ^), *jqq...., 

[qo ?*-^]. 

irf, 5Kr#TRTKT (ff'TT^) — ‘IJK-ERR 3R»’, «iftrr, 3 Tq ^o, app ^»ftcT 
Kt(feq, fr*nsr ^dKt-qRKt, ?^v- (#%rT-f%^ tfifta, g k....) 
3 ^— ‘'SJK dcd KTO\ *?d3ft...., 30 

^TFTd, ‘dtfdFFFR’, ‘^K-^t— cnp fq^R’, aifa 

I ••••) 

30 

fe^r, ‘Tqrf? 5 qft ddtd affa dRKT’, IRfar, JTTR ?<Uo; 

30 H*. 

^Fd, K??FK— 'drR STTCdfa tfdtd% sfR % TdfadT’, tfdtd, U q?.... ( 
30 

(Krqrq) doFrfd, ^rci^s^d — ‘dRtqq>RT k qRq^T vrqqd % f%qqf 

q>r *rtd’, d»ftd, «r qd..„, 30 ^ 3 ?. 

(andrtf) ^Frfd, %?5r5TKS^q — g ^q? affa 3Tdq>T fdq>id, f^RRi^^TiFT- 
qf?K, qsqr, \v*\. (dld-f%^ = f^qfd). 

fqq, fiWJj’RT’C— ‘WR dd*t ^R dlfiiRT’, gdduft...., qo 

fq ? -}, wdd$yq — ‘sa'R-w % d^q d*n faddd qrt eft 

3° ?®VU". 

Trq, 3rr f T’-<t > ^' , i — '&jq<-K°q’, ^ddsft....- 30 

ddf, ^<«r — ‘y^K =£t «fddM fc«rfd : irq5 fe^qni’, TRF5ft...., qo 

«dTd, Kd — *Jdq?-d4tal, dd"* q^5T ddtd ^TZT' SRTRiff, ddddi, ^</ 0 . 
5 qTd, JWdB — ‘ddTd K Udq«i dRd TdRT’ TRdsft...., 30 

ddd, 5i^d— ‘-^qqd k fdKd, drfdTd qfrfaqfd 3Tk ^ar’, ^fd^T> 

30 V3-\o^. 

’sftwd, r -qr^R ‘Kd-qfdd ’ — stk dTdq?r affc dqq?t drfam ferfd’, 

*Rd*ft ", qo twvo. 

qq%dT, FddPdT— '^q? dk sndfd* ddtd’- w*jft..„, 30 t3o-t33. 
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faz, 5PI^— (STJF?) STF|Bfc, 3fk -^m’, TTCHta H»ftrT 

bisu %nr qf^w>T, X, ^?r : qo h<>; 

abstract in English : The Origin, Development and Decline of 
Dhruvapada (Dhrupada)’ : pp. 11-12. 

<7° <SVkV 

fro — ‘OT» sfK st«F 3\ transcription in Hindi of Thakur Jayadev 
Singh’s talk at the Sangeet Research Academy (6.1.83) by Dipali 
Nag, in J.S.R.A.. Vol. IV. No. I, April 1983 : pp. 15-18. 

C. Bengali : 

Goswami, Utpala —Dhrupad o Khyaler Utpatti o Kramavikas, Origin and 
Development of Dhrupad and Khcyal, Classic Press, Calcutta, 1971. 

D. Marathi : 

WFC BWfr -RBB, y «T? 3TTfoT BTUTf 5PFT5R, 

III. SANSKRIT SOURCES WTTH SPF.CIFIC MENTION OF DHRUPA D , 
IN CHRONOLOGICAL ORDER : 

Bm BtTBTBSB TTT37B (BRlfa WT ^ 

>tfeT anfNR— ' BBtrT BTfT5TTB (7BBT BJT3, ?PTBB ISV\), TTOBrft B B, 

'ti^irnl- \6Cg. BtT^rr nBB TTRK ^ , BiRBT B STJBTB, (^IBB) 

BTBBJ — 3FR Hiftrl fBWTB 3TBB BBtfT TrBTBJT, ^ 3R<7 (7RBT 

' 'TCBrff <RT<$4¥ 5RT|3?t), ^BfoFq, 
fipPFtT; 3iBrT: SWm, 3nB BBB 3B, 5PRf, Wt. 

^pi ( WBTBBTB) — tciTB-HBlrl 5TIfB (3RTfT:, 

JTta^stea, «ft «iWtE ) ; PF'TTBBs 

3T^T^, BBRB TTB% BTEBt ^ 5B1B, RVsFBT 3Tffr- 

JFJlfW, BRI"!#, 

IV. PERSIAN SOURCES ON DHRUPAD, IN 
CHRONOLOGICAL ORDER 

(under the kind guidance’ of Professor Shahab Sarmadee, Senior Fellow, 
Indian Council of Historical Research, Aligarh). 

Author unknown — Ghunyat-ul-Munya (compiled in Gujarat in 1374-1375), 
pdited by Shahab Sarmadee, with Introduction in English, Centre 
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of Advanced Study, Department of History, Aligarh Muslim 
University, Asia Publishing House, Bombay, 1978. 

Yahya Kabuli Lahjat-i-Sikandar Shahi „ word-to-word translation into 
Persian of Sarngadeva’s Sarigita Ratnakara , written during the 
reign of Sikandar Lodi (1489-1517), manuscript, edited by Prof. 
Shahab Sarmadee. 

‘Abdul Wahid Bilgrami Haqa ’iq-i Hindi (1566), mss, AMu Library, 

Aligarh; Hindi translation by S.A.A. Rizvi, Nagari Pracarini Sabha 
Varanasi, 1957. 

Mulia ‘Abd’Ul-Qadir Baday u ni— Muntakhab 'ut Tawarlkh (1595), mss 
AMU Library, Aligarh; vol. I translated and edited by Ranking! 
vol. II translated and edited by Lowe and corrected by Cowell, 
Calcutta, 1884; reedition, Academica Asiatica, Patna, 1973. 

Abui-Fazl ‘AllamI Akbar Nama (1596-1597), translated into English by 
Beveridge, H.Tsted.. Calcutta, 1907-1912-1939, reedition, Rare 
Boolcs, Delhi, 1972-1973 : 3 volumes; 

-A’in-i- Akbari (3rd vol. of Akbar Nama), translated into 
Fnsrlish bv BIochmann, H., New Tmperial Book Depot, New Delhi, 
Tst ed , 1871; 2nd ed„ Aadiesh Book Depot, Delhi 1965; 3rd ed.[ 
Munshiram Manoharlal, Delhi, 1978. 

Nur’ud Din ZuhUri—Dibdcha-i-Nauras (1596-1600) (Preface written for 
Ibrahim ‘Adil Shah II’s Kitab-i-Nauras, mss, AMU Library 
Aligarh. 

Jahangir Tuzuk-i-Jahangiri or Memain of Jahanglr (1605- 1 624), vols. T-TT 
translated by Rogers. A., edited by Beveridge. H., Tst ed, 1909- 
1914, 3rd ed., Munshiram Manoharlal, Delhi, 1978. 

Mu’tamad Khan— lqbdl Nama-i- Jahangir! (commenced 1605); edited by 
Mawlavis Abd-al-Haii and Ahmad Ali; earliest printed edition, 
Bibliotheca Tndica Series, New Series N. 79), Asiatic Society of 
Bengal, Calcutta, 1865. 

Mulia Tughra Mashadi— Kulliyat-i-Tughra (1605-1627), mss, AMU 
Library, Aligarh. 

Mohammad Qasim Hindu Shah, ‘Farishta’ — Tarikh-i-Farishta alias 
Gulshan-i-lbrahlmi (1611), mss. 

Sheikh Sikander Ibn-T-Mohammad— Mir’at-i-Sikandari (1613), printed 
edition, Bombay, 1890; reedition by Misra and Rahman, University 
ofBaroda, 1961. 

Ahmad Yadgar— Tarikh-i-Shdhi or TankhA-Salatin-I-Afaghina (1614-1615), 
mss, Royal Asiatic Library, Calcutta. 
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Mirza Hossein Zamir — Parijatak the earliest commentary and Persian 
translation of Pandit Ahobala’s Parijata , (1666), edited by Prof. 
Shahab Sarmadee. 

Abd-al-Hamid Lahauri — Padshahndmah (c. 1629-1650), edited by Maulavis 
Kabir-al-Din Ahmad and Abd-al-Rahim, Bibliotheca Indica Series, 
Asiatic Society of Bengal, Calcutta, 1866-1872. 

Sahasarasa , a collection of the Dhrupad compositions of Nayak Bakhshu 
(Gwalior, 1486-1519) compiled, 1628-1558. Persian Introduction; 
edited by Sharma, P.L., Sangeet Natak Academi,New Delhi, 1972 : 
Preface in devanagari script and Hindi translation : 2nd part, pp. 
3-13. 

Seadullah Sa’i — Kulliyat-i-Sa’i (compiled 1661; additions up to 1669-1670); 
mss, National Museum, New Delhi; Asiatic Society of Bengal, 
Calcutta. 

Faqirullah — Rdg Darpan (1666), A Persian Translation o f Manakutuhala 
of Raja Man Singh Tomar; (period of writing, 1486-1517). 
Manasingh air Manakutuhala , Hindi translation by Hariharnivas 
Dwivedi, Vidya Mandir Prakasan, Murar (Gwalior), 1954; reprint, 
1956. 

‘Man Singh’s Manakutuhala and the Dhrupad’ by Hariharnivas 
Dwivedi, in J.N.C.P.A., Vol. VI, N. 2, June 1977 : pp. 12-21. 

Cf. Shahab Sarmadee — ‘Mankutuhal and Rag Darpan’, Reflections 
of aGreat Seventeenth Century Scholar-Musician’ in ISTAR News - 
letter , N. 3-4, New Delhi, June 1984-1985 : pp. 18-26. An English 
translation with Introduction and notes by Shahab Sarmadee is 
ready for publication by ISTAR, New Delhi, (ISTAR Project N. 9). 

Mirza Khan, alias Muhammed Ibn Fakr-ud Din Muhammed—rw/i/tfto//- 
Hind (1675-1676), mss, Seminar Library, AMU, Aligarh; chapter 
Vth on Music. 

Sher Khan Lodi — Mir’at *ul Khayal (1691); Ist published 1831, AMU 
Library, Aligarh. 

Author Unknow — M’arifat' ul Arwah (late half of I7th century); mss, AMU 
Library Aligarh. 

,Inayat Khan Rasikh — Risalah dar Zikr-i-Mughanniydn-i-Hindustan (1719- 
1748), edited by Syed Ali Haider, Arabic and Persian Research 
Institute Publication Series N. 7, Patna, 1961. 

Mir Ghulame Aliazad — Sarv-i-Azad (1752), mss, AMU Library; Aligarh. 

14 
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Mazhar Muzaffar also known as Roshan-Ud-Daulah Rustam Jung Zafar 
Khan-Khulcisat-ul-’Aish (1763-1764), mss AMU Library, Aligarh. 

Ghulam Raza, Sabir Ali, alias Muhammad Raza — UsuVun Naghmat ‘ al 
Asafi , (1792-1793), mss, Salar Juug Museum, Hyderabad, and 
Rampur Library; edited and annotated by Prof. Shahab Sarmadee. 

Nawab Abd-,ur-Rahman, better known to history as Shahnawaz Khan 
(li&shm\yM’irat4-Aftabnuma (1803-1804); mss, AMU Libray, 
Aligarh. 

Hakim Muhammad Karam Imam ‘Onzmi’—Ma'adanul Mus\ql (late I9th 
century), Dibacha by Chaudhuri Abdul Ghani, Hindustani Press, 
Lucknow, 1925. 



V, DHRUPAD CO LLECTION S : 

I. Manuscripts : 

Tm^T <HIHI55T, 3rTC ST&T ^nftrT 

Many manuscripts of Dhrupad compositions are available in : 

(a) Libraries like Anup Sanskrit Library, Bikaner, Vrindaban 

Research Institute, Vrindaban and City Palace Library, Jaipur, 
under the categories : etc. 

(b) Private collections of musicians; some collections are menti- 
oned by Indurama Srivastava in her book Dhrupada (Motilal 
Banarsidass, Delhi, 1980), pp. 140-142. 

(c) Collection belonging to temples : Cf. VI. Books and articles on 
Haveli Sahgit. 

(d) The collection of Dhrupad compositions of S.C.P.A. (Sri 
Caitanya Prem Sansthan), Vrindaban, and Istar (International 
Society for Traditional Arts Research), New Delhi, available at 
the ‘Audiovisual Library of Dhrupad Compositions’, Sri 
Caitanya Prema Sansthan, Jai Singh Ghera, Vrindaban : 
hundreds of Dhrupad compositions, recorded or videotaped 
during the last three Dhrupad Samdroh and some other Dhrupad 
Festivals; some compositions are transcribed and translated 
into*English. 
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2. PR1NTED COLLECTIONS : 

A. English : 

Banerjee, Krishna Dhan — Gita Sutra Sara, Ostadi songs, with staff notation, 
bengali and devanagari Scripts (1886); Translator’s Explanations 
and Notes on Grammar and Theory of Hindusthani Music, as 
spoken of in Bengali, by above author in his above book, Gita 
Sutra Sar, by Himanshu Sakhar Banerjee, Vol. II, Pt. II, Nirendra 
Nath Banerjee, Berhampore, 1941. 

Ibrahim Adil Shah II -Kitab-i-Nauras, Introduction, Notes and Textual 
Editing by Nazir Ahmad, Biiaratiya Kala Kendra, New Delhi, 
1956. [pp. 95-127J. 

Srivastava, Indurama— Dhrupada, A Study of its Origin, Historical Develop- 
ment, Structure and Presenl State, Motilal Banarsidass, Delhi, 
1980. chapter IV : The verbal content of Dhrupad : pp. 27-46; 
compositions : pp. 28-46; exemples with notation : pp. 70-118. 

B. Hiudi : 

55^3, \V\0' 

'49<{)5T flfTCP — g tR SWT ^\3<S. 

ml, TRT 3R5% Hlf^?WRTcl, f^RT WT, f^lFT % fe 
#3? TFTs|, ffpRT TPfal |[TSR*r, 

w, *5$*rkRTiR 3?^’, Fnk, «r ^ 0 , 

^ITtrl §PRTT, ^T®kkT5?3ft f 

JTT^FTt, 7VIR5R5 — fTR fasik tf«I, dKWKw fasfrcTT cT«TT 

sr^Rr^, faRSt, 

(HTR^CTUT^TR) — tapKTijfa 5TRS, ^ fafcr 

^Ntrtt arrfoFSTfotiT, sfTrmt, 

^3^. sRfa’iR— tfntosi «fatf f^kt grf^ 

STTT«tfR— S»fa rURRR 3lk ^T5q, vpR, f^STR, 

?V*V 

STfT, 3n^rRTI'4 — *kltcH3^fo , rjt 9-^ aft^R^R 5I$T $Z, spRR, 

^V9V9, 

? 1T^3T ) 3PR^ F^Tlrf-fTPTR rTTR^R % |jt5 3fSRnf5R sfr’ ^frftrf- 
'J» 

o c 
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g*5=[T^, TRT^TT — q5 «THR *TT*R, TT*T^5 ^ftcT '4^R, t^Tf^R, 

tV\V. 

(FTFTt) SElffT^ — ^?-*TT55T, s '-TRFTf^' I T ^aFcT HS, +tf+r1l. 

^5T (?M^)— TOj T ^ STq3f wj #!I^), snrf (f^f- 

?trt ark snr^r), 3Rq^irt, f^5t, wsR. 

(3rrqra) ^fFrfrr, — wre afh: 3*iq>T faq>m, f^R-^Tfwn- 

qftq^, 'Rjtt, l'Kv'k : q° W-3V\. 

vdrMt, fa^rcm— *mta-q«jfa, a>fa*» g«WMnfa*>r, >tpt 

l-%, fT*nsr, ?V\HW9, 5^qRir, tw. 

jft?R5, S^tfT^ -HtftcI-HW rTTR^TR, sfajft afk T^Tq, 

R«JTT, \*&o. 

Btcps, st^jtt^ — H» ftaRnii afa «ftqi«, afh TtRTtt;, *n%q 

*F*TFr, q^, \^\°. 

Ft^5, snj?qr*5— 5fr?TH5ft, sfonrt afk ?nqt, ?n%q 
b^i, \^\\. 

^tqi«qP7, ^TRPRT— ?*q*-?*T fefq, OT BFT, sfelB BB 

5PTT 1 !» 

strrcr, $witb^, ‘ttbbpr' — nntrT tt*i B*qi^, q^qm, qg; 

ijssrfa, brb EF5T bbb ^«n^q, BTTTBBt (*bft), Uv^; 
swm, q^tq bt%b qf^, q^q^n : btb \-R (bfr*) l'KU, 
W\-, btb 3 (snnsT), Wk. : 

3znfaqt, farR^R — TT*w>eqijB q>T fcjv»BtJiic«<f> aisiniB, [^hn 

Wf> 3TF6 qTfe5^5HT, ^RMHt, 

5TBf, STBvRT — ‘«.W+cB^H, I* m. J. Vol. V, N°2, forF«R:, 

\*AS : 'J® W-m. 

C. Bengali : 

Banerjee, Gopeshwar— Sahglta Candrika or A Treatise on Hindu Music, 
vol. I, published by Sri Vijaya Chand Mahtab Bahadur, Maharaja 
of Burdwan, 2nd ed., 1925; vol. II, published and prinied by 
Punacandra Das, Ist ed. 1917. 

Banerjee, Ramprasanna ‘Sangit-Nayak’— Sangit Mafijari, edited by 
Gopeshwar Banerjee, Kuntalini Press, Calcutta, Ist ed., 1910; 2nd 
ed. enlarged and corrected, 1935. 

Mukhopadhyay Carucaran— Gita Badya Sara Sangraha ; Ist part, Hindu 
Satkarmma Mala Press, Calcutta, 1908. 
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D. Gujarati : 

Dahyalal Shivram, Hereditary State Musician, Bhavnagar, Gujarat, compi- 
lator — Shree Sangit Kaladhar, Chhanalal Dahyalal and Chandulal 
Dahyalal Nayak, 2nd ed„ Bhavnagar, 1938. (Ist page in English, 
Text in Gujarati). 

VI. BOOKS AND ARTICLES ON H AV ELI SANGIT : 

A. English : 

Nadkami, Mohan — ‘The Gurjari Touch in Hindustani Sangit’ in lllustrated 
Weekly , Dec. 7th, 1980, pp. 42-43, 45. 

Nadkami, Mohan — ‘Bhakti Sammelan at Somnath, Gujarat (Jan 12-17, 
1981)’ in J.N.C.P.A., X, 2, June, 1981, : pp. 37-39. 

Sharma, B. R. — ‘Contribution of Rajasthan to Indian Music’ in Indian 
Music : A Perspective, edited by Kuppuswamy, G. and Hariharan, 
M., Sundeep Pra' ashan; Delhi, 1980 : chap. II, PP- 104-121. [pp. 
119-121]. 

Srivastava, Indurama— Dhrupada, Motilal Banarsidass, Delhi, 1980 : pp. 
22, 47, 58-59, 71, 131, 138, 140, 144. 

B. Hindi 

SRjcTTF, 73TTT7ITT (TTRT) — W 

(stctM-tiMw ^ 3R?n: t* rtt%t), ? 4t 

sttM ttt^ Tftfa, ['J 0 WW]. (^’ 

= rP&Ot....) 

jtrt, ttfIt 3 nntci, MMft, 

ftrt;, 

TRFFFT, fRmd— ‘aRSHT^f^ ^ 

ttrtt’, 'j 0 W>-Wo. 

T^TTFT— ‘«ft TTTTT?FTR-‘TTFr’ TT TFR M’, 

: ’J 0 

=T*TTFTF, ‘TTTT’— 31^ Mrl), 

3^T fTTTT, 3TSSTT TTlT TFT %% T*R TFT, ; 

foftT TFT, 

TFT, 3TTT ; ? — ‘iRFt-TTtT 3TTT ?TTT\ WRsft.... : To 

Ml, TtfFRPT 3fk TK^, TTTT%5TF— TgSTT, Rfa TF^FT, 
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3*ram— gfe rirfa sppkt, ^r^ft^r ?tr:^ apf^tft, qf 

^ W, IT^T^T^ % qciqR cRp’, ^3ft.... : 

f 0 

fer, fldkMrs — ‘^qTir^jftrT sffc tfsptffa’, _ : q 0 

*rt?f55, ^ q*i q«nr ?tft, Tr^r^ir^ srh^tjt, 

WW. 

irtri^, sitj^ir* ^Tsff qq ^nf^r qwq, irsjn, \^\, 

te, snpurss— ‘are^TT ^T 1 TVqTj er gfa ^ ra « ) 

sfanft.... : <jo 

to, st^th— 3igt5Tq qq, q^n, 

T 5 FT, j&g- 33 % arrefop 33133’, rizmft ... ; «j 0 

1 '^—' iRm-trfoR % w\3 qra< rasft.... : q 0 
5Rq, mlq^ ‘^qr’— ‘^fr^-TT^m n g^nsMiraV, . 

1® w-m 

**?« ^ W5HTH, : qo 

***• q^R— wq?-^R q^qTT’, to^.... : q c W r <*.v. 

*$**• fq^R*r -‘btfm afa 3333 «n^ f^fa’ 

1 ® 

«W^TT, TffiSRTvSr— -‘^sr $ ^RR-tfirfa’, .... : q 0 '(%_<(- i’, S3 ' 

fe^, ^nfqqi— ^^ T qi * q arfas*^ ,—^v 

qfe5ftTq s?re7T, t^w. 

HAVELi SANGIT COLLECTIONS : 

I. Manuscripts : 

(a) Many manuscript Haveli Sangit collections are available in 
some Vaishnava temples of Mathura, Vrindaban, the Braj area, Rajasthan, 

^u-fh 610 ’ !** al5 ° the collections «uentioned in the books of Campakal 
C tabildas ‘Nayak’, Bhagavatiprasad Premashankar Bhatt, Candanji 
(pp. 161-253), Srivastava, Dhrupada, ( PP . 140-142), etc., mentioned above. 

(b) Some manuscript collections of Haveli Sangit are also available 
in hbraries, like Anup Sanskrit Library, Bikaner, Vrindaban Research 
Institute, Vrindaban, City Palace Library, Jaipur, etc., under the categories 

qq, q<? qq^ ( q?rq^r, etc. 

(c) Some compositions are included in the collection of S.C.P.A. / 
1STAR : cf above ‘V. Dhrupad collections’ (Manuscripts). 
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2. Printed collections : 

RT, ‘?TFPP’— 3T2?5<Tta *mtrT), 

sfa feWT, HjftrT q*5T %??, ar^WWft, SWT •JTFT, 

fedfa WT, 

vnwrtercrr^ sfrfr — gfe tfnter swtst, ^pftcT ar^FT%^rt, ^ 

sfaTnTRWR cW ^fTRfgJrrnrfwr, 5ffJJrT VT^TRPT, 

3TT5fcR ^RT3T ^«bWRRT, «trI, 

«ft ?TOWWT3ft «PT W<lfonT, (SR' sp^FFT % STRffa TT*T«pf «Pt gflfimT «PT 

*fa§), ^ 55fecTT ^fr jftewft, ?nwp. «ft tt^r:, 

taiR sp^fr, f^WT; SWT W%, \V36) fedta W*s, ?<W; qdto 
^<so. 

See also the books on Astachap, Swami Haridas etc. (mentioned above and 
in ‘VII. Biographies ’. 

VTT. BIOGRAPHIES : BOOKS AND ARTICLES GIVING BIO- 
GRAPHICAL PROFILES OF SOME OF THE PAST AND 
PRESENT EXPONENTS OF DHRUPAD. 

I. General : 

A. English : 

Misra, Susheela — Great Masters o f Hindustani Music , Hem Publisher. 
New Delhi. 1981. [pp. 9-16, 17-22, 29-35 and passim .]. 

Nadkarni, Mohan — Fifteen musicians of Madhya Pradesh , The Ustad 
Allaudin Khan Sangeet Academy, Lalit Kala Bhavan, Bhopal, 
1982. [passim]. 

Srivastava, Dhrupada , Motilal Banarsidass, Delhi, 1980 [Chapter VII, 
Biographical sketches of Past and Present Dhrupada Singers : 
Past, pp. 119-138; modern, pp. 138-144]. 

Who’s who of Indian Musicians, Sangeet Natak Akademi, New Delhi, Ist 
ed., 1968, 2nd ed., 1984. [passim]. 

B. Hindi : 

3WTR, STCTR— 3TPW^ % fjpit 

3RTf, ifoHT 3Mt T3T — *T$lfR T^TcT, 

^ R, 3Tf \V96 : 'J o 
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ip&FT, WW—Ttm* *RTCT qwm 3^7 qfaPqfa 3rRTO £5*qfo, 

«jffRfa qfs3%5RT, qf 

T^f, f^iznr ftq— Rfasff % *fc*TT®r, qqfa 3FPT^ft, qf fo?5?r, 

ipf, ^4 )hk t m tt— tr, *ftR stwt, fcfk tfmT, 

Ww, Fpfrar tvst. 

^^1, dH^R — mfarer qrfqqf f^t T^RTlf, ?nf^T ??ER, 

?W. 

HiftrT % TR, 3 tR q*5T fifTt m 3R^, 

cMjH'*, \VS>S. 

ft, 5T^— tfiftrR, SFFT5FT, ’W. 

^fr^rfsT^RT — mq%j? aftr wrf^, f^n qfRT s^sft, w*, 

Rifozn;, \vu, \v\\. 

^Tfaqm— RtRTlf *PT ?f^R, fScftq WT »qifoOT % rft«TT, falTT 
sjcf.RH, ^rp; i RlfalR, \%\s%. 

JfT^Tf, *ft^T — qeiRtif, qeqq^5I % q?j^ RTtRFTT, TT3RRS5 Sf^RH, 

ter, X^. 

OTIJI, qo — fRT^ RiftrTSf, «FR TRiTR ?55T^K, 

(3trt 4) «r^Frfa — '^fqq? aftr sqqq fqq>R; Rite fRinrfar; hhrtr aftr 

*TRcftq RiftrT; RRR 3^T 3TR q>?5TqR : References, See 

above = Sections I, B and II, B. 

qrqre , ?T5 — ‘^ctk Rtff^tT ^inter, RTta q?nifoq ?[pr*t, faTRT 

^Va; qo v6-\ o. 

2. BIOGRAPHIES OF SOME OF THE PAST AND PRESENT 
EXPONENTS OF DHRUPAD : 

(references to books on Dhrupad or other aspects of music, and 
monographies) : 

1. Nayak Gopal I and Nayak Gopal II : 

A. English : 

Krishnacharya, Hulugur — ‘Gopal Nayaka’, J. M. A., XX, 1949, pp. 101-103. 
Srivastava, Dhrupada : Nayak Gopal I, pp. 122-124; Nayak Gopal II: 
124-125. 
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B. Hindi: 

5TFR>’, fhftcT, TO : <Jo ? WH*. 

?rm: I : <jo \\36-^6R, 

Bt'TF* fTFT^ II : <J° U'k-U'S- 

Bt^5, R^T1*5— mfcfTflTlf 3ftT ifIqT55— 3?k T?RHt *n%?T 

SfeflTFT, JPJTT, : <jo ^-*o. 

2. Baiju Bawara : 

A. English : 

Qanungo, S. N. — ‘Baiju Bawara, the musician’, in Indo-Asian Culture , 
XIII, 2, October 1964 : pp. 130-133. 

Srivastava, Dhrupada : pp. 125-128. 

B. Hindi : 

*pt, ssfeiHrcm — % mta, 

: <jo 

BtcM, SW^FS— ftrftrlTgT^ nt«TT55— (jftcjfft 3ffc T^TTir, ffrf^T 

^T^TH, \6%o : (Jo ^-33. 

3. Nayak Bakhshu : 

A. English : 

Srivastava, Dhrupada : pp. 128-130. 

B. Hindi : 

FFPF ^5T — (FPW «H°5T % 9B5FTT 5TBT (fcTOTrR'JT 

3ftT H'TT^'T), HliF 31+Kift, JRTt 

(jo ?oV3-??t 

: <J° \6\-\6\. 

4. Swami Haridas : 

A. English : 

Haynes, Richard Dale — Svami Haridas and the Haridasi Snmpraday, A 
Ph. D. dissertation in South Regional Studies, University of 
Pennsylvania, 1974. 

Misra, Susheela— Great Masters of Hindustani Music, Hem Publishers, 
New Delhi, 1981 : pp. 17-22. 

Shastri — ‘Swami Haridas (1480-1575),’ Music Personalities of the World, 
in Music Mirror, Garg, L. N., editor, Vol. I, No. I, January 1958 : 
pp. 54-55. 

Srivastava, Dhrupada : pp. 130-132. 

Vedi, D. C.— ‘Swami Haridas, in I.M.J., Vol. I, April 1964 : pp. 27-28. 
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B. Hindi: 

^rn^TPT, jjTfam cRS f5I5TmT, $frT^Tfaqi, ST$qf % 

3TTCR R, ^R?5T55T 55T55 5RS5 t^f 5TB?, JRfaTfT, f^ERT, 

*FT, ^frTRERT— 'E4TRt fdTTET’ ET*T>T : <T© 

*pf, ^RfaRETOT (gwn^sp) '^^-f^TCPT’, SPTfcT, BiftcT ***, ^«RS, 
facIRR XV\t. 

JlVHmt, 5R<»Tl%fTft— £OTTOfo;-*>T3a *t ’TtRRT faURRT, 

err<i«naY, X^%% [q° v?o-w*> qq tt-tb]. 
br^r— 'E^TB t *i»fta, fweR %v\t. 

^tT, qtqM— Rn^t frfrsm m\ qq *RqsTa iftr zwn 

qfe#Fr ^TTTT, f^5t, ?^o. 

f^qfa : q© 

qtrE5, 5T^7TR5 — $fT5TH3ft, sftspft sffa 3T<jft cT«n SRT^rof ITcf 
q>faq* sfcpft afh: RRTtr, BTf^T betet, jm, 

5. Tansen : 

A. English : 

Brahaspati, K. C. D. — 'Tansen’ in Composers, Cultural Leaders of India 
Series, V. Raghavan, General Editor, Publications Division, New 
Delhi, 1979 : pp. 75-88. 

Gautam, M. R. — ‘Sangeet Tansen’, chapter 15 in Readings on Indian 
Music, edited by G. Kuppuswamy and M, Hariharan, College 
Book House, Trivandrum, 1979 : pp. 148-156. 

Misra, Susheela — Greal Masters of Hindustani Music, Hem Publishers, 
New Delhi, 1981 : pp. 9-16 and plate. 

Moudgalya, V. C.— ‘Tansen’ in I.M.J., I, April 1964 : pp. 29-30. 

Rizvi, Dolly — Tansen, The musician of the court of Akbar, (comic book) 
Amar Chitra Katha No. 75, IBH Education Trust, Bombay, 1977. 
Roychaudhuri, B. K. — Hindustani Music and Mian Tansen, Galcutta, n. d. 
Srivastava, Dhrupada : pp. 132-835. 

B. Hindi : 

RT, TRTT BTR 3T#— BfTR, q«PT WT, BBtB 

ifERB, BTfa BETRB, : ^fiTTT, 'T© ^V3-'R<'. 

ITT, fa<3P7T |BT trf— HTtcT5lir % HRTRT, RTtB BRT 3TTl£4», 

X W : q° vVw rni 
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'^q? : qo fiifta T?rT, 

frm*T, \v&% : qo ut-\vs. 

qq^T— cTTR^ 3ftT 3*T3FT ^T5U, ffrf| q WT, 

%V\S. 

f§*qfa : q° U&RK. 

qt<r^, snr^qM — ^nfa-a^rre crrc*ta, ark tthtit, ?n%q jtwtr, 

q«rcT, \^%o. 

C. Urdu : 

Dhaulapuri,Qazi Miraj — ‘Tansen’ in Ajkal , Musiqi Number. August 1956 : 
pp. 87-86. 

D. Bengali : 

Roychaudhuri, Brajendra Kishore — Hindustanl Sdngite Tdnsener Sthan, 
Mayanmansingh, Gauripur, 1939. 

6. Ibrahim Adil Shab 11 : 

A. English : 

Ibrahim Adil Shah M —Kitab-i-Naurcis, lntroduction, Notes and Textual 
Edition by Nazir Ahined, Bharatiya Kala Kendra, New Delhi, 
1956. [lntroduction : pp. 1-14 and up to p. 55, passim.]. 

Srivastava, Dhrupada : pp. 136-168. 

B. HindI : 

f^wffT : qo 



THE BANARAS DHRUPAD MELA-S 



1. Banaras or Varanasi is known as the cultural Capital of India, 
especially of the Hindu India. It has from time immemorial led other 
centres of learning and culture and during the past century especially in 
music and dancing. Singers and musicians from different parts of the 
country flocked here seeking the patronage of the King and the mahant-s 
and noblemen of this holy city. 

Though Banaras has had no dhrupad school of its own, it has 
given shelter to and encouraged dhrupadiya-s of several schools. The 
series of dhrupad festivals that began here in 1975 and is presently (1986) 
holding its I2th annual session bears eloquent testimony to its greatness 
and the culture of its music-loving people. 

2. The 1975 session of the dhrupad mela ean be said to have marked 
the Indian renaissance of dhrupad, the senior Dagar brothers having begun 
the global level one in the early sixties. While the glory of it goes to 
Varanasi, the credit goes to its enlightenedjMaharaja. The place and the 
people have brought new life to the rich bu t apparently vanishing heritage 
of Dhrupad — the soul of Hindu mystical culture. 

The series was intiated by the Sangit Natak Akademi-New Delhi 
through the late Dr Lalmani Mishra, the then Dean ofthe Faculty of 

Music and Fine Arts BHU. Backed by the valuable advice and help 
from Kashi Naresh, Dr Vibhuti Narayan Singh, Chancellor of BHU, 
Dr Mishra and associates organised and managed the hrst dhrupad 
mela with great eclat. It was then decided by the executive commi- 
ttee of the Dhrupad Samiti to celebrate the dhrupad mela every year 
at Tulsighat during mahasivaratri festival. Since than it has been held every 
year without break. 

The inanagement has been done by a dhrupad samiti backed by 
Banaras Maharaja Vidya Mandir Nyas, Sankat Mochan Foundation and 
Bhava Prabha Padma Sansthan. The funding was done mainly by the 
Sangit Natak Akademi-New Delhi and partly by Banaras Maharaja Vidya 
Mandir Nyas for the first flve years. From 1980 onwards, the entire 
responsibility was taken up by the Banaras Maharaja Vidya Mandir Nyas. 

The venue of the series has been the exquisite waterfront named 
Tulsighat, where Tulsidas wrote the Ramcharitmanas and his doha-s. This 
is an irregular quadrangle facing the Ganga on the east and enclosed with 
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a broken wali on the north and old residential houses on thc two other 
sides. A pandai is erected here and a stage rai sed on thc Southern flank. 
AU this is decorated with big pieces of colourful cloths and lights. The 
pandai is not stately, rather just homely, yet quite tastefully made up. The 
audience can squat on the tarpaulin covered ground in the centre or on 
folding chairs and sofas which are arranged on the three sides. The peak 
atterdance has been around a thousand strong on the average per night. 
The overall character of the listeners is cosmopolitan cutting across diffe- 
rences of nationality, race, social class and age group. 

The festival is held in a three-day session starting two daysbefore, 
and ending on, the Shivaratri night. Each session is a whole night eight 
hour long affair. The last artiste ends the concert in the twilight of the 
next daybreak. 

The purpose of the fest has been to revive Hindu spiritual music at 
its best and propagate it among the true lovers and connoisseurs ot this 
musical system. It has served the purpose eminently well. The example 
of full-fledged three night session in Varanasi for more than a decade has 
been followed by lovers and centres of dhrupad in other places ol India 
(vide Dhrupad News). 

Over these years almost every dhrupad-dhamar singer and every 
pakhawaji worth his name as well as two or three last-of-the Mohawks 
type rudravina players kave appeared on its concert platform. The dhrupad 
mela is indebted to these artisies for having selflessly served the causeof 
dhrupad renaissance without charging prolessional fees. Those coming 
from outside have of course been given free hospitality and travel cxpenses 
and some veterans among them awarded quite big sums of money as 
prizes. 

The music lovers also enjoy the three^ consecutive soirees with 
rapture free of cost. Noadmission fee is levied from the listeners. They 
come from all strata ol our society and from rnany nations of the world. 
The foreigners sojourning here in Varanasi attend the mela in good strength 
and listen with rapt attention. 

3. The flrst dhrupad mela (1975) was a grand success. Both the elite 
and the commoners of the city were thrilled. So, the second mela in 1976 
was celebrated with greater gaiety and eolour. Prominent musicians of 
Varanasi lent their hands to make it a memorable event. An elephant 
decked in ornamental clothes and with the word DHRUPAD written on 
the forehead ceremonially welcomed the distinguished guests, eminent 
persons and music lovers of Banaras. Shri Chenna Reddy, the then 
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Goveraor of Uttar Pradesh, was the chief guest; and Pt Ravishankar condes- 
cended to grace the occasion. 

In the moming, a seminar was organised. Veteran vocalists such as 
Pt. Bharat Vyas, Pt. Ram Chatur Mallik, Pt. Siyaram Tewari and several 
others spoke about their traditions. And renowned musicologists of 
Banaras such as Thakur Jaidev Singh and Dr. Premlata Sharma also took 
part and spelt out their voluable comments. 

ln the succecding seven ycars, l'our out of the seven Dagars, all the 
Malliks and the Choubes, Pt. Siyaram Tewari, Ritwik Sanyal, Pt. Mahadev 
Mishra, Pt. Harishankar Mishra and many others (vide list below) appeared 
onthe concert platform and put more lil'e into the reviving tradition. 
Pt. Kamlapati Tripathi was the Chief guest in 1983. 

ln the lOth dhrupad Mela (1984), a 2-day seminar on dhrupad was 
organised by the Faculty of Perforining Arts-BHU. Dr. Vibhuti Narain 
Singh (Kashinaresh and Chancellor-BHU) and his son Y uvaraj Ananta 
Narayan Singh graced the occasion along with Dr. Narayan Menon 
Chairman of SNA and Dr. Smt. Kapila Vatsyayan representing GOl 
Ministry of Hducation and Culture. 

Special awards were instituted during the lOth mela by BM Vidya 
Mandir Nyasa of Kashi Naresh. An Endowment Fund with one lakh 
rupees was instituted by the ruler of Travancore in the name of Swati 
Tirunal in 1985. 

The recipients of the Rs. 3000 awards each in the lOth mela were Pt 
Siyaram Tewari (dhrupad singer) l'rom Patna, Pt Ram Chatur Mallik 
(dhrupad singer) of Darbhanga, and Shri Purushottam Das (pakhawaj- 
player) of Nathdwara. ln the 1 lth mela (1985), the recipients were Ustad 
Nasir Aminuddin Dagar (dhrupad vocalist) of Calcutta, Pt Laxntan Choube 
(dhrupad singer) of Mathura, and Ustad Zia Mohiuddin Dagar (rudravina 
player) of Bombay. 

ln 1979, Tulsi prize was instituted by Maharaja Vibhuti Narayan 
Singh to be awarded to dhrupad singers composing verses from Tulsidas 
and to pakhawajis composing shiv-paran. Swami l agal Das (^pakhawaji), 
Shri Rama kant Pathak (pakhawaji), Ritwik Sanyal (vocalist), Pt Laxman 
Bhatt 'lelang (vocalist), and Pt Tribhuvan TJpadhyay (pakhawaji) won the 
prize several times. ln the 2nd mela, Pannalal Upadhyaya (pakhawaji) 
Damodar Hota (vocal) and Ritwik Sanyal (vocal) won special prizes lor 
outstanding performances. 

4. Artists who have performed in the Banaras series of dhrupad 
mela-s may now be listed. 
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Those who performed in all the eleven melas : 1 Pt Siyaram Tewari 
(vocal) 2 Pt Laxman Bhatt Telang (vocal) 3 Dr Ritwik Sanyal (vocal) 
4 Swami Pagal Das (pakhawaj & lec-dem). Those who performed in one 
or more than one but not all the melas may be listed in four categories. 

Vina. 1 Ustad Zia Mohiuddhin Dagar (rudravina) 2 Pt. Gopal 
Krishna (vicitravina) 3 Pt Asit Bannerji (rudravina) 4 Swami Parvatikar 
(dattatreyavina) 5 Gorakhnath Das (vamsa) 

Vocal. 1 Pt Ram Chatur Mallik 2 Pt Bharat Vyas 3 Pt Gajanan 
Thakur 4 Pt T L Rana 5 Late Pt Balji Choube 6 Pt Laxman Choube 7 Pt 
Harishankar Mishra 8Pt MahadcvMishra 9 Shri Vidur Mallik 10 Ustad Zia 
Fariduddin Dagar (solo, jugalbandhi with Ritwik Sanyal as junior partner) 
11 Ustad Sayeeduddin Dagar 12 Ustad Nasir Aminuddin Dagar Padma- 
bhushan 13 Pt Batuk Prasad Sharma 14 Pt Gunindra Mukherji 15 Pro- 
fessor Nimai Chand Boral 16 Professor Sumati Mutatkar 17 Prem Kumar 
Mallik 18 Ram Kumar Mallik 19 Pt Abhay Narayan Mallik 20 Pawar 
Brothers 21 Smt Itu Bannerji 22 Smt Subhada Desai 23 Shri Nihar Ranjan 
Bannerji 24 Pt Tamhankar 25 Smt Kaberi Bose (nee Kar) 27 Students of 
BHU : Nita, Anita, Sumita, Richa, Sangita, Premadasa, Kavimandan, 
Umashankar, Vinod, Dipti (dhrupad vrindagan) trained by Dr Ritwik 
Sanyal. 

Pakhawaj. 1 Pt Purushottam Das 2 Late Pt Amarnath Mishra 3 Raja 
Chhatrapati Singh 4 Pt Shankarrao Shinde Padmashri 5 Shri Vitthaldas 
Gujarati 6 Shri Govindramji 7 Shri Ramji Upadhvaya 8 Shri Tulsiramji 
9 Shri Raniakant Pathak 10 Shri Laxminarayana Pawar 1 1 Shri Pannalal 
Upadhyaya 12 Shri Tribhuvan Upadhyay 13 Shri Babulal Pakhawaji 14 
Shri Srikant Mishra (Tun) 15 Shri Pranab Mukherji 16 Shri Krishnadasji 
17 Shri Yamunadas 18 Shri Ram Kishore Das 19 Sini Manik Munde 
20 Shri Chhuttanlalji 21 Shri Vibhuti Mishra (child artist) 22 Shri Dinesh 
Prasad 23 Late Mannu Maharaj. 24 Sacchidanand Soni (child artist) 
25 Prabhudatt. 

Others. Other musicians not belonging to the dhrupad tradition & 
style performed on the dhrupad manch out of inspiration for dhrupad. 
They are Thakur Rajbhan Singh (surbahar), Pt Jyotin Bhattacharya (sarod), 
Shri Damodar Hota, Kumari Winnifred Corner (vocal), Dr Rajeshwar 
Acharya (vocal). Prof M R Gautam (vocal), Dr Pradip Dixit & Pt Kana- 
krai Trivedi (vocal jugalbandi), Kumari Allyn Miner (surbahar), Pt 
Balaram Pathak (surbahar), Pt Badri Maharaj (pakhawaj). 
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The dhrupad mela series is also grateful to Mahantji Professor Veer- 
bhadra Mishra, Prof K C Gangrade, Dr Rajeswar Acharya, Shri Priya 
Gopal Bhattacharya, Shri Gopal Bhatt, Pt Maheswar Jha, Shri Chhannulal, 
Sri Mangala Prasad and many others who lent their untiring energy in 
managerial work that made the series of melas a memorable chapter in 
the renaissance of our national art music. 

(A reportage in retrospect written by Dr Ritwik Sanyal). 




l)r. Km. Premalata Sharma Presenting the Avvard to 
Ustad Nasir Aininuddin Dagar 1985 







Inaugural Functions of the Dhrupad Mela 19R5 
(From Left to Right) 1. Ustad Zia Mohiaddin Dagar, 2..., 3. Dr. Raghunath Sing 
4. Maharaja Kumar Anant Narain Singh, 5. Prof. Veerbhadra Misra, 

6. Sri Anand ^ahadur Singh 



DHRUPAD NEWS 



The dhrupad-dhamar i s the oldest and tinest demonstrable form ol 
singing and playing in India today’ It bears a rich heritage. Several oral 
traditions and centres of music have been trying to popularise this marvel- 
lous genre of music. During the last ten years it has come to new life. It 
now commands the esteem of a world-wide audience. So much so that 
recently the Times of India declared it as the in-thing and khyal as out 
of fashion. 

There has been a steady growth of Western interest in the genre ever 
since 1964, when the Dagar Brothers (the late Nasir Moinuddin Dagar and 
his still living younger brother Aminuddin Dagar) gave dhrupad recitals 
and lec-dems as invitees of the International Institute for Comparative 
Music Studies in Berlin and the Centre d’Etude des Musiques Orientales 
in Paris. This was followed in the late sixties and early seventies by 
Zia Mohiuddin Dagar’s workshops and conservatory courses at many 
several American Universities and concerts tours ot Aminuddin and Zia 
Fariduddin Dagar. In India, from the fifties onwards, Pt. Ramchatur 
Mallik and Pt. Siyaram Tiwari, Tansen Pande and Rahimuddin Dagar held 
the fort against the onslaughts of the khyalias. 

Dhrupad Fcstivals 

In 1975, the dhrupad mela held in Varanasi marked its Indian renais- 
sance. It was initiated by the Sangit Natak Akademi, New Delhi, through 
the late Dr. Lalmani Mishra, Dean, Faculty of Performing Arts, and conti- 
nued in later years by a dhrupad samiti backed by Maharaja Banaras Vidya 
Mandir Nyas, Sankat Mochan Foundation and Bhavaprabhapadma Sans- 
than. Since then it has been held every year without break during Maha- 
sivaratri festival in a three day session. The funding was done mainly by 
the Sangit Natak Akademi and partly by Maharaja Vid>>a Mandir Nyas for 
the first five years. From 1980 onwards, the Vidya Mandir Nyas took over 
the entire responsibility. 

The Sangit Natak Akademi, New Delhi, organised independently four 
big Dhrupad Mela-s of the duration of live to seven days at Vrindavan 
(twice in 1979 and 1980), Nathadwara (1982) and Ambejogai (1982-83) 
under the directorship of Dr. Prem Lata Sharma. All the prominent 
dhrupadia-s, pakhawaji-s and beenkar-s performed and many new talents 
got all India recognition. In 1978, the SNA-Delhi had also recorded for 
its archives a lec-dem by Dr. Prem Lata Sharma and Ritwik Sanyal on 
[ gamaka-s (of the sastra-s and as rendered in the dagarvani). 

16 
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In Vrindavan, Srivatsa Goswamiji of the Chaitanya Prema Sansthana 
has been holding annual dhrupad sammelana-s around the holi festivals 
from 1982 onwards. At Indore, a dhrupad kalakendra has been founded by 
Pawar Brothers headed by Laxminarayan Pawar and some music lovers of 
the town and they have been organising dhrupad concerts from time to 
time. In 1985, Smt. Asha Gadgil organised a successfu! dhrupad workshop 
of one week’s duration in Pune under the supervision of Ustad Nasir 
Zaheeruddin & Nasir Fayyazuddin Dagar. Around thirty students took 
part in the workshop and several singers and theoreticians delivered lectures 
on dhrupad. This is the first of its kind in Maharashtra. 

The Madhya Pradesh Government has done dhrupad-dhamar a 
yeoman’s Service through its indcfatigable cultural secretary, Shri Ashok 
Vajpayi, who is himself a poet. It opened a dhrupad centre and placed 
several scholars under its first director and guru. Ustad Zia Fariduddin 
Dagar. Three of them have already completed the training. It has also 
been holding a dhrupad samaroh every year. In 1981, it presented some 
veterans such as Pt. Ram Chatur Mallik, Pt. Siyaram Tiwari, Pt. Balji 
Choube, and Smt. Asgari Bai and some younger talents such as Ritwik 
Sanyal. In 1982, the fest was named Dagar Saptak with all the seven Dagar 
brothers and cousins on the platform. In a later year in 1983, it was a 
dhamar samaroh. The 1984 and 1985 sessions were all highly successful. 

The annual Bairam Khan dhrupad samaroh at Jaipur (Rajasthan 
1982-85), and the Dagar Saptak in Calcutta (1983) and in Delhi (1984) are 
worth mentioning. At Gwalior (Tansen Festival), Ayodhya, Calcutta, Pune, 
Kanpur, dhrupad-dhamar items were included in general music festivals. 

A dhrupad ashram in memory of the late Ustad Nasir Moinuddin 
Dagar is functioning under the ableguidance of Padmabhushan Aminuddin 
Dagar. It trains students in dhrupad and also organises periodical concerts. 
A dhrupad society, formed many years ago by the Delhi based Dagar bro- 
thers is again organising several concerts in India and abroad for the 
promotion of dhrupad. 

A residential dhrupad gurukula has been set up by Ustad Zia 
Mohiuddin Dagar in New Bombay. It will impart exclusive training in 
dhrupad singing and rudravina playing to both Indian and foreign students 
in the manner of gu ru-si^ya-pa rampara. Mohiuddin Dagar as well as 
Aminuddin Dagar appeared on the concert platforms of India Festival 
(1985-86) in France. A dhrupad school is also guiding vocal students at 
Vrindavan under the auspices of Chaitanya Prem Sansthan, with the 
guidance of Pt Vidur Mallik. 
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Several universities in India have qualified dhrupad teachers on the 
staflf. They are : Professor Nimai Chand Boral & Smt Itu Bannerji of 
Ravindra Bharati— Calcutta, Dr Ritwik Sanyal of Banaras Hindu Univerity, 
Shri Abhay Narayan Mallik of Khairagarh Univcrsity, Sri Prem Kuinar 
Mallik of Allahabad University, and Km. Subhada Desai of M S Univer- 
sity of Baroda. 

The annual dhrupad festivals ol'ten included seminars and diseussions. 
Eminent dhrupadias&rudravina players such asZM Dagar and Fahimuddin 
Dagar and musicologists such as Thakur Jaidev Singh and Protessor Dr. 
Premlata Sharma have taken part in these. Many questions have been 
raiscd and answered on the preservation and propagation ol dhrupad. 

Dhrupad has always appealed to western taste more than khyal. 
The Dagars and sonie of their pupils as also the Malliks ol the Darbhanga 
school have appeared umpteen times on the concert platlorms in lurope 
and America and also conducted workshops. Besides, universities in UK 
and USA have shown interest in the study ol dhrupad. Ustad Zia Mohi- 
uddin Dagar taught at Wesleyan \ nivcrsity and at Seattle and Berkeley 
during 1968-74. Ustad Zia Fariduddin Dagar and Dr. Ritwik Sanyal 
conducted a monthlong vvorshop and founded a dhrupad centre at lnnsbruck 
(Austria) in 1979; they alsoperformed jugalbandis at the Durham University 
Oriental Music Festival, the World ot Music & Dance Fest (Bath), and the 
BBC Promenade concerts (1981-83). In 1983 Ritwik Sanyal taught dhrupad 
at Cambridge University in the annual summer school of music and in 
London (WOMAD & SOAS) : 1CCR financed the passage. 

This Western interest has registered baek in India and some 
universities have added dhrupad to their music curriculum. In 1983 a 
complete dhrupad fest was organised in several European cities : this was 
partially sponsored by LCCR. In 1982 Film Director Mani Kaul & Producer 
Ashok Vajpayee produccd a film called DHRUPAD featuring Z M & Z F 
Dagar. ’l he MP Govt's Bhopal dhrupad centre has trained several young 
dhrupadias under the direetion of Z F Dagar. And the Chaitanya Prem 
Sansthan’s Goswamiji & sons have been trying to revive the temple tradi. 
tion of dhrupad vi/. Raslila, Rasiya, Haveli Sangit and pustimarga saniaj 

sangit. 

Awards 

Awards are given annually during the dhrupad festival of Banaras 
to eminent dhrupad singers, veena playars and pakhawaj players by Vidya 
Mandir Trust of Maharaja of Banaras and the Endowment Fund instituted 
by the ruler of Travancore in the name of Swati Thirunal in 1985. 
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The awards were given for the first time in the lOth Dhrupad Mela 
(19 84). The recipients were Pt. Siyaram Tiwary (Dhrupad singer). 
of Patna, Pt. Ram Chatur Mallick (Dhrupad singer) of Darbhanga and 
Shri Purushottam Das (Pakhawaj player) of Nathadvvara. 

In the lith Dhrupad Mela (1985), the recipients were Ustad Nasir 
Aminuddin Dagar (Dhrupad singer) of Calcutta, Pt. Laxman Chaubey 
(Dhrupad singer) of Mathura and Ustad Zia Mohiuddin Dagar (Rudra 
Veena player) of Bombay. 

The Sangit Natak Akademi, New Delhi has given awards to the 
following Dhrupad musicians in the last 10 years : 

1. Pt. Ram Chatur Mallik (Vocal) 

2. Usted Asad Ali Khan (Rudra Vina) 

3. Ustad Zia Mohiuddin Dagar ( ,. „ ) 

4. Pt. Siya Ram Tiwari (Vocal) 

5. Ustad Nasir Aminuddin Dagar (Vocal) 

The M. P. Government has honoured Smt. Asgari Bai (who is a 
singer of Dhrupad-Dhamar, besides Thumri-Dadra etc.) by Shikhar 
Samman on Feb. 13, 1986. 
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in the contribution of Gwalior to Indian music, viz. Dhrupad. 
Some of his works are — Dillee Ke Tomar, Gwalior Ke Tomar, 
Madhya-desiya Bhasha, Mansingh Aur Mankutuhal, Tansen 
(in press). 

Address: — Vidyamandir, Murar, 
Gwalior-474 009. 
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5. Mukherjee, Bimalendu, Formerly— 1. General Manager (Mines & 
Quarries) Bhilai Steel Plant, 2. Vice-Chanccllor, Indira Kala Sangit 
Vishwavidyalaya, Khairagarh (M. P.). 

Bom in a traditional family of Bengal, where academics and fine 
arts have been an essential part of life, Bimalendu Mukherjee, a 
Geologist by education, a Mining Engineer by profession, a 
Manager by vocation and a Musician by nature, was brought up 
in an environmcnt steeped in classical music. At the age of 
eleven, he came across the great sitar maestro Ustad Inayat Khan 
ot Gauripur. Hewas also trained by stalwarts li e Birendra 
Kishore Roy Choudhary, Jyotish Choudhary, Jitendra Mohan 
Sengupta arnong others. In the ancestory he had a renowned Dru- 
padia of Bengal, Pumachandra Chatterjee of Bantra (Howrah). He 
plays an incredible variety of instruments including sitar, sarod, 
dilruba, been, surbahar, sarangi, santoor and sursingar. As Vice- 
Chancellor ol Khairagarh University and member of the Interna- 
tional Society of Music Educators, Shri Mukherjee has rendered 
yeoman's Service to society in the lield of music. 

Present address : 

Sri Bimalendu Mukherjee, 

6/8, Motilal Nehru Nagar (East), 

Bhilai, 

Distt. Durg (^M. P.) 

6. Sanyal Ritvvik : M. A. (Philosophy, Bombay University), M. Mus. 
(Vocal Music. B. H. U.), Ph. D. (B. H. U.), Lecturer in Vocal 
Music, Faculty of Performing Arts, B. H. U. Varanasi— 221005. 
Has had intensive training in Dhrupad in the Dagar tradition, from 
Zia Mohiuddin Dagar. Has participated in almost all Dhrupad 
Festivals organised at various places in India during the last ten 
years. Has also given perlormances abroad and conducted work- 
shops on Dhrupad in Europe and U. K. 

7. Upadhyaya Adinath, M. Musicology (B. H. U.), working on 
Bhavabhatta’s works lor his Ph. D. degree in the Department of 
Musicology, B. H. U. 

Address : 

374 A, Near Central School, D. L. W. 

Varanasi. 






?. arfm* (rniimfar, ^t qqlm 

^ PT 5 , rnr. r3jf5r^5T^t (qt. q.), f^rfa’afaRITWT 3 'TK^. 
fr. qqipq % feir sfrtfo sita fmpm irt fam |; 

*fqfa ^nftrT fTOfclT'BT 3 STTWTT^ I 

R. gvT3T, IHT. R^arfaTaft, qV. irq. £l. (^t. TJ^. q ), mrfa 

**\ H^TtcT ^T ^fcH?t55T5rt affa q*T%feTCT 

^ fw*TT®T5T ; '*fTCfor mftcT ^T rUV afk *FT fmJFT (^CT^T^T 
iJ55q; SIWFT)’ ^W* 3FJRT STTmfmF rT®TT SRTCcT 5RT I 

3. t^fFT, tTF5FTT5*T 'H^HT' (3FF >V\o); f=Pafq?IMq ^t 

sn^f^nf^t; merenta qq qresqreq afk qpq mqT 

£r ^r: (<ft. ^ st. r <^) % mq 5 ^ aq? *\ ^nsff 

qq ?Trf|fF7fJ ?fq ft 3Tsqq?T STimfl f^HT ; ?fqfa ^'JST-'Ti 3 ^' ^F/tf^FT 
(fmafesn^ &T 35 H 3rrqiq rf«n qqq mqm) % aFmfa mqmr q?t 
fq^u?T sftst T^rmsff qq q**m mn qqi^r m m?T 1 1 

o 

fam»? ^ q, T^s'jfr mmfr, srrcmt i 

v. faqiq (*n%*r mmqfq)— ^ ?r arfaaffiT; wtt, 

mfgm, sfmrrcr ^Tcicsr, mm fqfa fqqqq; artol % &sff; 
TmfozR % FFR «rate 3qrfsT; STF? q T^rfeiR % 

3t^ft n fafam #q; j® ffmtf— % mm, «mfom % mm:, 
mr^jfrn -mi afa mqj^, mq^q (qqqmmfrT) qm— 

fem qf?m, mm, l 

g^ff, mqjq, \. srmmf; (wtf ^ $fter) farnf *i&s 

R. qpsqfm ^fiftcT 

fmn rnn *vj ^ 'Rmr yfami Jt 3?w; f^ren % mr>r- 
5iT?qtq, qm ^ »qqq ^nf cf mm* qfrfq % 

^iftcrsi; qqtq ^ qfrfqfe^ qft&r Jf qrmr-#nii gan; 

rqR^ m spr 3 tr q % mrr^ ?qraq 

^ qf?:^q; 3T?q ^ f^^fK ^jq =q>qft, 5qtfrT 

=q>mt; f^?s mt^r qmm ^ fwt^rs q^T^Rf % f^r qmt; 
?q% 'jgm q ?qq?r % 'oqf?qT gmms =qsaff; fqqi7;, ?rfK, 
qtq, ^<« 1^1 <, mh: mfqqTT % q%5 qK^; 
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fTOfarra? % f^qfd wr fwr % ^r^rt 

% $ tfjftcT f^TT ^ 37^ ^T; ^FpTFT qcTT \\6 

iftdteT55 ('J#), fcRTf , fcRT |# I 

V 7 RTR ^f^R; rrir. q. («TsfaSTT**, % 3 jfifsn^); ITir. 1*737. 

(Fn?FTt?T, #T. CT^. 37.); qt-(T^ f) (#t tT^. 37.); ^FTTTf;— fR- 
***T ^SFTSTV %?? fa’SfaSTF'FT; 3PR 7TRTT F fc5T?TT 
3T*TC % fHfe »t 5FTT? faSTT; f^JTcT ^T if |a 

Wif i? >TT*7 f^FTT; fa^7 F #T m? *TFH f%qj FR7T 

fdq «j# ii$*z i* sjt? *n%*;r ^rmfad ferr T 

's. 3'CTsnH, 3fTf^^T«r; rn?. *3jf##t«j5T3ft (#). (T^. 37.); <ft. crq. ^ 

3Trfa % fetj *2jf##t??T5)Y f^TFT F TTRTJJ #) f>f#37f qqq<d ; 
t^t— 3w it, (5T. ct <x. 35 » ^ % *rmq) l 
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